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GEORGE SWEET, 
OPERA, ORATORIO, CONCERT. 


487 sth Avenue, New ¥ York. 


FRANCIS FISC HER POWERS, 


BARITONE, 
8 Music Hall, s7th St. and 7th Ave., N. Y. 
141 Montague Street, Brooklyn. 
Resumes Teaching October 9. 
( Will receive callers from 4 to 5 p. mM. only.) 


Dr. CARL MARTIN 
BASSO. 


Concert, Oratorio and Vocal Instruction. 
Studio, 15 East recat Street, New York. 


NRI FALCKE, 


Srupi0s: { 





MONSIEUR. HE} 


Piano Virtuoso. 

First prize of the Paris Conservatoire. Lessons in 
Piano Playing and Theory. Mr. Falcke speaks Eng- 
lish, German and Spanish. Address, 165; Avenue Victor 
Hugo, Paris. 





AND Mrs. D. L. DOWD, 
VOCAL INSTRUCTION, 
Voice building a special Scientific Study. All weak 
voices can be made strong, pure and brilliant. 
Engagements for Concert or Oratorio. School of 


Scientific Vocal and naeeens Culture. 
No. q East r4th St., New York. 


Mr. and Mrs. CARL ALVES, 
Vocal Instructors, 
1146 Park Avenue, near orst Street, New York. 


Mr. VICTOR HERBERT, 


Violoncello Virtuoso, 
Will accept engagements for Concerts and Solo 
work ; also a limited number of pupils. 
Address, 11:26 Park Avenue, New York. 


Mr. C. WHITNEY COOMBS, 


Composer and Teacher of Voice, Piano and Organ. 
Address, Parish House, Church of the Holy Commun- 
on, 49 West Twentieth street, New York. 


ALFRED CABEL, 
Professor of Singing to the Nufiez Academy of 
Music. 8: Fifth avenue, New York, 


Mr. 








Mrs. OGDEN CRANE, 
VocaAL CULTURE. 
MONDAYS, TUESDAYS, 
THURSDAYS and FRIDAYS. 
Studio, 9 East r7th Street. 








EMILIO AGRAMONTE, 


Musical Director of the American Com rs’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn. Vocal Instruction. 

tro Lexington Ave., New York. 


FRANK DE RIALP, 
Vocal Teacher, 
15 East 16th Street, 


Mr. CARL V. LACHMUND 


Professor at the Scharwanxa Conservatory for 
Piano, Theory and Lectures. 
Private Studio, 262 Lenox Ave.. New York. 





New York. 





EDMU ND J. MYER, 
Vocal Instruction. 

Author of “ Truths of Importance to Vocalists,” 
Voice Training Exercises,’ “The Voice from a 
Practical Standpoint,” “ Vocal Reinforcement,” &c. 
Summer Term at Round Lake. N. Y. 

Studio, 36 East ac Street, New York. 


CHARLES PALM, 


Director of St. Cecilia Sextet Club, Professor of 
Violin Convent of the Sacred Heart. 
Residence 1686 East End Avenue, 
Bet. 86th and 87th Streets, New York. 


ALBERT MORRIS BAGBY, 


Piane Instruction and Lectures. 
Steinway Hall, New York. 


NINA BERTIN vI-HU MPHRYS 


Soprano, 
Ceacert, Oratorio and Opera. 
Address, 47 East 21st street, New York. 


JOHANNES MIERSCH, 
PAUL MIERSCH, 
Violin and 'Cello Virtuosos. 
Will acce sage Engagements ; also a limited 
aumber of Pu Address 
120 o East 26th Street, New York. 


GUSTAV L. BECKER, 
PIANO AND COMPOSITION, 
Residence, 1348 Lexington Avenue, New York 
Address, STEINWAY HALL. 


D: AVID WIL . IAMS, 


Solo Tenor Calvary Protestant Episcopal 
Church, 

Churck Festivals, Oratorio and Ballad Concerts. 

Box 44, 446 Sixth avenue, New York. 








Miss MARIE G. LUKSCH, 
Graduate Vienna Conservatory. 
Voice Culture. ** The Lonsdale,” 565 Park avenue. 
Hours: 1:30 to 3 P. M. 


Mr. HARRY PEPPER, 
Tenor. 


Concert, Oratorio and Vocal Instruction. 
Studio, 138 Fifth avenue. 


EMILIE BENIC DE SERRANO. 


(Prima Donna). 
YOR CARLOS A. SERRANO, 
Musical Conductor. 
Vocat Institute, 
With branches in Piano and Harmony. 
N. B.—Complete vocal! instruction and development 
of the voice from the beginning to an artistic finish. 
Répertoire and choral branches. Sig. Serrano would 


accept the direction of a choral society. 
333 East r4th Street, New York. 


ACHILLE ERRANI, 


Vocal Teacher, 
118 East 26th Street, New York. 


ADOLF GLOSE, 
CONCERT PIANIST—TEACHER, 
51 East 87th Street, New York. 


M. ISIDOR PHILIPP, 


Pianist, 
Resumed Teaching October 1. 
Address, 1 Rue de Chateaudun, Paris, France. 


PHILIPP ROTH, 


Violoncello Virtuoso, 
Author of the “Violoncello School,” published by 
Breitkopf & Hirtel, receives pupils 

84a Liidzow Str., Berlin, Germany. 





SIGN 











MARION HENDRICKSON 


SOPRANO. 
Conceri, Oratorio, Vocai Culture. 
Address care Wm. A. Pond & Co., 
25 Union Square, New York. 


Miss AMY FAY, 


Only Teacher in New York of the Celebrated 
DEPPE METHOD. 
33 West 31st Street, New York. 


CORA LINDSEY-LAUDER, 


Voice Culture and Piano 
202 Thirty-Seventh Street, Chicago, II. 


CHAS. HERBERT CLARKE, 


Solo Tenor West Church (Dr. Paxton's) and Direc- 
tor of Music at Madison Avenue M. E, Church. Ora 
torio, Concert an¢ Vocal Instruction. 

Studio, Music Hall, 57th St. and 7th Ave , New York. 


W. W. LAUDER, 


Pianist, Essayist, Lecturer. 
Studio, 174 Wabash Ave., Chicago, Il. 


ALBERTO LAURENCE, 
No. 147 East 18th Street. 


Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


Mr. J. F. VON DER HEIDE, 


Vocal Instruction. 
Particular attention to the — language in song. 
Address, STEINWAY HALL. 
Studio, 26 Avy 23d Street, New York. 

















FREDERIC E. BRISTOL, 


Vocal Instruction, 
Rooms 27 and 28, Music Hall, s7th Street and 
gth Avenue, New York City. 


EMILIO BELARI, 


Professor of Singing and Perfecting the Voice. 
123 West 39th Street, New York. 


Mr. JAMES SAUVAGE, 


BARITONF, 
In charge of the Vocal Department Vassar College. 
Concert, Oratorio and Vocal Instruction. 
Tonzo Sauvage, Pianist and Accompanist. 
8 East r7th Street, New York. 


Mr. ARTHUR BERESFORD, 


BASSO—Concert and Oratorio, 
16 Ashburton Place, Boston. 





Mrs. BELLA 
THOMAS-NICHOLS, 


Mezzo Soprano. 


Pupil of Signor E. Delle Sedie, of Paris. 
Teacher of Saaging and Lyric Declamation, Vocal 
and Physical Development. 
Pupils and Singers prepared for Concert, Oratorio 


and Opera. 
Studio: 


Mr. RUDOLF KING, 


Pianist. 
Schwarzspanier Str. 15, Vienna, Austria. 


Miss ROSA LINDE, 


Contralto. 


For Terms and Dates address Henry Wolfsohn, 
331 East rth street, New York. 


Mrs. ELIZABETH 
CHURCHILL MAYER, 


Specially recommended by William Shakespeare, 
London. Vocal Culture, Lessons in Harmony and 
Counterpoint. 1 P.M. to 3 P.M. 

230 West soth street, New York. 


Miss GERTRUDE FRANKLIN, 


LESSONS IN SINGING, 
74 Huntington Ave., Boston. 


123 West 39th street, New York. 














Mme. CLARA POOLE-KING, 


Prima Donna Contralto—Concert, Oratorio, Opera. 
Pupil of Sbriglia, Paris; Giulio Moretti, Milan, and 
Mme. Rudersdorff. A limited number of pupils ac- 
cepted, he Hetherington, 
s71 Park avenue, New York. 





Mr. AD. M. FOERSTER, 


Voice Culture, Piano and Theory of Music, 
Pittsburg, Pa. 


MAX TREU MANN, 


Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture, ror West 86th Street, New York. 


Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction. 
ddress 27 Union Square, New York. 


FRANK ELMORE, 
BARITONE VOCALIST, 


Voice specialist and teacher of the art of iow ork 
12 East rsth Street, New Yor 








Mur. L. CAPPIANI, 


Vocal Culture, 123 West 39th Street, New York. 


‘FLOREN ZA ‘p'ARON 
PROF. CARL Le one 


LampPEeRT!’s AUTHORIZED REPRESENTATIVES, 
Holding certificate and credentials of authority to 
teach his world renowned method. All branches of 
Vocal Art. Teachers’ Course. 

124 East a4th Street, New York. 


Mur. 


MURIO-CELLI, 
Vocal Instruction, 
No. 18 Irving Place, New York. 


M ur. 


Miss E M MA RITA, 
Harpist. 


Address care of Tuz Musicat Courter. 


PROF. RIVARDE, 


Vocal Summer Class, 
30 East Twenty-third Street (Madison Square) 


Mr. and Mrs. THEO. J. TOEDT, 


Vocal Instruction. 


Carnegie Music Hall, 
s7th Street, and 7th Avenue, New York. 








MORIZ ROSENTHAL, 
PIANIST, 


Applications, Correspondence and New Music to 
be sentto 
GNEVKOW & STERNBERG, 


Barun W., LinksTRAssE 31. 





SUMMER VOCAL STUDY. 


THE GEORGE M. GREENE 
SCHOOL OF VOCAL CULTURE 


Opens for summer work June 15, 1893. Special train- 
ing, for teachers. Superior musical advantages. 
leasant boarding accommodations. Pamphlet mailed 
Address 
Georce M. Greene, 
425 West 22d St., New York 


on application. 





Best and cheapest edition of classi- 
eal and modern music forall instru- 
ments. New volumes. Over 

numbers. Complete Catalogue free. 
Address J. Schuberth & Co., 


Lerpsic, GERMANY. 


EDITION 
SCHUBERTH. 





WM. H. RIEGER, 
TENOR, ORATORIO AND CONCERT, 
18 East 22d Street, New York. 


WM. DENNISON, 


Tenor, Oratorio and Concert. 
228 East 69th Street, New York. York. 





Mr. and Mrs. TH. BJORKSTEN, 


Vocal Culture, 
71 East - Street, New York. 


Mure. EMMA RODERICK. 


Rapid Development and Complete Education of the 
Voice. 123 West 39th Street, New York. 


Miss a WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 


Care of Tue Musicat Courter, New York. 








Miss LILLIE BERG'S 


Summer Vocal School. 


America’s recognized exponent of Lamperti. 
Summer School, Catskill Mountains. Oratorio, 
Opera and Concert Training, Special Course, Cir- 
cular. 12 West both Street, New York. 


Mr. IVAN MORAW SKI, 
LESSONS IN SINGING, 
149A Tremont Street, Boston. 


CHARLES LEE TRACY, 
Teacher of Piano, ne pens! Method. 
Studio, No. 9 Music Hall, 57th St., and 7th Ave. 


Mme. FRIDA DE GEBELE ASH- 
FORTH, 


Vocal Instruction, 
135 East 18th oa, New York. 


FRANCIS A. G ERLACH, 
Voice Specialist. 


Director New York Normal Conservatory, 
122 East 27th street, New York. 











CONCERT DIRECTION. 
HERMANN WOLFF, 


Germany : Berlin, am Carlsbad 19. 
Cable Address : Musik wolff, Berlin. 


Agency Founded 
1879. 


Proprietor and Manager of the Philhar- 
monic Concerts, Berlin; the new Subscrip- 
tion Concerts, Hamburg ; the Bechstein Hall, 
Berlin. 

Sole representative of most of the leading 
artists, viz: Rubinstein, Biilow, Joachim, 
d’Albert, Stavenhagen, Mme. Carreno d’Al- 
bert, Mile. Kleeberg, Mme. Marcella Sem- 
brich, Alice Barbi, Emil Goetze, the Berlin 
Philharmonic Orchestra. Manager of the 
American tours of Josef Hofmann, Hans 
von Biilow, Eugen d’Albert, Pablo de Sara- 
sate, and of the German Ethnographic Exhi- 
bition, Chicago. 

Principal Agency for Music Teachers. 
Apply for Catalogues. 





are r> 








BUFFALO SCHOOL OF MUSIC. 
197 Franklin street, Buffalo, N. Y. 
Miss MARY M., HOWARD, Principal. 





LYMAN BRACKETT, 


PIANO, ORGAN AND CONDUCTING, 
2 Tremont Street, Boston. 
Chickering “Piall Building. 


ELLIOTT HASLAM, 


SINGING MASTER, 

Gives instruction in VOICE PRODUCTION and 
CULTIVATION and special lessons to artists 
in STYLE and REPERTOIRE. 

OPERA.—ROles passed or restudied. 

ORATORIO.—Best traditional renderings of Reci- 

tative and Aria in the standard oratorios. 

CONCERT.—Suitable répertoire formed, displaying 

to the best advantage the individual character- 
istics of each singer. 





Works restudied in E nglish with Lyric Artists un- 
JSamiliar with the language. 


Studio: 224 Firrn Ave. Reception Hours: 1 to3 P.M. 


Miss ANNA BRINKHAUS, 
Pupil of Schradieck, De Ahna and Caesar Thomson. 
Solo Violinist, for Concerts. 
A few advanced pupils accepted. Under the manage 


ment of InrzRNATIONAL Burau oF Must 
114 Fifth avenue, ‘Kew York. 





Leading Bands. 











ral LMORE’S 
22d Regiment Band. 


D. W. REEVES. Director. 


OFFICE: FISCHER’S PIANO WAREROOMS, 
110 Fifth Ave., corner Sixteenth St. 


7th Regiment Band, 


W. B. ROGERS, Bandmaster. 


Address, 25 Union Square, New York City. 











BAYN E’S BAND. 


69th Regiment, N. G. S. N. ¥. 


WM, BAYNE, Bandmaster, 
53 Third Ave., 
Music furnished for Balls, Lodges, Clubs and Private 
Parties. 








The Virgil Practice Clavier 


**DgAR StrR—I have been much pleased with 
the PRacTIcE CLAVIER, and its use has convinced 
me of its superior qualities as an instrument for 
the technical part of piano practice.” 

Yours truly, 


I. ]. PADEREWSKI. 








‘*The principles of touch involved are entirely 
correct and meet my full approbation. For ac- 
quiring perfect finger control, for gaining strength 
and endurance, and as a means for silent practice, 
it is excellent.” 





‘Tho most useful and complete ally of the plano 
in existence.’’ 


Wishing you great success, I am cordially yours, RAFAEL JOSEFFY. 





“* The Pracrice CLAvier is an unerring monitor and guide.’ 
WILLIAM MASON, 


LLL LOA NL ANA ALAA All ll 
Claviers rented at a distance with privilege of purchase, Send for rental purchase plan 


and new Illustrated Catalogue. 


VIRCIL PRACTICE CLAVIER CoO., 
26 West 15th Street, New York. 


THE MUSICAL COURIER. 


SPECIAL NOTICE. —«_ 


FIRST SUMMER SEASON 


——OF—— 


The National Conservatory of Music of America 


126 & 128 East Seventeenth St., New York. 
Dr. ANTONIN DVORAK, . - ; " 


W 


charges—within the reach of many students whom their school duties may engross 


Director. 





ITH a view of enlarging the sphere of usefulness of the Conservatory by placing 
its unrivalled tuition—unrivalled in respect to completeness and moderate 
during the larger part of the year, it has been decided to inaugurate, on June first 
proximo, a special SUMMER TER\M, to the advantages of which the attention of musical 
students in out-of-town colleges, seminaries, &c., &c., and pupils in the enjoyment of a 
vacation period, is particularly invited. 
Circulars, with list of classes, names of professors, terms, &c., will be in readiness 
May 15, and will be forwarded on application. Further information furnished, as usual, 


to visitors, or on receipt of written enquiries. 


CHAS. INSLEE PARDEE, Secretary. 





26 W. 15th Street. 
Near Fifth Avenue. 


THE VIRCIL PIANO SCHOOL. 


Devoted exclusively to the study of the Piano upon the rational methods of the PRACTICE CLAVIER. 
Ry this system artistic results are far more surely and quickly secured than by any other. The Training 


of Teachers a SPECIALTY. 
Fall Term begins Sept. 26. Sept. 23 and 24 are examination and enrollment days. 


appress THE VIRGIL PIANO SCHOOL, 26 W. 15th St., New York. 


SCHARWENKA CONSERVATORY OF MUSIC 


37 E. 68th STREET (Near Madison Avenue) NEW YORK. 
(Formerly 81 Fifth Avenue.) 


XAVER SCHARWENKA, Director, 
ROYAL PRUSSIAN PROFESSOR AND COURT PIANIST TO THE EMPEROR OF AUSTRIA 














Established 1881. 


MRS. REGINA WATSON’S SCHOOL, 


HIGHER ART OF PIANO 
PLAYING. 





297 East Indiana Street, 


CHICAGO. 





HENRY WOLFSOHN’S 


Musical Bureau, 
831 East 14th Street, 


NEW YORK. 


LEADING ARTISTS. 


WILLIAM C. CARL, 
CONCERT ORGANIST, 


(Pupil of M. Alex. Guilmant, Paris.) 


Tour of the United States and Canada. 
SEASON 1803-04. 


Concerts, Receptions, 
&c., arranged. 





For open dates address, 
57 West 17th Street, New York. 





Established in 1867. 


Cincinnati Conservatory of Music. 


MISS CLARA BAUR, Directress.” 


education after the 
European conserva- 


Thorough musical 
methods of foremost 
tories. 

Day and boarding pupils may enter at 
any time. 

Young ladies in the home department are 
under the personal supervision of the direc- 
tress. For Catalogue address 


MISS CLARA BAUR, 
Fourth and Lawrence 8ts., 
CINCINNATI, OHIO. 





GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu- 
lated advantages of years of successful operation. 
Instructions in all branches of Vocal and Instrumental 

usic, Harmony, Composition, Instrumentation, 
Blocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage, with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 
per week. For particulars address 


E. EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 


LOUIS BLUMENBERG, 


MANAGER 


INTERNATIONAL BUREAU 
OF MUSIC, 


114 Fifth Avenue, New York, 





Vocalists and instrumentalists for concerts, 
concert tours, opera, oratorio, church and 
salon. Correspondence on both sides of the 
Atlantic. Information regarding all musical 
attractions. Correspondence solicited. 





Caroline Ostberg, 


PRIMA DONNA ROYAL OPERA, 
STOCKHOLM, 


Tour of the United States, 


UNDER THE MANAGEMENT OF 


LOUIS BLUMENBERG, 
International Bureau of Music, 


114 Fifth Ave., New York. 





The Tonrjee Conservatory of Music 
H. TOURJ EE, Director. 


The most thoroughly equipped Conservatory in this 
country. Embraces eleven distinct schools, including 
a thorough and complete practical course for the study 
of Piano and Organ Tuning. 

TUITION THE LOWEST. 
WORLD'S FAIR YEAR, desirable homes secured 
for Pupils. 


CATALOGUE MAILED FREE. 


245-247 STATE STREET, Chicago, Ill. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rrez on 





All grades of musical students, from beginners 
upwards to the most advanced, receive a uniform, 
llent and sy ic instruction in a'l branches of 





music, 
The Piano, Vocal, Harmony and Violin departments 
are taught by renowned artists of both European and 


A Seminary for the education of Teachers. 

Lectures on History of Music every Saturday. 
Students and Faculty Concerts a special feature, 
Fashionable and accessible location. 

Spacious and finely appointed studios. 

Students from a distance will be assisted in procuring 


desirable boarding places. 
FOR TERMS AND PARTICULARS, ADDRESS 
EMIL GRAMM, General Manager. 


Students can enter at any time. 


American fame. 


Examinations Daily. 





(i HEREWITH RESPECTFULLY ANNOUNCE THAT THE 


KLINDWORTH CONSERVATORY OF MUSIC / 
anp THE SCHARWENKA CONSERVATORY OF MUSIC, | 
will be combined into one single Music School from October 1, 1893, to be known as the 
UNITED CONSERVATORIES KLINDWORT H-SCHARWENKA, Berlin, Germany, 
under the direction of the undersigned. Prof. Karl Klindworth wiil remain active as artistic councillor 
and teacher. The teaching staff for the finishing and upper classes will consist of Prof. A. Becker, Dr 
H. Reimann, Ph. Ruefer, Ph. Scharwenka, Prof. H. Genss, Van Eyken, Clemens Pretzel (lheory and Compo- 
sition). Karl Klindworth, Ur. Ernst Jedliczka, Ph. Scharwenka, H. Genss, Wilhelm Berger, L. C. Wolf, Leip- 
holtz, A. Heintz, R. Johne, Meyer-Mahr, Lazarus, M. and P. Heller, Miss Elizabeth Jeppe, Miss Leubuscher, 
Miss Kollberg (Piano). Dr. Reimann and Heintz (Organ). Chambervirtuosi—Struss, Gregorowitsch. Griinberg 
(Violin), Sandow Niemeyer (’Cello), Hummel (Harp), Dr. Hugo Goldschmidt, Schultze-Streietz, Miss Fruth, 
Fuhrmann, Mrs. Moszkowsky (Voice), Dr. Reimann Dr. Hugo Goldschmidt (History of Music). 

Applications for the winter semester to be made to Prof. Klindworth,Tuesdaysand Fridays, 4 to 6, Pots- 
damerstrasse 20; Ph. Scharwenka and Dr. Hugo Goldschmidt, daily from 11 to 12 a. m. and from 4 to 5 ».M, 
Potsdamerstrasse 35, III. The Directors: Ph. Scharwenka, Prof. H. Genss, Dr. Hugo Goldschmidt. 


CONSERVATORY OF MUSIC, SONDERSHAUSEN, Thuringia, Germany. 


(Under the patronage of the Court.) 


At Berlin, Germany, 








OMPLETE education in musical branches, including solo singing for opera and concert. Annual Dues. 
Vocal Department, $so Instrumental Department, $38 (130 marks). Cost of living ia good families, 
$195 a year and upward (sco marks). Free admission for pupils to the concerts of the court orchestra, 

and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 
Roval Conservatory of Music (also Operatic and Dramatic High School), 


DRESDEN, GERMANY. 

Thirty-seventh year. 47 different branches taught. Last year, 749 pupils. 87 teachers, among whom for 
Theoretical branches are Felix Driiseke, Prof. Rischbieter, Prof. Dr. Ad. Siern, &c.; for Piano, Prof. D&ring, 
Prof. Krantz; Chamber Music Virtuosa, Mrs. Rappoldi-Kahrer, Schmole, Sherwood, Tyson-Wolff, Mus. Doc., &c.; 
for Organ, Music Director HSpner, Organist Janssen ; for String and Wind Instruments, the most prominent 
members of the Royal Court Orchestra, at the head of whom are Concertmaster Prof. Rappoldi and Concert- 
master Fr. Griitzmacher ; for Vocal Culture, Chamber Singer Miss Ag!. Orgeni, honorary member of the Court 
Theatre, Frau Otto Alvsleben, Mann, Ronneburger, &c.; for the Stage, Court Opera Singer Eichberger, 
Court Actor Senff Georgi, &c. Education from the beginning to the finish. Full courses or single branches. 
Principal admission times, beginning of April and beginning of September. Admission granted also at other 
times. Prospectus and full list of teachers at the offices of Tux Musicat Courier and through 

Prof. EUGEN KKANTZ, Director. 








CHEMICAL EDENELLS, CHINESE, SILK AND COPENHAGEN 


AG STRINGS, 





MANUFACTURED BY 


CHR. CARL OTTO, 
MARKNEUKIRCHEN, SAXONY, CERMANY. 
All kinds of Musical Instruments and 
parts thereof. 


Collection of Music Strings at the Chicago Exposition, 
German Department. 


NUNEZ ACADEMY OF MUSIC, 


81 FIFTH AVENUE, NEW YORK. 


Through discoveries of Sefior Nufiez, Director, harmony, counterpoint, &c., can be 
more thoroughly learned in any notation in a few months than by any other system in a 
lifetime, and, by his improvements upon the common notation, all music is as easily read 
as the key of C. Having the most rapid and thorough system, with eminent teachers 
in all branches, we can promise you a thoroughly practical knowledge of music. 











142 West 23d St. New York. 





application. 





Call or write for prospectus. 
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FIAZELTON 









THE MUSICAL COURIER. 


BROTHERS 








~<a a o 
Berar etc FIRST-CLASS "JD ( A NY OS IN EVERY RESPECT. 


—<««—_+- APPEAL TO THE HIGHEST MUSICAL TASTE. ~«—— >» 








IN os. 


384 & 36 UNIVERSITY PULACH, NEW YORE. 





Renowned all over 
the World. 


FRAT! & CO. 


MANUFACTURERS OF 


SELF PLAYING 


ORCHESTRION ORGANS, 
CONCERTINOS, 


Fer Shows, Dancing Halls, 


(played by crank). 


SALOON ORGANS 


BARREL ORGANS. 


Catalogue on Application, 


my HL 


Or Re ning] | 


as 





AGENTS WANTED, 





No. 73 Schénhauser Allee, 





BERLIN, CERMANY. 
Exhibiting at the World’s Columbian Exposition, Chicago. 
A. S. WILLIAMS, Sec. and Treas. 





W .H, WILLIAMS, W. THATCHER, Vice-Pres. 


THE ASTORIA VENEER MILLS. 


MANUFACTURERS AND DEALERS IN 


All Binds of Cut ? Saured Veneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades. Catalogues mailed on application. 


GENERAL OFFICES: 120 East Thirteenth Street, New York City. 


NOVELLO, EWER & CoO., 


MUSIC PUBLISHERS an IMPORTERSB, 
21 East 17th Street (three doors west of Broadway), 


NEW YoRK. 
SOLE AGENTS forth UNITED STATES, 


Besides their own publications, for the publications of 
OMAP PELIEL & CO., 
ROBT. COCKS « CO., 
J. B. CRAMER c& CoO., 
EOPWOOD «ct CREW, 
HUTCHINGS «&« ROMER, 
J. ec J. HOPERINSON, 


New lists of our own publications now ready. 
Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered. 


t# Please write for these lists and catalogues. 


ESTABLISHED 1840. 


J.& C. FISCHER, 


Grand and Upright Pianos. 


92,000 MANUFACTURED. 


Pres, 





. 





London, England, 














World Renowned for Tone and Durability. 





OFFICES AND WAREROOMS: 


110 FIFTH AVENUE, cor. 16th Street, NEW YORE. 





Paeumatic Pianos, 


&e. 








TECK 


Without a Rival for Tone, Touch and Durability. 


THE INDEPENDENT IRON FRAME 


Makes the Steck the Only Piano that Improves with Use. 


PIANO. 
GEO.STECK & CO., Manufacturers. 


WAREROOMS: 


STECK HALL, 11 E. Fourteenth Street, New York. 
Qualities and Ex- 


86 ANOS 
quisite Tone, witha 


38 VEARS’ HISTORY. 


~_ 





Have an enviable 
record for Durable 


1855. 


They are known everywhere and are univer- 
& WEN DELL sally respected for their inherent merit. 
914 to 928 Broadway, Albany, N. Y. 


A THOUSAND TUNES. 


That's a large number, but the Symphonion 
plays it. The Symphonion is an unlimited 
music box instead of a cylinder playing from 
one to six airs. The Symphonion uses steel 
plates as shown herewith. 

These plates revolve and their teeth strike 
the teeth of the steel combs, thus producing the 
tones. Plates are changed inamoment. They 
may be bought by the hundreds and each plate 
One may thus 





represents a different tune. 
have sacred music, old favorites and latest 
songs of the day, as he chooses. 

The Symphonion is simple in construction 
and does not get out of order, as the old fashion 
music boxes always do, They are rich and 
melodious in tone and not the least expensive. 

We are headquarters for the trade and are 
prepared to quote lower prices than ever before 
with all the latest improvements. 

Send for Catalogue and Price List. 


The SANDER MUSICAL INSTRUMENT CO., 


212 BOYLSTON STREET, BOSTON, MASS. 











GRAND, SQUARE AND UPRIGHT 


PIANOS. 


THESE INSTRUMENTS HAVE BEEN BEFORE THE PUBLIC FOR FIFTY-FIVE YEARS, AND 
UPON THEIR EXCELLENCE ALONE HAVE ATTAINED AN 





UNPURCHASED PRE-EMINENCE, 
WHICH ESTABLISH THEM 


Unequaled in TONE, TOUCH, WORKMANSHIP and DURABILITY. 


Every Piano fully Warranted for Five Years. 





NEW YORK. 
148 Fifth Avenue. 


WASHINGTON: 
817 Pennsylvania Ave. 


BALTIMORE: 
22 & 24 E. Baltimore St. 




















AUGUST MARTIN GEAUNDER. 


CY RUDOLPA GEMUNDER, 
nN Ga =e e/a lV. a 


AvGvst GrAUNDER. 


yous! 


LE MAKERS ry 











quinman oo] eS ealuntsdbs 
‘thee, Holub sg es Y 


uils Bows. 


ee >) glipenlilig “oi ; rte iy" 4 
& Soa, Gras) BY  @ Sualés. 
T 16% BP WF 
15 EAS ST 4 ‘y 
Near SAVE Atw YORK. 


TRADE MARK, REGISTERED 
WHOLESALE AND RETAIL LARGE ILLUSTRATED CATALOGUE UPON APPLICATION 


ACTIVE AGENTS WANTED. 





HIGHEST AWARDS AT NEW ORLEANS EXPOSITION, 1885, 
AND MELBOURNE, 1889. 


BEHR BROS. 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 








+ or Warerooms: BEHR BROS. HALL, 
8T. PAUL, 81 Fifth Ave., New York. 


114 East Third Street. 
FACTORY : Corner of 11th Ave, and West 29th St., New York. 





| HIGH GRA 
| = 


ACTION | fea 
MACHINERY, 


Boring Lathes with all necessary Chucks, Pinning | 





Machines, Gluing Machines, Circular Cutters, Bridle 
Tip Punches and all other Special Machinery and | 


Tools required for Action making; all of approved 
} 


design and superior workmanship. oo ‘ 
Special Machinery designed and constructed. 4 SS i — 
| Mn Pe nee = 
N. ERLANDSEN, HOUSE & DAVIS PIANO CO. 


172 CENTRE STREET, - NEW YORK. | 


Plano Manufacturers, 


160, 162 & 164 WW. Van Buren St. 


CHICAGO, ILL. 


DAVENPORT & TREACY, 


| 
} 
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‘PIANO HARDWARE, 
| Avenue D and 11th Street, 
NEW YORK. 


'CARPENTER 
\ORCANS. 


We want to open correspondence with 
reliable dealers who can use a strictly 
| HIGH GRADE Organ. Ample territory 
and strict protection guaranteed. 

We cordially invite the Trade to visit 
our factory, reached in six hours from 


New York City. 
E, P. CARPENTER COMPANY, 








Will fit any Violin from one-eighth size 
to largest Viola. Can be more quickly put 
on or taken off than any other. Neatest in 
appearance, strongest, and in every way 
the best Chin Rest. 

For sale by all Music Dealers, or sent on 
receipt of 81,25 by 





88 Court St., 


THE MUSICAL COURIER. 
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ESTABLISHED 1879. 


LAWRENCE & SON PIANO CO., 


MANUFACTURERS OF 


BaiGH GRADE 


Grand, Square and Upright Pianos, 


Agents Wanted. Send for Catalogue. 
MARIETTA, OHIO. 


BOOSEY & CO., === 


NEW YORK AND LONDON. Songs, Church Services, Etc., Etc. 
WRITE FOR CATALOGUES. 


ENOCH @ SON. London, England. 3 EAST FOURTEENTH ST., 
NEW YORK. 


JAMES BATH, London, England. 
PATERSON & SONS, Edinburgh, Scotland. 





Publishers of the latest Songs and 
Ballads by the most eminent com- 
posers and the famous 


BOOSEY EDITION 











"Somes OMS FUGNOS “euae., 


Maker to Royal Courts of Saxony and Sweden and Norway. 
_ 
Founded in 1845. 
>_> 
Over 20,000 in Use. 
_ 
Highest Awards 
and 


Decorations from several 
Courts, 


>_> 





4 large dieplay of these excellent Pianos will be found at the 
COLUMBIAN EXHIBITION, CHICAGO, 1893. 























Established 1850. 


The Carl Barckhoff 
Church Organ Company, 


— BUILDERS OF — 


Church Organs, 


Salem, Ohio. 





sf “9 
Owing to our large facilities, we are enabled XZ ‘eZ , 
to fill all orders promptly and in comparatively 4 


short time, if desired. 
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~DASS STRING 


PIANO CARVING 


SAWED& ENGRAVED PANELS 


FRANCIS RAMA C CIO’ Fi 
162 & 164 WEST 2722 37.84 


es T 








JAMES: BELLAK., 


1129 Chestnut Street, 
PHILADELPAIA, PA. 





RADE MARKS, Designs, 
Opinions, Searches, &e. 
promptly attended to. ‘Send 
sketch or mode for free ex- 
amination as to patentability. 
All work strictly confidential, 


U. 8, and Foreign 


PATENTS. 





GEO. H. CHANDLEE, 
Adiansie Building, 


H. HERRMANN, 
368 Broome Street, 
NEW YORK. 


Apply for Order 


WASHINGTON, D. ©, 











EDWIN ASHDOWN 


(LIMITED), 
MUSIC and BOOK PUBLISHERS. 


Publishers of the Celebrated AsHpowwn Eprtion. 


Wholesale 
and Retail. 


HARDWOOD 
LUMBER. 


Agents wanted in all principal cities. 





Catalogue No. 1.—Music for Piano. 
“ No. 2.—Vocal Music. 
No. 3.—Music for Harp. Guitar. Concertina. 
“ No, 4.—Music for Violin. Voice, Piano and 
Violin. Tenor. Violoncello. Voice, Piano and Vio- 
loncello. Orchestra. Quadrille Bands (small or full). 
Catalogue No. 5.—Music for Flute. Cornet. Clarinet. 





AUFFERMANN’S 
STAINED VENEERS, 


Horn. , 
Catalogue No. 6.—Music for Organ and Harmonium, 


NEW YORK: 1 & 3 UNION SQUARE. 
Toronto, Canada : 68 King St., W. 
London, England: 19 Hanover Sq. 








ELIAS HOWE CO. seston tease Brattleboro, Vt., U.8. A. 





GM CATALOGURS MAILED FREE UPON APPLICATION, 


934-238 East 43d St.. New York, 
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UR 


THE 


Productions of the present year are 


the finest we have ever offered, and 


represent both in exterior finish and 


quality of tone the highest excellence 


in Piano Manufacture. We 


solicit for them the critical 
examination of the musi- 
cal profession and the 


public. 


CHICKERING 
& SONS, 


791 Tremont Street, 


BOSTON. 








METROPOLITAN COLLEGE OF MUSIC 


LEADING MUSICAL INSTITUTION 
OF AMERICA. 


PIANO TEACHERS’ CERTIFICATES. 
, . William Mason, Mus. Doc, A. C. M., and 
eamINCTS:) Albert Ross Parsons, A. C. M. 
Dudley Buck, President. 
Albert Ross Parsons, Vice-President. 
Harry Rowe Shelley, 24 Vice-President. 
R. Huntington Woodman, Organ Department. 
Emilio Agramonte, Operatic Director. 
Charles B. Hawley, Musical Director. 


Residence Department for Pupils from a distance. 
Circulars sent on application. Address 


H. W. GREENE, Sec’y and Treas., 


19-21 E. 14th STREET, NEW YORK. | 0: 





CONCERT DIRECTION. 
DANIEL MAYER, 


LONDON, ENGLAND, 


SOLE AGENT FOR 


PADEREWSKI, 


Szumowska, Gorski, Sauret, Jean Gerardy, Evan- 
geline Florence, Belle Cole, Katharine Fisk and 
Marguerite Macintyre, Ben Davies, Norman Sal- 
mond, Plunket Greene, London Symphony Concerts, 
and the principal vocal and instrumental! celebrities. 


Note Change of Address 
to larger premises: 
18 Great Marlborough Street, 
LONDON, W. 


CABLEGRAMS, “ Liszt, London.” 








FRANK 
VAN DER STUCKEN, 


EIGHT SONGS. Op. 17, 


. OJoy of Youth! (O Jugendlust !) 

. The Last Tear (Einsame Thrane). 

Bliss (Seligkeit). 

. "Tis Past ! (Vorbei !). 

. I Dream’d I was in Sicily (Von 
shén Sicilien). 

. A Pastoral (Ein Schaferlied). 

. Remember—Forget (Gedenken— 
Vergessen). 





3 Serenade. 





NEW MALE CHORUSES. 


Op. 18, No. 2. 
Jahr). 
Op. 19, No. 1. 
wart). 


In a Year! (Uebers 
Ever True (Wege- 


Op. 19, No. 2. Morning (Am Mor- 


gen). 


FOR SALE AT LEADING 
MUSIC STORES. 





MUSICAL COURIER. 


J. RAYNER, 


IMPORTER OF 


MATOGAN LY. 


MANUFACTURER AND DEALER IN 


ALL KINDS OF CUT > SAWED VENEERS. 


Fulton and Morgan Streets, 


Foot Houston St., East River, 
? CHICAGO. 


NEW YORK, 





‘é D) 
\ \ | HEN I play I always play for the people in the gallery, 
so that those persons who pay only five groschen for 


their seats may also hear something.”— Franz Liszv. 





You can hear something musical when you hear an Estey 
Organ. It has been played in the presence of kings by the 
greatest of artists. More of them are heard by the people than 
any other musical instrument; and when you purchase a musical 


instrument, why not purchase with this in view? 


You can learn more about organs by writing to the 


ESTEY ORGAN CO.,— 


BRATTLEBORO, VT. 





ERARD HARPS. 


Only Harps Used by the World’s Greatest Harpists. 
Western Representatives: 


LYON, POTTER & CO., 
CHICAGO. 


N. STETSON & CO., 
PHILADELPHIA. 


S. & P. ERARD, 18 Great Marlborough Street, London, England. 


Eastern Representatives: | 





| 


JAMES CAMPION, ** 2 #®Fe2U 
312 East 95th Street. PIANOS. 


NEW YORK. 


Piano PANELS and Desks 


Sawed, Engraved and Carved. 


Turning, Scroll and Band Sawing. 


MERRILL PIANO CO, 


165 Tremont Street, Boston. 








WEBER, 


GRAND anp UPRIGHT PIANOS. 


Warerooms: 





Fifth Avenue, corner West Sixteenth Street, New York. 


Wanafactories ; 121,123,125, 127 Seventh Avenue; 147, 149, 151 153, 155, 157, 159, 161, 163, 165 West Seventeenth Street, NEW YORK, 








THE MUSICAL COURIER. 


The Musical Courier. 


PUBLISHED EVERY WEDNESDAY 


—BY THE— 


MUSICAL COURIER COMPANY, 


(INCORPORATED) 


19 Union Square W., New York. 


ESTABLISHED JANUARY, !(880O. 


Neo. 694. 


EDITORS: 
MARC A. BLUMENBERG. OTTO FLOERSHEIM, 
JAMES G. HUNEKER. HARRY O. BROWN 
HUGH CRAIG. 





BUSINESS DEPARTMENT: 


SPENCER T. DRIGGS. R. S. MAXWELL, 
A. T. KING. FRANK M. STEVENS. 


EUROPEAN BRANCH OFFICE: 


OTTO FLOERSHEIM, 17 Link Str., 
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JOHN E. HALL, Manager. 
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RATES FOR ADVERTISING. 


PER INCH. 
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Special rates for preferred positions. 
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{ AROWN TOPICS” is responsible for the state- 
T ment that Felix Weingartner, of Munich, has 
been engaged by Colonel Higginson to conduct the 
3oston Symphony Orchestra at a salary of $40,000 a 
year. He is said to have secured a release from 
Munich and Glasgow, and if this is really so Boston 
has secured an exceptionally strong man. Though 
by no means the style of conductor many of the 
critics there have been craving, Weingartner is 
ultra-modern in his ideas, and Arthur Nikisch is old 
fashioned compared with him. A®sop’s fable of 
‘*King Log” and ‘‘King Stork” is vividly recalled. 
Gericke was not good enough, Nikisch was too modern, 
too theatric, and if the ‘‘Town Topics” is correctly 
informed Boston will get a man who often out- 
Herods Herod in his treatment of the classics. At all 
events one or two of the Boston journals who were 
inclined to poke fun at our Mr. Otto Floersheim’s sug- 
gestion, that Weingarter would suit America better 
than Richter, had better shut up talking for a while. 
Felix Weingartner was Otto Floersheim's choice. 


HEN Bach was once upon a time playing to 

the court at Weimar he and everybody else 
forgot the dinner hour. But the Ducal Maitre d’H6- 
tel, in his quality of artist, was not going to have his 
work neglected, and informed the duke ‘‘dinner was 
served.” The duke turned to Bach, ‘‘ Master,” he 


said, ‘‘I am sorry to interrupt you, but dinner is 
waiting. The fish and the réti must be eaten hot.” 
They went to the dining room and took their seats. 
Then Bach rose and returned to the music room. 


I 


| tion the ‘‘ Barber of Seville, 


| The duke followed, and saw Bach rush to the piano 
| and strike the chord of C major. He then returned 
to his place in the dining room. 
said, ‘‘before indulging in the pleasures of the table 
| I must satisfy my conscience as a musician. You in- 
| terrupted me in a chord of the dominant seventh. 
| This chord imperiously demanded to be resolved. 
|The poor, delicate little B natural languishing for its 
C would have interfered with ‘my digestion. Now 
after my chord of C I could go on with my dinner.” 








MARIE MALIBRAN IN NEW YORK. 


T was on November 29, writes Arthur Pougin, in 

‘La Ménestrel,” that Garcia’s troupe appeared 
in the Park Theatre, giving as their first representa- 
” with the following cast : 


A aha cacduntecnntank <awtinstuveesisterace dedeuinae Marie Garcia 
Pan aetaghsce<eindenckedereentsasesdadeendagtbseses canenh Mrs. Garcia 
PNG. oa. n'0es cctdee cocgeacédsccnnqsietearerscgscancossedotestes Garcia 
PON BARI sds cin decreiccrcccedestysdetes cccubdetdetsedactieded Angrisani 
ORR, sinc cid cide cew'esenduey GNectabidge cndeensp cckeasenuseudeeemon Rosick 
Pic inc cbhheadsdectenssitacend.cdghttsteasasvbenndupecs Manuel Garcia 
Pa th acadldenedscseiide sneccdeah soedicunensecsadere Geesdiouanen Crivelli 








It is impossible here to obtain thoroughly the pre- 
cise accounts and circumstances of this representa- 
tion, but all the chroniclers and all the biographers, 
echoing the American journals of that epoch, are 
unanimous in stating that a success, a brilliant suc- 
cess, was achieved by the European artists, and that 
the greatest part of the success was above all due to 
the young Marie Garcia, who, barely seventeen years 
of age, supported the whole weight of the répertoire, 
and already gave the first proofs of the talent which 
should before long render her so celebrated. The 
répertoire comprised ‘‘ Otello,” ‘*La Donna del 
Lago,” ‘‘ Cenerentola,” ‘‘ Semiramide,” ‘‘ Don Gio- 
vanni,” ‘“‘ Tancredi,” ‘‘Il Turco in Italia,” ‘‘ Romeo e 
Giulietta,” without counting two works which Garcia 
wrote expressly for his daughter, ‘‘ L’Amante 
Astuto ” and ‘‘ La Figlia dell’aria.” 

I have already said that with a legendary appear- 
ance like that of Malibran, it is necessary to be on 
our guard against certain anecdotes and certain 
accounts destined to augment still further that 
legendary character, and to give to that physiognomy 
something of extraordinary, and if we may say so of 
extra human, which touches on the marvelous. For 
instance, apropos of this sojourn in America, an 
anecdote sufficiently curious was rife on every side, 
and is sufficiently well known for Mr. Legouvé him- 
self to have believed it his duty to take and reproduce 
it in his interesting notice consecrated to the illus- 
trious artist. I repeat it, as told by Mr. Legouvé: 

‘‘It was in New York, Garcia entered his daugh- 
ter’s room and said to her in that voice before which 
everybody trembled : 

‘*** You will appear with me on Saturday in “ Otello.” 

‘‘*Saturday! Why that is in six days.’ 

‘““«T know it perfectly.’ 

‘«*Six days to rehearse a rdle like that of ‘‘ Desde- 
mona,” to accustom myself to the piece !’ 

“«T'll have no objections. You shall appear on 
Saturday, and you will be excellent ; or, otherwise, in 
the last scene, when I am supposed to stab you 
with a poignard, I will stab you really !’ 

‘*How was it possible to resist such an argument? 
She rehearsed, she played, she had an immense suc- 
cess, and found at the end an effect altogether unex- 
pect, above all for her father. Those who have 
seen Malibran as ‘Desdemona’ will remember what 
a new character she gave to that personage. Mrs. 
Pasta was sublime, but she played the réle as a 
woman of twenty ; Malibran made her sixteen. She 
was almost a young girl. Hencea delicious charm 
of innocence, of touching feebleness, of infantine 
naiveté mixed with explosions of indignation or of 
terror which made the house shiver. In the last 
scene when ‘“ Otello” marches on ‘‘ Desdemona” 
with lifted poignard, ‘‘ Pasta” went to meet the blow. 
strong in her virtue and her courage; Malibran fled 
distracted, she ran to the windows, to the doors; she 
filled that room withthe bounds of a young terrified 
fawn! On the day of her début, when her father 
seized her in the middle of her flight, and pulled out 
his weapon, she entered so profoundly into her double 
personage of artist and daughter, the terrifying ex- 
pression of the cross eyes of her terrible father 
seemed so like her death sentence, that, catching the 
hand about to strike her, she bit it till the blood ran. 
Garcia gave a low cry of pain which passed for a 
cry of fury, and the act finished amidst a delirium of 
applause.” 

Many reasons lead me to doubt the truth of this 
anecdote. In the first place I notice that the Garcia 


‘‘Highness,” he | 
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troupe did not make their début with ‘‘ Otello,” 
Mr. Legouvé believed, but, as we have seen, with the 
‘‘Barber;” in the second place a member of the 
family of Beriot has assured me in the most positive 
fashion that the fact stated in this story, and so often 
repeated, was invented in every detail; and finally, 
as regards the incident of the ‘‘ Otello” represent- 
ation, I remark that the Countess Merlin gives an 


as 


| utterly different version, which without doubt is as 


fanciful as the first. The young Marie Garcia was 
not happier with her father in America than she had 
been in Europe. (This, as we shall see, was one of the 
causes that determined her marriage.) The Countess 
gives this incident after her fashion, in the following - 
terms: * * * ‘“*The family life became stormy. Mrs. 
Garcia, a gentle woman, like an angel of peace, tried 
to calm the violent character of her husband ; but the 
tempest grew stronger day by day. One night they 
played ‘Otello.” The morning had been marked by 
violent scenes. Maria sang the rdéle of ‘‘ Desdemona,’ 
and her father that of the Moor. At the moment 
where he, with contracted muscles and flashing eyes, 
approaches his mistress in order to kill her, Maria 
perceived that the poignard which shone in the hand 
of her father was a real poignard. She recognized 
it ; the blade was good * * * her father had bought it 
from a Turk and examined it before her but a few 
days before. Marie believed she already felt the chill 
of the iron in her chest. * * * Terrified, beside her- 
self, she cried (in Spanish) : ‘Papa! Papa! Por Dios, 
no me mate.’ There was nothing init, as you may be- 
lieve; the property dagger had been broken, and 
Garcia had simply substituted his own.” 

The incident takes here, we may see, almost a dra- 
matic character. But I repeat, I believe that there is 
no reason for attaching more importance and more 
credence to this story than to the preceding one. 

The representations of the Garcia troupe were con- 
tinued in New York at the rate of two a week during 
nearly nine months, that is to say, until the month of 
August, 1826, without their success diminishing for 
aninstant. In spite of this success Garcia saw him- 
self obliged to abandon North America, ‘‘the rigor 
of the climate,” says a biographer, ‘‘injuring the 
voice of the singers.” Although this reason appears 
singular, it is certain he quitted New York to go with 
his troupe to Mexico, where, after almost a year and a 
half’s sojourn, he was about to return to Europe, not 
without having been the victim of a dramatic event, 
which his Spanish biographer relates thus: ‘* After 
spending eighteen months in the capital of Mexico he 
felt the need of rest, and wished to return to Europe ; 
he gathered together all the valuables that he had and 
set out for Vera Cruz, where he was to embark; but 
his convoy was stopped on the way and pillaged by a 
band of brigands, who deprived him of everything 
he possessed, among other things of value a cash 
box containing 1,000 ounces of gold.” 

But in going to Mexico Garcia had left his daughter 
in New York, whom marriage had released from his 
brutalities, and who already had ceased to be a mem- 
ber of his troupe. The details relative to that mar- 
riage have always remained a little obscure on 
account of the country where it was contracted, and 
it is difficult enough to make them known in a precise 
manner. All that we knowis that a French banker, 
or supposed to be one, Mr. Frangois-Eugéne Mali- 
bran, established in New York, was taken with Marie 
Garcia, and in spite of the enormous difference of 
age, which separated them, since he was fifty and she 
but seventeen, she did not repulse his addresses. 
There were two reasons for this: The first was that 
in spite of the successes which she had obtained in 
America, she felt at that time, it seems, a strange 
repugnance for the theatre, which later on she was 
to love to the point of madness, and that the first 
effect of the union which presented itself to her was 
to make her abandon a career which for the moment 
seemed odious to her. The second reason, and per- 
haps the strongest, was the ardent desire to escape 
by marriage from the violent authority of her father, 
who never ceased to crush her in the most cruel and 
painful fashion. situation Mr. Malibran 
seemed very brilliant t. .‘' eyes, and in appearance 
he was a parti more than suitable. 
indisposed at first, finished by consenting, even ac- 
cording to his daughter a dot of 50,000 frs. In short, 
after some family combats, the marriage was decided 
on, and was carried out before the French Consul in 
New York, March 25, 1826, that isto say the very day 
after Miss Garcia had completed her eighteenth year. 

But in changing her master, in quitting her father 
for a husband, the poor girl had but transformed her 
misery, and she was not late in feeling it. In reality, 


pre 


of 


Garcia, strongly 
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all attractive as she was, Mr. Malibran in seeking her 
had simply wished to do astroke of business, and had 
aimed chiefly to possess the 50,000 francs of dot. The 
situation of this pretended banker, which everyone 
elieved so good, so solid, was on the contrary in 
the most deplorable state. The 50,000 frs. in question 
served for an instant to pacify his creditors, but a few 
nonths had barely flown before not only his prestige 
was gone, but he was declared abankrupt. It is even 
isserted that under this head he was put in prison. 
We can imagine under these circumstances the 
situation, material and moral, of the unfortunate 
young wife. Tied to a husband whom on account of 
his age she could not love, and whose conduct pre- 
vented her from respecting ; removed far from her 
family, who, we have seen, were in Mexico, farther 
still from Europe, where all seemed still to recall her, 
she was left almost without resources, not knowing 
what was to become of her. It was then that for the 
first time, without doubt, the decision of character and 
the energy which she was to give so many proofs of 
afterward had occasion to manifest itself. She re- 
solved in fact to leave America and return to France, 
the country she loved above all others; and, once that 
resolution taken, she did not delay executing it. Was 
her husband in prison, as some told her, and in conse- 
Was their sep- 
Or finally 


quence powerless to make her stay? 
aration amicable and by mutual consent ? 
did she fly and leave him furtively, which seems diffi- 
cult enough to conceive? It is impossible to throw 
light on this point. That which is certain is that she 
embarked alone at New York, without doubt at the 
end of the year 1826, and that a few weeks later she 


arrived in Paris. 





loft A. CM 
INTERESTING PareErs—A Pusiic EXAMINATION. 

HIS congress will open the great musical week at 
i Chicago, the liveliest of the season, on Monday 
morning, July 3, at 9 o'clock. 

The history, aims and hopes of the A. C. M. will 
be set forth in brief addresses by the president and 
past secretaries of the college. 

There will be a paper by E. H. Turpin, Mus. Doc., 
honorary secretary of the College of Organists, war- 
den of Trinity College, &c., of London, England, on 

Music Study, and the Value of Examinations, De- 
grees and Diplomas as a stimulus to thorough pre- 
paration for a Musical Career.” There will be a 
valuable paper by Albert Ross Parsons, of New 
York, which will be announced 
later. 

The program will close with a public piano ex- 


the exact title of 


amination. This examination will be conducted by 
the board of piano examiners ; Albert Ross Parsons, 
chairman ; Fanny Bloomfield-Zeisler, Charles H. Jar- 
vis, William H. Sherwood and Emil Liebling. 

The candidate is an incognito both as to name and 
locale, but should the examination prove successful 
that will announced. be 
exactly like those conducted for membership in the 


be This examination will 


college. In fact, it is a bona fide examination, which 
the members of the college and the audience will be 
allowed to witness, in order that a better idea may be 
gained of the methods employed by the college and 
the high standards it follows. The syllabus of the 
piano demonstrative examination consists of: 1. The 
performance of various tests in scales, arpeggios, 
octaves, &c., in a variety of touches; and, 2. Reading 
at sight; 3 Ear tests, and, 5. The 
recital of a comprehensive program selected from the 
works of standard composers. 

The unknown candidate has sent his program to 
Secretary Bonner, and by his courtesy we are allowed 
to publish the same. It is as follows: 


Transposition ; 4. 


covencen en 
3ach 


Prelude in A minor 
nvention in E. m 
A mir 

A flat, op. 26 


English suite) .......... 


Sonata in 
Beethoven 

osene ... Weber 
schuscon satel Mendelssohn 
Schumann 

....Hiller 


Sonata ir 


‘* Kreisleriania,’ 
Study in D flat 
Octave study in J 
Nocturne ir 


Impré 


--»-Chopin 
Se 
ouseeescevion Liszt 


mptu 
Fantasie on “ Rigoletto a“ RA ak ee ree 

This open examination will be a novelty, and if the 
above program is performed in an artistic manner, as 
it probably will be, the recital will be an enjoyable 
as well as an instructive feature of the A. C. M. con- 
gress. 

In the evening the annual business meeting will be 
held, and as measures of great importance are coming 








up for consideration it is hoped that there will be 
a large attendance of members. 

The congress in the morning will be open and free 
to all, whether members of the college or not. The 
business meeting in the evening will be open to mem- 
bers only. 

Opportunity for examination is offered this year in 
New York, commencing Tuesday, June 27, and in 
Chicago, Tuesday, July 4. 








CONGRESS OF THE M. T. N. A. 


At Chicago, July 4 and 5. 


Interesting Parograms—Good Fellowship—Concerts under Thomas 
for the A. C. M. and M. T.N.A. 


HE M. T. N. A. will hold, under the auspices of 

the World's Fair Auxiliary, an extremely interest- 
ing meeting on Tuesday and Wednesday, July 4 and 
5, at the Art Palace, Chicago. The Auxiliary, as is 
well known, was called into existence to take charge 
of all those exhibits which mark the progress of the 
human race in the arts and sciences other than me- 
chanical, textile, &c. The various scientific and ar- 
tistic associations therefore hold their congresses un- 
der the auspices of the Auxiliary at the Art Palace, a 
magnificent edifice constructed for the purpose, which 
stands on the site of the old exposition building, 
familiar to all who have visited Chicago. It is there- 
fore uptown and convenient to the centre of busi- 
ness and the uptown hotels. 

The week beginning July 3 will be devoted to the 
interests of the chief musical organizations of 
America. It will begin with a congress of the 
American College of Musicians, Monday July 3, at 9 
o'clock, items in regard to their program being given 
elsewhere in this issue. 

On Tuesday morning at 9 o’clock the M. T. N. A. 
will convene, and the chief feature of the first pro- 
gram will be addresses by the past presidents of the 
national association. 

The addresses will be short, sharp and suitable, the 
purpose being to receive from the lips of each pre- 
siding officer in turn the history of the salient fea- 
tures of the particular year during which he was 
president. Some of the ex-presidents have passed 
away, and these will be represented by officials who 
served under them. 

Dr. E. Tourjée was the president for the first and 
second meetings. He has ‘‘joined the silent ma- 
jority,” and Mr. Presser will cover the first meeting. 
N. Coe Stewart, of Cleveland, who was one of the 
founders of the association, and has always been a 
faithful and efficient committee man, will gather up 
the interesting points in conection with the meeting 
at Chatauqua the second year of the association. 

‘‘The Meeting at Cincinnati” will be the theme of 
Past President R. de Roode, of Louisville. 

Dr. F. B. Rice, the well-known head of the Oberlin 
Conservatory, one of the finest schools of music in 
any country, will treat the next two sections of the 
history, since he was president at the Buffalo and 
Albany meetings. 

There an adjournment was had to Chicago, and 
Arthur Mees, sound musician and successful conduc- 
tor, now of New York, but then of Cincinnati, pre- 
sided. ‘‘ The Chicago Meeting of 1882” will be his 
theme. 

The association then elected and re-elected as its 
chairman E. M. Bowman, and held these two meet- 
ings in Providence and in Cleveland. Important 
measures were begun, and there is material enough 
here for an oration. It will have to be boiled down, 
though, or Chairman Bowman will call ‘‘time” on 
himself. 

From that notable Cleveland meeting the scene 
shifts to New York, and S. N. Penfield, of New York, 
who is one of the best speakers in the association, an 
excellent parliamentarian and a tireless worker, will 
present the interesting story of the great meeting in 
the metropolis in 1885. 

The next convocation was in Boston, and through 
the herculean efforts of the then president, Albert A. 
Stanley, proved to be a great success. Ex-President 
Stanley now occupies and fully fills the responsible 
post of director of music in the University of Michi- 
gan. His story of the Boston meeting will be an in- 
teresting one. A long fight was then taken, and the 
next gathering of the clan was in Indianapolis. That 
inspiring leader, Calixa Lavallée, was now the chief 
and with Max Leckner as first aide, what a meeting 
was worked up among the Hoosiers ! 

Poor Lavallée is gone, but his memory is still an 
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inspiration, and full justice to the Indianapolis meet- 
ing will be done by that scholarly writer and musi- 
cian, John C. Fillmore, of Milwaukee. In recognition 


of his unsurpassed qualities as a worker at the India- 


napolis convocation, the association unanimously 
elected Max Leckner to preside at the second Chicago 
meeting. Leckner proved himself the worthy suc- 
cessor of a brilliant predecessor, and will have an 
interesting niche to fill in the chain of history. 

W. F. Heath, for several terms the faithful secre- 
tary of the association, was next elected to the presi- 
dency and filled the chair with ability. It will devolve 
on Mr. Heath to relate the history of the meeting in 
Philadelphia—how the Quakers took us in. At the 
Philadelphia meeting Albert Ross Parsons, always 
popular with the best elements in the organization, 
was conducted to the chair as the president for the 
Detroit meeting. Interesting things happened at the 
Detroit conclave, and Mr. Parsons has the oratorical 
power to tell a most fascinating story. 

Then that hustler from Hustleton, J. H. Hahn, was 
sacrificed on the M. T. N. A. altar. His lamb-like diffi- 
dence, when led on as the President-elect, is well re- 
membered. He's business, though, and in spite of 
drawbacks that would have floored most men, he and 
his staff carried the second Cleveland meeting 
through to successful completion. Now that itis over 
he will be able to take a revised look at the results 
and give a graphic account of what he thinks of 
Cleveland—not Grover, but his namesake on the lake. 
Perhaps he will explain among other things how it 
happened that the association took advantage of the 
absence of, and elected for the third time that wasted 
and cadaverous individual E. M. Bowman, on whom 
not only the presidency of the next meeting falls, but 
the added duty of presiding at this special congress 

In addition to these addresses there will be papers 
calculated to sketch the progress of music in America. 
The general scheme is to begin with music indigenous 
to the country, primeval music, that of the American 
Indian. From that point it will pass along by stages, 
as below: Indian liturgies, folk song in America, 
popular music, educational music, church music, 
highly developed art music, musical criticism. 

Among the speakers are H. E. Krehbiel, of the 
editorial staff of the New York ‘ Tribune,” on ‘‘ Folk 
Song in America;” John C. Fillmore, of Milwaukee ; 
N. Coe Stewart, of Cleveland, and Miss Alice 
Fletcher, of Washington, whose life among the vari- 
ous tribes of Indians, for the purpose of studying 
their liturgies and customs, fits her to speak with an 
authority and power unequaled by anyone else living. 
Her address will be an event in the history of the 
M. T. N. A. Other speakers will be announced 
shortly. Besides the literary p «tions of this feast 
there will be choice recitals by v/m. H. Sherwood, 
and probably by Mrs. Farnie Bloomfield-Zeisler and 
others; besides these the Fair Orchestra, under 
Theodore Thomas, are to give two orchestral con- 
certs with special programs on association lines. A 
reception is also being arranged to take place Friday 
evening, one that will be sufficiently informal to 
allow everyone to have a good time without wearing 
a dress suit. 

These announcements are made very late, but the 
committee has worked incessantly to secure the 
choicest possible program, and did not wish to make 
mistakes by too great haste. The M. T. N. A. con- 
gress occurs at an excellent time in the season. It 
will be far enough along to make sure that the Fair 
will be complete, and yet early enough to avoid the 
crush and fancy prices of August, September and 
October. 

The uptown hotels have not advanced their rates 
much beyond their usual price, and there is abundant 
room for all who are likely to come. M. T.N. A. 
people may therefore congratulate themselves on the 
choice of time allotted them. The Illinois State 
Teachers Association will join with the National, and 
continue their meeting throughthe 6th and 7th. The 
Public School Musicians, Conservatory Workers and 
the Women’s Musical Congress all meet the same 
week and in the same building. Chicago will be the 
musical Mecca during the first week in July. 

J. S. Van Cleve will also speak at this meeting on 
‘*Musical Journalism.” 








Hesse’s Musiker Kalender.—This valuable book 
will this year appear in two parts. Part I. will, in addition 
to the usual notices, give a series of biographies with por- 
traits, and answers from representatives of the musical 
world to the question, ‘‘ What do you think of the future 
of music?” Part II. will contain a carefully prepared list 
of addresses. 
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A SHADOW OF THE NIGHT. 


Close on the edge of a midsummer dawn 
In troubled dreams I went from land to land, 
Even seven-colored like the rainbow’s arc, 
Regions where never fancy’s foot had trod 
Till then ; yet all the strangeness seemed not strange, 
Whereon I wondered, reasoning in my dream. 
At last I came to this our cloud hung earth, 
And somewhere by the seashore was a grave, 
A woman's grave, new made, and heaped with flowers, 
And near it stood an ancient, holy man 
That fain would comfort me, who sorrowed not 
For this unknown dead woman at my feet. 
But I, because his sacred office held 
Mv reverence, listened ; and 'twas thus he spoke: 
‘* When next thou comest thou shalt find her still 
In all the rare perfection that she was. 
Thou shalt have gentle greeting of thy love! 
Her eyelids will have turned to violets, 
Her bosom to white lilies, and her breath 
To roses. What is lovely never dies, 
But passes into other loveliness, 
Star dust, or sea foam, flower, or winged air. 
If this befalls our poor unworthy flesh, 
Think thee what destiny awaits the soul! 
What glorious vesture it shali wear at last!”’ 
While yet he spoke, seashore and grave and priest 
Vanished, and faintly from a neighboring spire 
Fell five, slow solemn strokes upon my ear. 
Then I awoke with a keen pain at heart, 
A sense of swift, unutterable loss, 
And through the darkness reached my hand to touch 
Her cheek, soft pillowed on one restful palm 
To be quite sure ! 
Thomas Bailey Aldrichin December Scribner's 








ELAS! when will such an artist as Aldrich 

be appreciated in his own country? Exquisite 
thinker, he is an ideal wordsmith, an 
artificer in jeweled words that chisel them- 
selves into one’s memory. More subtlein 
verbal harmonization than Poe, Aldrich 
in ‘‘a Shadow of the Night” seems to 
have caught some of that strange light 
that floods Poe’s mental landscape with 
such unearthly lustre. But to the present, 
and that means to-day the consideration 
of my friend Ruggiero Leoncavallo (Mr. 
Clara Poole King says that his name is 
really Leon Cavallo, but after all what's 
in a name ?), him of the butcher aspect and 
stupid eyes. a bad photograph 
after all. First let me attempt to dispel 


It may be 


a quite natural error which obtains in 
several quarters. Leoncavallo never 
heard ‘Cavalleria Rusticana” when he 


composed ‘‘ The Mountebanks,” for he left 
it for examination at Sonzogno’s in Milan. 
Emilio Pizzi, Pietro Mascagni and Rug- 
giero Leoncavallo were studying with 
Ponchielli, and I can refer you to several 
operas of the composer of ‘‘La 
conda” wherein may be found ‘much of 
the color and a few of the ideas that we 
have accustomed ourselves to look upon 
as essentially Mascagni’s. 

As Heinrich Krehbiel very neatly put 
it the other night, ‘‘ Didn't those two fel- 
lows, Mascagni and Leoncavallo, know 
each other or didn't they study with the 
same master?" The colored gentleman 
in this case seems to have been Messer 
Ponchielli. 


Gio- 


* * 


“I Pagliacci,” or, if you will,in Eng- 

lish, ‘‘ The Mountebanks,” made a decid- 
edly good impression at its initial performance in 
the Grand Opera House last Thursday night. And 
why not? Here is a story that is frankly unconven- 
tional in its theme and development, and it is 
treated in the ultra modern fashion by the com- 
poser, Leoncavallo, hence it is in every respect an 
up to date work. Let me give you the formula for 
preparing an opera of this type. You must first 
have a good story —a thrilling story. A clown makes 
love to a wife, is repulsed ; seeks revenge; finds it 
in the wife’s infidelity. The husband is informed, 
and during the play, in which he is an actor, he re- 
proaches his wife in jest, and finally is in deadly 
earnest. His dagger ends the lives of his wife and 
her lover. A good, honest story this, and one that 
depends largely on the actors and not upon the text. 
* 
To all this Leoncavallo has wedded some very 
The prologue for example is quite 


oe 


clever music. 


an innovation in opera, or rather a revival of a good | 
| 


old custom, and somehow or other the music of this 
prologue seems about the most characteristic thing in 
the opera. Certainly the opening choruses of the 
opera gave no evidences of the composer's originality. 
although abundant evidences of his extraordinary 
powers of appropriation, of memory, of assimilation, 
or whatever you choose to call it. 


The ‘‘ Valkyrie” ride, sung by supposedly Italian 


THE MUSICAL COURIER. 


ties. 


character. 
So long as realism is the shibboleth of the new 


this sort, for it is manifestly absurd for rude tillers of 
the soil to sing the inharmonic and complex cadences 
of Leoncavallo’s music. In point of strict fact sim- 
plicity, or rather naturalness, is lacking throughout 
the work. There is plenty of dramatic blood present. 
The whole scheme of color is pitched high, fierce and 
rapid. The action is relentless, as in a Greek 
tragedy. The idea of implicating on a mock stage 
the real passions and strife of the story is Shake- 
spearian, and is admirably handled by Leoncavallo, 
who is his own librettist—so I have heard. His music 
in the second act is Mozartian in spirit. (Even Papa 





ment.) The play here is ingenious; sombre in tints, 
at times sunshine flitters across the scene. 

The ‘‘Columbine.” agenized at the denunciation 

of her jealous spouse, is yet artist enough to simulate 

| the part she plays, and so the scene alternates ‘twixt 

tragedy and comedy. Particularly noteworthy is the 

love scene in the first act between ‘‘Nedda” and 

‘*Silvio.” Conceived on the ultra modern lines, this 








RUGGIERO LEONCAVALLO. 


duo is replete with passion and skillful effect. That 
it is reminiscent goes without saying. Leoncavallo 
has heard almost as much music as Mascagni, but he 
lacks the rugged melodramatic profile of his whilom 
fellow student. There is much that is cheap and 
theatric in device in Mascagni’s music, but there is 
always a theme, a well defined idea, even when 
stolen from his master Ponchielli or anybody else. 

Leoncavallo is a master compared to Mascagni in 
the matter of developing and scoring. His orches- 
tration strives for effect and variety in coloring. He 
has some humor, too, for the grotesque characters on 
the stage have a very comic side and he realizes it, 
though not to excess. There is a certain shrillness 
of tone and a woful lack of restraint that character- 
izes the whole modern Italian operatic school. Its 
main defect is its easy assimilation of other men’s 
ideas, and its strongest recommendation to critical 
favor is its intensity and concision. 
to a more direct story. There is not one hampering 
situation, not one episode to clog or impede the rap- 
idly told tale. But what ghosts, what wraiths of 
| other composers’ ideas do arouse and strew them- 
| selves over the score from start to finish! 

There is Biget, Mozart, Ponchielli, Mascagni (which 
|is the same as saying Ponchielli), Gounod, Verdi, 
Wagner, and—well, everybody except Reginald De 
i Koven in this very eclectic score, Buta defter hand 





peasants, is hardly in keeping with the dramatic uni- 
In fact, the gravest fault that can be found with 
Leoncavallo’s choruses is their very sophisticated 


Italian operatic school there is no excuse for flaws of 


Bach peeps at you over the orchestra rail for a mo-| | 





I never listened | 
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many apparently insoluble 
elements together, and the result is excessively 
pleasing, even exciting. The first act contains the 
best stuff, for the second act, with the exception of 
the finale, is but an echoof anecho. The intermezzo 
| is poor stuff, and does not deserve the encore it won 
| last Thursday and Friday nights 


than Mascagni’s fused 





a2 


Leoncavallo’s vocal style is deplorable. It is 
neither fish nor yet is it flesh. The ‘bel canto” of 
his native land is not present, and the rugged de- 
clamatory phrases of the Wagnerian school sit illy 
upon a libretto like that of 
the style throughout the work is most confusing. 
| Fancy a phrase or two from Handel's “‘ Rinaldo ” fol- 
lowed by a wild outburst a la ‘* Meistersinger.” Mas- 
cagni at least preserved some semblance of unity, 
but Leoncavallo never. He reminds me of Prester 
John, that fabled Eastern potentate, whose palace 


‘I Pagliacci.” Indeed, 


was a reflection of a million architectural styles. 
But—and here is the counterbalancing ‘‘ but’—‘‘I 
Pagliacci” is an extremely interesting work and evi- 
| dently from the pen of a highly genial musical tem- 
perament. 


% 


\ * * 
| The performance left much to be desired, but 
| all things considered was really praiseworthy. Sel- 


ma Koert-Kronold has never appeared to 
better advantage, her dramatic gifts stand- 
ing her in Her work on the 
mimic stage was admirable in its assump- 
tion of naiveté and guilty fear. Cam- 
panari, the Clown, was superb in the pro- 
logue. IfI mistake not this young baritone 
has a fine future. Abbey & Grau 
probably gobble him up, for he is too good 
for West Side patrons of music. Monte- 


good stead. 


will 


griffo was also effective, though explosive, 
and the efforts of Messrs. Pasquale and 
Percy Averill were most praiseworthy. 


It would rejoice the heart of good 
old Walt Whitman, he could 
Mother Earth again, to see that monster 
of muscle, Sandow, take a tubbing after 


if revisit 


his herculean feats on the stage of the 
Casino. Sandow finishes balancing three 
horses on his person about 11 o'clock 
every night. It takes five minutes before 
he finishes responding to the bravos of the 


+ 


delighted spectators. He then rushes off 


1 
yuNndiec 


the stage, well I 1 up by his muscular 


young valet, and goes at once to his dress- 
ing room; thence into a big tub of water, 
and a hose is turned on hin 
ten minutes. This not 
but it relieves the enormous tension 
muscles have been subjected I was 
about to but I suddenly 
remembered that Sandow had none—that 
is, in the ordinary acceptation of the term. 


1 for at least 
only cools him off, 
his 
' 


to 


write ‘‘nerves,” 


I reached the athlete’s dressing 


room the other night about the time he 
was being squirted over by his two assistants, who a 
few minutes previously had posed as human dumb- 
bells, and had been lifted in mid-air by the powerful 
right arm of Sandow. 

‘‘Shut the door!” 
Feuclish 
growled approvingly. 
than a thousand pound dumbbell, and I therefore 
closed the door very promptly. Mr. Chatterton, the 
representative of Abbey & Grau, amiable fellow that 
he always is, introduced me to Sandow, who called 


t me in 
himself, 1 huge 


ana a 
Sandow fears a draught more 


very go 
mastiff 


was yelleda 


by Sandow 


out while he was being vigorously rubbed 

“All right, es freut mich sehr, just wait a bit and I 
will speak with you.” 
of course. Asthe giant was being bur- 
¥ 


Lé 


I waited 


nished up by two or three crash towels I had a fine 


opportunity of studying his magnificent muscular d 
velopment. I have seen all the strong men of the 
day. I know most of the all-round athletes in the 


country. I saw John L, Sullivan at his best, and wit- 
nessed Curtis, who could lift 3,000 pounds in harness, 
do some of his wonderful feats of endurance. They 
are all undeveloped children compared wi 
That is why I wished that 
Whitman, could see thi 


GQ SCC til 
Such a s] 


th thi 


modern son of Anak. 
bard of athleticism, Walt 
young man from Prussia. 

ous manhood it has never been my lu 
before, The complexion of his body int 


ou 
yecimen of glori 
k to look upon 


linestoarosy 
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pink, and when in repose he does not look abnormally 
gifted in strength. But let him shift his position, 
and instantly his body becomes alive with huge 
snake-like coils, which go shivering all over him. He 
is only twenty-six years old, has a good, intelligent 
head on his shoulders, and while his neck is power- 
ful, even bull-like, as befits the successor to Milo of 
Crete, yet he does not suggest animalism in a dis- 
gusting degree. It is because the line of feature is 
not blurred by dissipation and the eye is alert and 
bright. This quickness of glance and movement 
gives to Sandow’s personality something of an inter- 
est which most strong men with their stupid, sodden, 
He is business like, and is an 
He can 


animal visages, lack. 
athlete and not merely a lifter of weights. 
box, wrestle, run, row, and you all saw the ease with 
he did a back somersault. He is not in the 
least muscle bound. 

I was noticing these details when he came toward 
me, quite pleasantly, shook me by the hand, but not 
with the fierce grip of Paderewski, and said, in a 
‘You wish to see my muscles, 
now watch me, and all take your 
turn in feeling them.” This was a formula that rip- 
pled off his tongue like ‘‘ Zwei bier” {rom the lips of 
a man of avenue B. 

I forgot to say that with me was a little knot of 


which 


business manner : 


gentlemen ! Good ; 


newspaper men. 

We all clustered about the strong man, who pro- 
ceeded to show us his muscular development in away 
that would have made envious a professional demon- 
strator of anatomy. He rattled on glibly about his 
biceps, triceps, trapezoid and deltoid muscles, and 
those four rib-like muscles at the side, whose pet 
name I have just now forgotten. I only know that 
they were so huge as to be almost a deformity and 
looked like a xylophone, and, for that matter, felt 
like one, for Sandow seized my hand and ran it over 
these muscles and the muscles of his stomach until I 
wished he hadn't 

Then I felt his arms, his legs, his chest. I gazed 
open mouthed at his back, with its abysmal furrow 
down the and the two mighty overlapping 
masses of muscle on either side. It was a case of 
‘‘feel,” ‘‘let go,” for Sandow proposed to 
waste no time. From start to finish you were 
pointed out all details in a dry, slightly harsh voice, 
and when all had been explored, we shook hands 
once more, and with a ‘‘Sehr Angenehm ” from the 
strong man we pushed our way into the street, with 
chest expanded and muscles taut, just from sheer 


centre, 


‘grab,” 


association 
* 
* * 


I forgot to add that Sandow asked us if we 
would like to see his chest expansion. Of course we 
would ; and he took a step backward, and then he 
took a mighty inspiration with a cyclone-like whistle. 
His chest inflated to the extent of 14 inches, and his 
stomach retired respectfully to the vicinity of his 
backbone. It was an awe inspiring spectacle, and 
for the third time I wished for the presence of the 
author of ‘‘ The Children of Adam.” Here was the 
human form in all its glory. Really, it made me 
proud to be of the sex of this lusty young fellow; and 
how desperately feeble and miserable appeared in my 
eyes the man of obesity and the man of dissipated 
habits ! 


* 
* * 


Sandow if he 


I asked ever took exercise. 
‘* Yes,” said he, ‘‘ every night on the Casino stage at 
10:30 p. M.” Everybody laughed, but unabashed I 
asked him if he drank beer. ‘‘ Yes,” he replied, with 
a thirsty light in his eyes. ‘' Beer, champagne, gin, 
wine, brandy—anything I can get.” 

This startled me. ‘‘ When do you eat?” I asked. 

Whenever I'm hungry, and that’s very often.”” He 
looked at me wolfishly as he said this, and I desisted. 
Sandow was hungry: Sandow was thirsty, sol left 
him in peace. 

I hear that he smokes ten or fifteen strong cigars a 
day, eats and drinks what he likes and when he likes; 
in fact gives a slap in the face of hygiene, for he 
never trained according to any rule, and he told me 
that if he wanted to make a man strong he would 
never change his diet, for it would result in sickness. 


* 
* * 


I can give you none of his measurements be- 
yond the chest expansion. They are probably pub- 
lished 

‘‘Charlie” Barton told me that the horse that San- 
dow holds in the air could not make the sea trip and 


had to be left on the other side, The three horses he 





brought with him would not do, for they might kick. 
It requires a trained horse. Sandow does not lift it 
off the floor, but the horse is suspended on a hook 
and Sandow lifts it, holds it a minute in midair and 
slowly puts it on the floor. Itis a pity this feat can- 
not be performed here. Sandow gets $650 a week 
and his expenses from Abbey, Schoeffel & Grau. His 
contract is for thirty weeks, and he will go to Chicago 
after he leaves the Casino. 


* 
* * 


I told you a good story about Oscar Wilde 
last week. Here is a fresh one from ‘‘ Figaro -” 
‘‘Oscar Wilde will soon be a second Duke of Wel- 
lington if people go on fathering{stories on him in 
the way they are now doing. Here is the latest I 
have heard. I need hardly say that it is probably 
untrue: A friend was calling his attention to the 
statement made by acritic that much of ‘Salome’ 
was plagiarized. ‘Of course it was,’ cried Oscar, 
with great candor. ‘Plagiarism is the privilege of 
the appreciative man. Que voulez-vous? I never 
read ‘‘La Tentation de Saint Antoine” without sign- 
ing my name under it. In fact, all the best hundred 
books bear my signature.’ ” 

* = + 

I have quite a batch of music to talk about, 
although your time must be precious and the day is 
languid. 

That extremely clever composer Martin Roeder 
sent me his new song album (Ditson & Co.), and 
while there are some songsin it that smack of the 
salon too much, the volume as a whole contains some 
charming contributions to the literature of the lied. 
To set Heine’s ‘‘Lehn’ deine Wang” after Jensen 
requires courage, though I never could rave over 
much of the music of this gentleman with the sweet- 
ly suggestive Hebraic name. Roeder has made a 
very characteristic setting for Heine’s perfervid 
words. Altogether I can both congratulate the com- 
poser on his versatile collection and recommend the 
volume to lovers of songs that are natural and deeply 
felt. 


* 
* * 


I have it in my mind to speak to youabout young 
Goldsmith’s new D minor trio and d’Albert’s new 
piano concerto in E and piano sonata in F sharp’ 
minor; oh, and lots of other things, but you can wait; 
now, really, can’t you wait until next week ? 


A Graduation.—The graduation recital of the School of 
Music at Indianapolis, Ind., took place on Friday evening 


of last week. Misses Mueller, Schrader, Crouse, Sweenie, 
and Messrs. Moffitt, Sullivan, Koster, Bradford and Kahn 
assisted. 

American Conservatory Commencement.—The com- 
mencement exercises of the American Conservatory of Mu- 
sic, of Chicago, were held in Central Music Hall yesterday 
evening, when this program was well presented : 
“ Jubeloverture ” y. Weber 
Orchestra. 

Capartc Tar pla, Gh Ban ccsvches v0ssuacesestésuedecncstets<issde Hiller 
Finale. 
Miss Maria Kadic and orchestra 
5 A er eee A. Thomas 
Mrs. Mamie Belz- Perkins. 


Andante. 
Gavot from 


Violoncello 

POEDO ci cnvcnesecvcncetedcoesesacveveretiste 

DEIR POTIAGOR «00h isis ees cuvicscccdecdevvvccesssancdds 

Mr. Robert Ambrosius. 

Concerto for piano, op. 11 

Romanze. Rondo 

Master Charles Wilbur Macdonald and orchestra. 

Aria, “ Céleste Aida”’ 


Popper 
.-Goltermann 


Chopin 


Verdi 
Mr. Charles D. Hoard. 
Violin, ballade and polonaise 
Miss Ethel Gamble and orchestra. 
Concerto for piano, op. 54 (first movement)..................Schumann 
Miss Nettie Durno and orchestra. 


Vieuxtemps 


Quartet, “ Rigoletto” 
Miss Harriet Aurelius, Mrs. Elizabeth Jane Watrous, Messrs. Charles 
D. Hoard and E. A. Emery. 
Marche Militaire. ..ccccccsccccccccccccccccssceovccccsensoveccess Schubert 
Orchestra, 

Awarding of the certificates, diplomas and gold medals by the 
director. 

Alexander Lambert.—Alexander Lambert, the director 
of the New York College of Music, sails for Europe next 
Saturday. The college will remain open during the sum- 
mer in charge of his subordinates. 

Music in South Carolina.—Six programs of more than 
usual artistic value are sent from the South Carolina Col- 
lege for Women. ‘The first is a piano recital given by Miss 
Celeste Cunningham, a pupil of W. V. Abell, the musical 
director, assisted by Mr. M. H. Moore. The second was a 
song recital by Miss Bessie Williamson, and a series of four 
recitals given during April by the piano pupils of Mr. Abell 
and the vocal pupils under Miss Eva Fulkerson. The mu- 
sical department of this college is in a most flourishing con- 
dition, and the programs are extremely creditable, 
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grade people ask me how Philadelphia hap- 
l happens to have a Manuscript Society. I can only 
reply that W. W. Gilchrist and other prominent composers 
and musicians in the City of Brotherly Love have seen fit 
to originate and maintain such an organization there, con- 
ducting it on the general plan of the Manuscript Society of 
New York. The chief difference is that the latter, although 
having its headquarters here, is in reality a national organ- 
ization with active members in many of the States, while 
the Philadelphia Society is purely local. Mr. Gilchrist is and 
has long been actively identified with the parent organiza- 
tion, and other Philadelphia composers’ names, notably 
Thomas a Becket, Edward G. McCollin, Russell King Miller, 
W. H. Neidlinger and Constantin Sternberg, have become 
familiar on the membership lists of the public programs. 
So far as I know these Philadelphia brethren never asked or 
obtained permission from the original society to localize 
in their own little town under the title of the parent organ- 
ization. Nor indeed was this necessary ; for the society's 
name has never been patented or copyrighted, and is there- 
fore free to be used by anybody under the sun outside of 
New York, in which State the society has been incorporated. 
Furthermore, had permission been sought it would un- 
doubtedly have been granted under the circumstances, for 
I understand that the best possible feeling exists between 
the two organizations. They had just as much right to use 
the name as a young singing society up in Connecticut had 
to adopt the title of ‘‘ Musurgia,” which is a word coined 
expressly for Gotham’s famous club of male voices, led by 
Frank Damrosch. The Philadelphians’ action in breaking 
loose from the old hen and scratching gravel for them- 
selves is greatly to be commended. The Manuscript 
Society is fast becoming too large and unwieldy: and, as 
the active work has always fallen upon the slender 
shoulders of or been voluntarily assumed by two or three 
members, one in particular, the burden has been much 
too heavy, and has at times dragged along in the dust. 
This is not as it should be, and there is no longer any 
necessity for such a slipshoddy condition of things. The 
society ought to be divided into a number of branches 
or chapters in various cities of the United States, each 
having its own officers and its own series of concerts, and 
all following the same constitution. A governing body or 
executive council could be permanently located in New 
York, if thought best, and delegates from the different 
chapters could meet for an annual convention, such conven- 
tions to be held with the chapters in rotation, The chair- 
man of a convention would be the society's president. At 
these conventions musical programs should be performed 
in addition to the transaction of business, and it should be 
deemed a great honor to be assigned a position at such con- 
certs, as the executive council should select only the most 
meritorious works by the composers connected with the 
respective chapters. But asI am a very modest man, as 
Maxwell would say, I refrain from making further sug- 
gestions ; only what a glorious organization the Manuscript 
Society could become on some such plan, and what a power 
for the advancement not only of American music but of 
music in America. 

Speaking of American music, several of our ablest com- 
posers insist that there is no such thing. Bosh! The gen- 
tlemen are laboring under an egregious hallucination of the 
cerebellum. They contend that music is without nation- 
ality, and that the best music is bound to last the longest, 
in accordance with the good old doctrine of the revival of 
the sickest. I mean the survival of the fittest. Noch eins, 
bosh! Why, persons who do not pretend to be musicians 
can listen to a whole program of miscellaneous selections, 
and with their eyes shut tell you which piece was written 
by a German, which by an Italian, which by an Englishman, 
and soon. Each nation has its own music, and always 
will have; though it is unquestionably true that civilized 
countries appreciate and understand each other’s contribu- 
tions to the poor, weak, limited, human library of the divine 
art. In this sense music is quite cosmopolitan, and yet that 
of each nation retains its own salient characteristics. Of 
course there is such a thing as American music, and it will 
flourish and blossom as the rose, notwithstanding what 
these few un-American American cranks say ; who, in as- 
serting their narrow views as they do, neglect to realize 
that in so doing they are denying to themselves and their 
works all originality. And it will be possible to write 
American music without using a negro melody as a theme 
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either, dear Dr. Dvordk. But that is a horse of another 
color, as Rudyard did not say. 

Miss Hannah F. Smith, solo soprano of the First Col- 
legiate Reformed Church, of Harlem, will spend the sum- 
mer at Rapidan and Norfolk, Va. 

Miss Jennie Dutton went to Chicago last Saturday for a 
six weeks’ stay, after which she will travel with the Seidl 
Orchestra. 

A flourishing amateur organization known as ‘ The 
Thespians” gave an enjoyable if not strictly perfect per- 
formance of ‘‘ The Mikado, or the Town of Titipu,” at Mel- 
rose Lyceum, Third avenue and 150th street, on the even- 
ing of June 138. The cast was as follows: ‘‘ Mikado,” O. F. 
Schader; ‘‘ Nanki Poo,” E. M. Henshaw; ‘‘Ko Ko,” 
Alexander Cameron, Jr.; ‘‘ Pooh Bah,” W. P. Bugbee; 
‘* Pish Tush,” S. H. Seeley ; “ Yum Yum,” Miss Henrietta 
Speke ; ‘‘ Pitti Sing,” Miss N. W. Ashmall ; ‘‘ Peep Bo,’ 
Miss Gertrude S, Turner ; ‘‘ Katisha,” Miss Kate Lurch. 
The orchestra consisted of Miss Irene E. Wright, pianist. 
I was unable to be present, but my representative sent me a 
program, on the back of which he had hastily penciled the 
following comments: ‘‘ Large and brilliant assemblage, 
composed of the élite of Bungtown. After an inspiring 
overture played on the piano by two <emigelli, the curtain 
rose upon a vision of beauty. The chorus, composed of 
twenty-four scions of the F. F. V.’s, did themselves proud. 
‘* Ko Ko” was by all odds the finest of the bunch. Pity it 
is that ‘‘ Pitti Sing ” should have been ‘ Pitti Sing” and 
not ‘‘Yum Yum.” The Mikado’s shadow, dressed in a 
sable skin with a torn gown, captured the audience from 
entrance to exit. We humped ourselves that we had not 
seen it before.” My deputy further states that the ‘‘ Mika- 
do” was bad, but a good kisser ; that ‘‘ Ko Ko” was a bet- 
ter actor than singer; that ‘‘ Pooh Bah” was too ani- 
mated to act; that ‘‘ Pitti Sing” was a sweet blonde, and 
that ‘‘ Katisha” wanted to be touched up. Well, his criti- 
cism must stand. 

Miss Grace Reals, formerly of the Bostonians, is at pres- 
ent on a visit to Toledo, Ohio. 

I. V. Flagler, of Auburn, N. Y., was in town last Friday 
on a flying visit, to buy a piano for some wealthy resident 
of the ‘loveliest village of the plain.” He will begin his 
usual summer duties at Chautauquaon July 1. Mr. Flagler 
recently visited the World’s Fair, and while there played on 
a new three-manual organ built by Pilcher, of Louisville, 
which he considers the most unique instrument he has ever 
seen. It possesses certain new mechanical contrivances 
which greatly facilitate the organist’s performance. 

Miss Ruth Davenport is by far the best singer in the 
present cast at Koster & Bial’s. Her voice is a high soprano, 
strong, rich and well placed. So few really good singers 
are heard at vaudeville entertainments that it is a genuine 
pleasure to record Miss Davenport’s triumphs. 

Our enterprising and very much alive friend Will E. Tay- 
lor, organist and choirmaster of the Bloomingdale Reformed 
Church, has just been appointed instructor in vocal and in- 
strumental music at Rutger’s College for next year, and the 
honorary degree of Master of Music has been conferred 
upon him by this well-known institution of learning. Hur- 
rah for Billee Taylor ! 

John Francis Gilder will spend the summer in nomadic 
fashion, giving piano recitals wherever he goes. 

E. S. Cragin, of C. H. Ditson & Co,, and Mrs. Cragin 
will summer at Spring Lake, N. J. 

Mr. and Mrs. William H. Lee are at N 
for the summer months. 

Sumner Salter’s many friends sympathize deeply with 
him in his sudden affliction. His father and mother were 
driving at Burlington, Ia., about a week ago, when a tree 
fell upon them, instantly killing Mrs. Salter, and injuring 
Dr. Salter so that his life at last accounts was hanging by 
athread. Sumner, on receiving the terrible news by wire, 
at once started for Burlington, which is his old home, and 
he is still there. Louis C. Jacoby, of the Middle Collegiate 
Church, took Mr. Salter’s place at the organ in the new Col- 
legiate Church on West End avenue last Sunday evening. 

Appison F, ANnpREws. 


Yew Hartford, Conn., 








Buffalo Press Club.—A concert was given at the rooms 
of the Buffalo, N. Y., Press Club last Sunday week, when 
the following named gentlemen participated in a very en- 
joyable program: Mr. Geo. N. Brothers, Mr. Raymond O. 
Riester, baritones ; Mr. Will. C. Busch, bass; Mr. Henry. 
M. Marcus, violin; Mr. Carl H. Smith, piano; Mr. J, de 
Zielinski, piano and musical director. 


Cortland Musical Festival.—On Thursday and Friday 
evenings, June 8 and 9, the festival at Cortland, N. Y., was 
closed with two grand concerts. The artists participating 
were: Mrs. Clementina de Vere-Sapio, soprano; Miss Maud 
Powell, violinist ; Mrs. Clara Dutton-Thompson, contralto ; 
Mr. William H. Rieger, tenor; Mr. Alexander S. Thomp- 
son, baritone, and the Misses Keyes, duettists. On Friday 
evening ‘‘Clarice of Eberstein,” by Rheinberger, was 
given. The cast included Mrs. De Vere-Sapio and Mrs. 
Thompson. The festival was in every respect a great suc- 
cess, and Dr. H. R. Palmer, the able conductor, and Mr. 
Alexander Mahan, who has sustained these festivals for so 
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e in none, is the 


Temperance in all things, which means abstinenc 
source of perfect physical condition.—Geo. F. BkisTow. 


EW men in this city to-day 

upon a life of as unremitting industry as the author of 
as untarnished 
Not once 


‘an look back 


the above epigram, and still fewer have 
mind and body with which to unite the record. 
in the course of a two hours’ conversation upon topics cov- 
ering a half century of events will his clear mind wince be- 
fore date or name, while the strong eye, steady hand and 
bright complexion all bear their testimony to the value of 
that ‘‘ temperance” that is not ‘* abstinence.” 

Mr. Bristow is choirmaster of the Twenty-third Street 
Baptist Church, where Dr. Dixon is pastor, Mr. Sherwin 
organist, and a congregation of some 1,200 people assemble 
weekly for worship. He is alsoa teacher of music in the 
public schools, a prominent member of the Philharmonic 
Society, has been till recently director of the Euterpe 
Vocal Society, and is a teacher and composer of unquestioned 
standard. 

Within a few days two of his compositions have been 
officially received by the authorities of the World's Fair for 
performance in June. One of these, an ode to the Union, 
entitled ‘‘ The Great Republic,’ 
Wm. Oland Bourne, with introduction and additions by the 
Geo. Wm. Curtis, all bearing upon the 
It is an impressive 


*s based on a poem by Mr. 


classical scholar Mr. 
discovery and greatness of America. 
with a speaking part of 100 lines entitled 
meaning father or guardian of those emanci- 


composition, 
‘* Patronus,” 
pated from slavery. 
upon an ancient melody by Guido, in which the old har- 
The discovery, in 


One choral in the composition is based 


monies by Franco have been preserved. 
accordance with American sentiment, is represented by a 
noisy blare. 

(Even the Spanish Infanta was struck with this national 
proclivity. ‘‘ Yes,” responded she on being told the cause 
of the row going on all about her. ‘‘ Yes, I understand the 
welcome and appreciate it ; but what in the world is all this 
noise about ?’’) 

The second composition, (Spirit of the 
Waters), is of Indian derivation, with a singularly stirring 
and dramatic plot, and music that in portions is ‘like the 


‘* Jibbenainosay ” 


devil let loose! 

The Euterpe Society, under Mr. Bristow’s management, 
gave such works as ‘‘ Stabat Mater,” ‘‘ Samson,” ‘* May 
Day,” by Macfarren, ‘‘ The Great Republic,’ 
Bell,” ‘*‘ Don Munio,” &c. He has recently written a mass 
in C. Although a strong advocate and admirer of the 
Manuscript Society, he does not yet belong to it, but con- 
templates joining it. 


‘*Song of the 


Speaking of an American school of music, strangely 
enough, without knowing that the other had done so, Mr. 
Bristow voiced exactly the same sentiment as Dvorak in 
regard to the negro melody being the basis of the distinctive 
American music. ‘‘ Nothing is distinctive so far,”’ 
‘‘One studies in Germany and brings back the German 
school with him, another in France, another in Italy, and 
these but reflect classroom pedagogics.” Gottschalk, had 
he lived, he thinks would have done much with the negro 
song. His ‘‘ Bamboula” is an indication. The negro melo- 
dies, he says, are the only folk songs that are imbued with 
religious feeling. In his ‘‘ Niagara,” an epic based upon a 
poem by Mr. Charles Lord, the scherzo is to be a regular 
‘‘walk around” on the melody ‘‘ The Lake Where Droops 
the Willow.” ‘‘Strange to say,” he says, ‘‘no one knows 
who writes the folk songs of a country.” When a young 
lad he was much impressed by the playing of two colored 
men and a blind Irishman, who played and sang melodies 
by the hour which he has never forgotten, yet in which but 
Much ambitious harmony 


he says. 


three chords were employed. 
has in the meantime been forgotten by him. 

The reason, he says, that so few musicians become rich 

is that the musician soul that is also a business soul be- 

comes calloused by the clink of gold in the ear. The artist 

lives an internal life that is satisfying without being stimu- 

lating to ‘‘accumulation.” It represents wealth to him, 

Sweet sound to one gifted with its love has an influence 

that cannot be explained. It does not chord with avarice, 

scarcely even with thrift. Art work, whether creation, in- 

terpretation, criticism or appreciation, iseternal. Gold, the 

love of it, its results, all die. 

Mr. Bristow’s only daughter is a remarkable flower | 





many years successfully, are to be congratulated. 


painter, and is also gifted in music, | 





| A musical person has got to go to Europe to study, to get the con 
ceit taken out of him,—WILL TAYLOR 
‘ Yes, itis a most satisfactory arrangement. Everything 
is certain, unstrained, easy. There is no discontent, no haz- 
|ard, no complaint. ‘Thrift, forethought and management 
by a few competent heads make everything satisfactory 
for the many. Much of the want and trouble of life might 
be averted by intelligent forethought, such as that exercised 
by the Collegiate Church organization.” 
| Sospeaks Mr. Will Taylor of his new and pleasant posi 
tion as organist of the Bloomingdale Reformed Church, 
Boulevard and Sixty-eighth street, of which Rev. Madison 
C. Peters is pastor. 
Mr. Peters’ name is a familiar one in New York, owing to 
a happy combination of personality and godliness that 
that brings him in contact with many sets of people. He is 


| called the musicians’ friend, loves the drama and appreci 


ates worthy actors, understands the laws of trade and their 


t 
1 


| bearing on human happiness, is well up on all topics of th 





day, and has a distinctive manner of expressing himself 
upon them. His lecture sermons are gladly followed by 
many folk who do not usually affect church going. A series 
of ‘‘ musical evenings,” to be continued through the winte1 
season, accents this and brings unusually large gatherings 
to the pretty, gray stone edifice that seems more like a 
street ornament than a church 

The organ loft here is fortunate in having for its contralto 
Mrs. Anna Bulkley Hills. She 
weeks until her departure for E 
every summer. Her little daughter, a miniature of her 
beautiful brunette self, has a wonderful contralto i 


will sing here for a few 





yeron, where she goes 





quality similar to her own. Mrs. Baldwin, now of 
Church of the Holy Spirit, will succeed her here. Mrs. 
Blossom, of Minneapolis, a prime favorite, is in her home in 
Minneapolis. 


Miss Alice Purdy, 


a pote et, spirituelle girl, a pro 


tégée of Mr. Silas Pratt, to whom he has dedicate dmany of 

his songs, is the regular soprano. On Sunday she sang ‘‘ | 
s 

will extol Thee,” from ‘‘ Eli,” with evidences of ur ial 

talent ; that, too, with but little rehearsal. She is ay of 





Mrs. Sara Baron Anderson 
The tenor, Mr. Chas. Bower, is from 
pupil of Mr. 


Columbus, Ohio, a 


Fritch there. The possessor of a ‘‘ big voice, 


he has been singing in St. Bartholemew’s. Mr. Hosford 
the basso, a basso profundo indeed, has been with the 
church ten years. 

There is a church committee here, but everything is left 


in Mr. 
tary talent, &c. 
Four anthems are given each Sunday, the selections from 


Taylor’s hands, with carte blanche for supplemen- 


the best schools. The compositions of Mr. Peter Schnecker 
are great favorites with the church and choir. 

The first of the four Sunday evening services given was 
‘ Eli,” by Costa. 


dious gems were sung. 


Some seven or eight of its most melo 


An addit 


on to the choir was Mr 





Korony, née Miss Carrie Burton, who may be remembered 
as the charming ‘‘ Patience” in ‘ Pinafore” given at the 
Standard Theatre some years ago. She sang ‘ No evil 


shall befall me,” with Miss Helen Ashmead, who sang in 
Mr. Carl Walter's 48th and Sth avenue church when Ella 


Earle, now Mrs. Toedt, of St. Barth 
] 


The second service was 
‘ 


olomew’'s, was there 
doing her first organ-loft work. 
Mendelssohn's ‘‘ St. Paul,” at which Mrs. Ida Gray Scott, 
of Grace Church, assisted, with Mrs 
Handel's ‘‘ Largo” a 


Ashmead and Miss 
Inez Carusi, the harpist. id Gounod’s 
Ave Maria” were given. ‘ Elij 
and last ‘‘ The Holy City,” when Miss Blanche 
soprano of The Church of the Covenant, and Mrs. Lizzie 
MecNicholl-Vetta will sing. 
Mrs. Vetta, contralto of the Hinrichs’ Opera Company, is a 


1 } 


Will next De given, 





Taylor, 


} +1 


ds in the care-free, 


Taylors, and fin 


personal friend of the 
tasteful, jolly home, 


relief from the sad 


memories of he1 
rather disastrous young life 

The organ of the church Mr. Taylor finds a good one, a 
35 stop, and the acoustics are perfect. The church spirit is 
wholly helpful musically. 

Miss Blanche Taylor, the only child in the Taylor house 
hold, has the pretty little pin sum of $1,500 a year as so 
prano of Mr. Walter Hall’s organ loft 

Miss Graves is alto here in place of Katherine Fleming, 
and Dr. Dufft has Grant Odell’s place as basso. The choi1 
is harmonious and happy, rent the voices merge nicely 
There is talk of uniting the 
the ‘‘ Brick Church.” ‘The relations betv 
extremely friendly, and this seems a wise way of 
the expense necessary to placing the East side built n 
proper modern condition. In the ‘Brick Church” Mr. 


Schilling, father of Mr. Schilling, of the 


NEW YORK VOCAL INSTITUTE, 


97 Fifth Avenue, NEW YORK. 

Voice Culture and singing for Home, Church, Concert, 
Oratorio, Opera and Teaching. Beginners and the most 
advanced. Over 200 Class Lessons during season. All 
students have private lessons. ‘Tuition rates according to 
teacher. Season of 1893-94 begins Sept. 18 and ends June 5 
Total expenses for entire season, including room, board, 
piano, music, tuition, classes, &c., $470 to $640. New York 
gives best opportunity to hear opera, oratorio and other 
music and all the great artists. To live in New York is to 
become educated. Send for catalogue 

FRANK H. TUBBS, Musical Director 
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Street Baptist Church, is organist; Mrs. Alice Beem, so- 
Miss Alice Lincoln Dean, contralto; Mr. Harper, 


prano 
e, and aman who sings Mr. Lynes’ ‘‘ Sweethearts ” 


bariton 
heartbreakingly is tenor. 

Mr. Taylor's brother is organist of Dr. Barthol’s church 
in Cambridge, Mass., and in a few weeks Miss Blanche 
goes on there to attend a garden party given 1n her honor. 
Her delicate blonde style is to be set off by lavender crépe, 
silk and illusion 

Mr. Taylor owns an ideal home on West End avenue, a 
perfect bower of refined tranquility, where the breezes of 
the Hudson catch the perfume of roses in the rear. Love, 
contentment, ambition and art are about as evenly balanced 
in this home as one finds on earth. Dogs are his pets. A 
small ball of white silk on the piano mat becomes animated 
in response to the call of ‘‘ Judy,” while a graceful terra 
cotta Irish setter looks on at the pattings given without a 
trace of jealousy in her great affectionate eyes. Mr. Taylor 
expects to remain in New York during the summer. ; 

At the last special service of St. Andrew's Church, where 
Mr. Mallinson Randail isorganist and choirmaster, Gounod’s 
‘‘ Unfold Ye Portals " and ‘‘ Hail Gladdening Light,” writ- 
ten specially for the choir by the well-known English com- 
poser, Field, were sung. Mr. Odell sang Stainer’s ‘‘ My 
Everlasting” beautifully, and the choir boys, 
Mr. Ferris Tozer, 


Hope Is 
Krickle and Fox, sang particularly well. 
composer of the communion anthem, ‘‘Come Weary Pil- 
grims,” is to dedicate a harvest anthem to this choir. Five 
of the boys were invited to sing at the consecration services 
of the Church of the Heavenly Rest last month. 
here has promised a gold medal to the choir boy having the 
best record for the month of June, and competition is very 


The rector 


keen as to who will receive it. 

Mr. Henry Carter is happy, contented, and doing good 
work in his new position, which he speaks of as ‘* charm- 
ing,” in the Episcopal Church at Morristown. He has a 
quartet of ladies and men, all good material. 

Mrs. Lillie Mahon Siegfried has just completed an 
arrangement for the familiar words, ‘* Oh! Wert thou in 
the cauld blast 

Although rather a be id undertaking, the sweet song does 
not suffer in comparison with its established predecessor. 
It is simple and touching, with nice harmonies and a touch- 
ing refrain. Ata dinner given in her honor recently this 
sentiment was placed at her plate, and the sight of the 
words brought like a flash the strains in which she has 
caught She does not know in what this lyrical 
quantity of words consists. Mr. Mary Knight Wood, Mrs 
Emma Marcy Raymond, Josephine Gro, Fannie Spencer, 
Miss Ida Benedict, Mr. Frederick Brandeis and Horatio 


Parker are all equally in the dark on the matter. Who will 


them 


solve the problem 
Another of Mrs 
setting of a Japanese lullaby, of Mr. 
‘Sweet Little Pigeon” and *‘ Fold Your Wings.’ 
received a nice letter of recognition from the poet. 
lives Mr. John Rathbone, a prominent 


Siegfried’s recent compositions is the 
Field's 


She has 


Eugene 


In Mystic, Conn., 
composer of that district. 
unacquainted with each other, there is a strong similarity 
between his writing that of Mrs. 
covered by either till recently. The same rhythm fre- 
quently occurs 

In an anthem of his, ‘‘Christ, the Lord is Risen To- 


Strange to say, although wholly 


and Siegfried, undis- 


day,” the closing strain of the Japanese lullaby is apparent. 

Yet the lullaby was written three years ago, and he had 

not seen it at the time of his writing. 
Fanny Evcar Tuomas. 


Paris Letter. 


27 AVENUE DU MAINE, PARIS, June 6, 1893 
N attack of “la grippe” prevented your cor- 
respondent sending you the Paris musical news in the 





A 


time desired, so 1 shall hasten to mail same without delay. 
First all the concerts of importance I will mention the 
one given at the Salle Erard by Miss Marie Duport, violin- 


ot 


ist and first prize of the conservatory. The program opened 
with the Haydn string quartet in D major, played by Miss 
Duport and Messrs. Tracol, Pélat and Choinet. It was ad- 
mirably rendered; elegant coup d’archet, brilliant exe- 
cution and correct intonation were displayed by Miss Du- 
Fantaisie appassionata, 
‘* Per- 
The young lady's success was 


The other numbers were 
‘* Souvenir de Haydn,” Leonard, and 


port 
Vieuxtemps ; 
petual Motion,” Ries. 
not limited to her violin, since as a pianist she executed the 
‘ Pas des Cymbales,” for two pianos, with the valuable as- 
sistance of Miss Chaminade, the composer and pianist, who 
also played several of her compositions. Mr. Alvares, 
tenor, and Mrs. de Berni, soprano, added to the program 
a few selections, and the young wonder boy harpist elec- 


by 


trified the large audience with the harp solo, ‘ Fantaisie 
sur Moise,” by Parish-Alvars. 

Mr... Marsick, the celebrated violin virtuoso and professor 
of the Conservatory of Music, ended a most glorious season 
with his string quartet at the Salle d'Harcourt. They 
played the seventeen quartets of Beethoven. 

At the Institut Rudy a series of fine concerts has taken 


place. Among the principal were the ones of Miss Ronzi, 


Mrs. Saillard-Dietz, Charles René, Lenorman, and also 
conferences were given each week on different topics by 








the army of teachers which belong to the academy. Miss 
Kayser—Kayser, of Philadelphia, before her departure, was 
heard at the Thé&tre d’ Application, not only as a violinist 
of talent, but also as a dramatic reader, having been a pupil 
of Mr. Dupont-Vernon, of the Comédie Francaise, who so 
successfully teaches at the Rudy Academy. This cele- 
brated school has for more than thirty years formed pupils 
who have circulated its reputation to every portion of the 
globe. Wecan mention a few of them as Misses Nikita 
and Foote, and Messrs. Paderewski and Behmann,who have 
been in the United States. 

Mr. M. Marmontel, ex-director of the conservatory, who 
directs the cours superiéur of piano of the Institute Musi- 
cal founded by Mr. and Mrs. Oscar Comettant gave a most 
successful audition of his pupils at the Salle Pleyel. 

Miss Marie Panthés, one of the best French pianists, 
gave an exceedingly interesting program at the Salle Erard. 
Selections by Beethoven, Scarlatti, Schubert, Schumann, 
Fissot and Liszt were alternately played en main de maitre 
by this wonderful artist. Miss Panthés expects in the near 
future to make une tournée en Amérique. 

By the kindness of Mr. Alliod, the French impresario, 
we had the pleasure to have an audition to listen to three 
cornetists (one was formerly pupil of Arban and professor 
in the Conservatory of Paris). They performed the most 
difficult compositions, including the ‘‘ Carnival of Venice,” 
with variations played in unison, with such a perfection that 
it seemed impossible that the execution was played by 
three persons. 

At the concert of the Jardin d’Acclimatation the works 
of the celebrated organist and composer, Mr. Widor, were 
most enthusiastically applauded by the large audience ; 
first was a new Suite Espagnole, which was finely played 
by the orchestra. Mr. T. Philippe executed with immense 
success the piano concerto in A and the ‘‘Conte d’Avril,” 
a most interesting and beautiful composition, which ended 
this excellent concert. 

Mr. César Casella, one of the best ‘cellists of the capital, 
gave an excellent concert at the Salle Erard. Besides 
numbers by Saint-Saéns and Boccherini, he performed sev- 
eral of his compositions, which were exceedingiy interest- 
ing and pleasing. 

Mr. Chas. de Beriot, professor of the Conservatory of 
Music, gave a private piano recital with his pupils ; a few of 
them showed considerable talent. 

Miss Sophie Jaffé, a Russian lady, first prize of the Paris 
Conservatory and also a pupil of Mr. Berthelier, the emi- 
nent violin teacher, gave a concert at the Salle de Géo- 
Miss Jaffé's execution was not only that of an 
She performed the second 


graphie. 
artist but one virtuosa. 
sonate by Raff; the fourth concerto by Vieuxtemps ; intro- 
duction and rondo by Saint-Saéns and Airs Russes by Wieni- 
awski in a marvelous manner. She was ably assisted by 
Chas. René, the pianist, and Miss Yvel, soprano. 


A une autre fois. C. M. V. 


of a 








Saint-Saens.—The ‘ Ménestrel” states once more 
that after his return from Cambridge Mr. Saint-Saens will 
sail for America and direct several concerts at Chicago. 





Sybil Sanderson.—A late review of Mr. Saint-Saens’ 
two act ‘‘ Phryne” describes Miss Sanderson as excellent, 
‘*both vocally and histrionically, while her fine physique 
made a somewhat risky plot at any rate plausible.” 

A Festive Number.—Mr. C. F. Kahnt, in Leipsic, 
the publisher of the ‘* Neue Zeitschrift fiir Musik,” founded 
by Robert Schumann 1n 1893, has issued a festive number 
on the occasion of the twenty-ninth musicians’ meeting, 
which this year took place in Munich from May 26 to 30. It 
contains ‘‘ Peter Cornelius in Munich,” by Dr. Paul Simon ; 
‘The Premiére of the Barber of Bagdad,” by Richard Pohl ; 
‘The Twenty-ninth Musicians’ Meeting in Munich,” by 
Hospes ; instrumental music, correspondence from Berlin, 
Diisseldorf, Hanover, Prague and Vienna, and miscella- 
neous. 

’*T was the Other Sullivan.—An entertaining story 
of Sir Arthur Sullivan is related in Charles Willeby’s new 
‘‘Masters of English Music.” When the composer was 
traveling by stage in a rather wild part of California and 
was about to stop in a mining camp for lunch, he was 
gratified to hear the driver say, ‘‘ They expect you here, 
Mr. Sullivan.” The announcement was confirmed when, 
coming across a knot of prominent citizens at the whisky 
shop, the foremost of the group came up to a burly by- 
stander and inquired, ‘‘Are you Mr. Sullivan?” ‘ No,” 
replied the burly man, while he pointed to the English 
traveler. The citizen looked at the stranger rather con- 
temptuously and said, ‘‘Why, how much do you weigh ?” 
This seemed a curious method of gauging the powers of a 
composer, but he received the prompt answer, ‘‘ About 162 
pounds.” Well,” returned the man, ‘‘that’s odd to me, 
anyhow. Do you mean to say that you gave fits to John S. 
Blackman in Kansas City?” ‘No, I did not give him fits,” 
was the reply. Conferring further, it proved that the person 
expected was Sullivan the prize-fighter. It appeared, how- 
ever, that the musician’s fame had nevertheless in a dim 
sort of way reached that remote settlement, for this 
‘prominent citizen,” in an outburst of cordial hospitality, 
finally exclaimed: ‘‘Oh, Arthur Sullivan! What, are you 
the man that put ‘ Pinafore’ together?” 
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Rudolf King.—Mr. Rudolf King, the Vienna corre- 
spondent of Tue Musicat Courter, will as usual spend his 
summer vacation at Potsdam and Berlin. 

Weber’s “ Oberon.”—Next season the Paris Opéra 
Comique will produce ‘‘ Oberon,” and Messrs. Jules Bar- 
bier and Philippe Gille are translating the libretto. 

Verdi.—Giuseppe Verdi, the great composer, is a spare 
built man of nervous manner, with curly white hair and a 
pointed beard, and, though rising nine-and-seventy, is still 
vigorous, both mentally and physically. He leads the life 
of a pampered recluse. He has for years cut himself off en- 
tirely from the world, his only appearance among his fellow- 
men being on the occasion of the production of one of his 
new operas. He lives in solitary state at his castle near 
Busseto, which is situated in the midst of a wild and deso- 
late landscape and surrounded by a triple row of lofty walls. 
His only companions are two enormous Pyrenean hounds, 
and his entire days are spent in his study, which is quite 
shut off from the rest of the castle, and from which he 
emerges only to eat and sleep. 

No one is admitted to his presence except thosé who come 
by special invitation, so that often a distinguished person- 
age will make his way over to the guarded stronghold only 
to be met with the information that there is no admission. 
Four years since he celebrated the jubilee of his career as 
a composer, which began in 1839. It is interesting to note 
that his two most popular operas, ‘‘ Trovatore” and ‘‘ Tra- 
viata,” were brought out in the same year, 1853. He has 
naturally been ‘*‘decorated" beyond endurance. Thirty 
years ago he was a member of the Italian Parliament.— 
‘* Lippincott.” 

A Chicago Ode.—Prof. Villiers Stanford's Chicago 
ode, ‘* East to West.” which preceded a late performance 
of ‘* Elijah” by the Royal Choral Society, London, is a 
brief work, occupying not more than a quarter of an hour 
in performance ; but it is well worthy of the composer, and 
it is difficult to perceive how Mr. A. C. Swinburn’s lines 
could have been more appropriately set. The music is for 
chorus and orchestra only, and is in several sections, which 
follow each other without break, the final return of the 
solemn opening theme giving the impression of symmetry 
to the whole. In his illustration of the concluding lines : 

And the sons of the lords of the world wide seas 

Be one till the world’s life die, 
the composer divides his voices into eight parts, with 
singularly imposing effect. The ode certainly merits the 
attention of choral societies generally, for it is by no means 
difficult, the vocal part writing being beautifully clear and 
of equal interest for all the voices. It was of course 
splendidly sung by Sir Joseph Barnby's matchless choir, 
and was very warmly received.—‘'‘ Athenzum.” 

Raoul Koczalski.—Mr. Shedlock writes in the 
‘*London Academy” respecting the wunderkind Raoul 
Koczalski, ‘‘ The child is simply wonderful ; he has extra- 
ordinary technic, vigor and, when required, delicacy. In 
his rendering of Mozart's fantasia in D minor and of the 
larghetto from Chopin's concerto in F minor he displayed 
thought and feeling quite beyond his years. He also 
played some promising pieces of his own; and it may be 
noted that this youthful composer has already arrived at 


opus 46! He is an undoubted phenomenon—more won- 
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derful than Hoffmann, Hegner, or even Gérardy. 
not seem right to risk the artistic future and perhaps even 


the life of such a marvelous child by subjecting him to the | 


fatigue and strain of public recitals. His genius is too 
precious to be trifled with. But whether he give recitals or 


not, it is downright wicked to make him play Liszt's Hun- | 
garian rhapsodies ; they are not healthy food for grown up 


artists, but decidedly harmful for babes. Raoul Koczalski 
has a powerful face, sensitive mouth, penetrating eyes, but 
his tiny figure corresponds with his age.” 

Delibes’ ‘‘ Kassya.”—Mr. Johannes Weber, the 
critic of the Paris ‘‘ Temps,” writes that, as ‘‘ Carmen” was 
never really successful u/‘ after it had been given in Ger- 
many, he hopes that Delibes’ charming ‘‘ Kassya” will be 
benefited by its foreign tour. At Paris it fell a victim to 
peculiar circumstances, and, on its return, the Parisians 
will be surprised at their lack of appreciation. 


The Paris Prix de Rome.—F ourteen candidates | 


inscribed their names for the competition for the Prize of 
Rome, but one, Mr. Alix Fournier, did not appear. The 
examination consisted of composing a vocal fugue and 
chorus, with orchestra, and the time allowed was five days. 
The candidates who passed this preliminary ordeal, and are 
allowed to enter the final examination, are Messrs. Bosser 
(first, second grand prize, 1892), Levadé, Bloch (second, 
second grand prize, 1892), Letorey, Bonval and Bergé. 


A French Joke.—Miss Bréval, who has been play- 
ing the part of ‘‘ Brunhilde” at the Paris Opera, in the pro- | 


’ 


duction of the ‘‘ Walkiire,” is now named Bréval gui rit 


by her admirers. 

Peter Benoit.—The French Academy of Fine Arts 
has named as corresponding member for the section of 
music, Mr. Peter Benoit, director of the Royal Conservatory 
of Antwerp, and the leader of the Flemish School in Bel- 
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It does | 


Tonic Solfa; in 1892 there were 2,466 of the former and 
16,368 of the latter. 


Rossini’s Bit of Advice.—Said R ossini to a cele- 
brated singer: ‘‘ My dear girl, when you have sung your- 
self a fortune come to me and I'll teach you how to sing.” 





Frankfort.—Professor Miiller, on account of age, 
has resigned his post as director of the Caecilia Verein at 
Frankfort, and is succeeded by Mr. Griiters, of Crefeld. 

David Bispham.—Mr. David Bispham, an operatic 
and concert baritone destined to take a very high place in 
the operatic and concert world, was born in America in 
1857. He took his degree at Haverford College in 1876, and 
has studied singing with Vanucini in Florence, Lamperti in 
Milan, and Shakespeare in London. Afterward he went on 
tour with Sims Reeves, whom he left to make a reputation 
in ‘‘ La Basoche.” Probably Mr. Bispham was the only 
artist, except Miss Palliser, who increased his reputation 
in last autumn’s series of German operas at Covent Garden, 
London. He is possessed of considerable private means, 
and derives a large income from his concert engagements, 
| but his ambition is opera, in which he is bound sooner or 
later to become a force to be reckoned with. 

Extremes Meet.—Mrs. Patti, aged ——, will give a 
concert in London on July 1, at which she will be assisted 
by little Gerardy, aged —. 

Bohemian Opera.—It is likely that there will be a 
season of Bohemian opera in London this summer. Ac- 














De Pachmann to Return.—All lovers of piano music in 
general, and Chopin's compositions in particular, will receive 
with much satisfaction the announcement of Chickering & 
Sons that they have engaged Mr. Vladimir de Pachmann for 
a series of concerts, the first of which will be given early in 
October, 

A Lengthy Address.—Mr. Frank De Rialp has opened 
his summer school at El Pardo, Brink Pond, Sawkill, Pike 
County, Pa. Mr. De Rialp’s property comprises some 2,000 
acres, and is situated directly on the shore of this beautiful 
sheet of water. 

A Curious Program.—At a concert given at Philadel- 
phia yesterday evening to demonstrate the value of the 
Galin-Paris-Clevé system of musical instruction, this some- 








cording to trustworthy information, the company will be 
| brought from Prague, with the intention of performing 
| works of Dvord4k, Smetana, and other composers of the 
same nationality. The project is one of much interest to 
English amateurs, to whom the Bohemian lyric stage is 
necessarily little known. 





what curious program of “ trials” was given : 

First Trial—Singing at sight from chart any major or minor inter- 
vals, also modulating from major to minor and vice versa. 
Second Trial—Intoning note drawn by chances showing all impossi- 

bilities of guessing as the melody affords 
Anthem, “ Peace, it is I” 


| Third Trial—Unpublished melody composed specially for the occa 


sion, read at first sight with the usual notation. 


George Henschel.—It was definitely settled on May | Fourth Trial - Melody sung backward. 
1 that Mr. George Henschel should form, and for the first | Chorus, from “ William Tell” opera 





gium. 
Paris Opera.— Mr. Henri Maréchal’s ‘‘ Deidamia’ 


dnadadetekdeagusenddeubaata Rossini 
year should conduct, the new Scottish orchestra which has Fifth Trial—Singing at sight in any of the fifteen major or fifteen 


’ 


will appear in a few days, and a two act opera ‘* Djelma,” 
by Charles Lefevre, will be given during the season. In 
preparation are ‘‘ Gwendoline,” by S. Chabrier ; ‘* Thais," 
by J. Massenet, and ‘‘ Li Montague Noire, by Mrs. Augusta 
Holmes. 

London Concerts.—During the week ending May 
18 London had fifty-seven concerts. Among them was one 
by the prodigy Koczalski and one by Clotilde Kleeberg, 

London Opera.—The season at Covent Garden 
opened with “Lohengrin,” with Melba, Meisslinger, 
Dufriche and Castelmary and Vignas in the title réle. Vig- 
nas and Calvé appeared in ‘‘ Cavalleria Rusticana.” 


Parisian Foresight.—The Grand Opera at Paris 
had taken every precaution against accident in its produc- | 


tion of the ‘* Walkiire’’ by a host of understudies. For 
‘“‘Siegmund ” it had Van Dyck, Alvarez, Saleza, Dupeyron 
and Vaguet; for ‘* Sieglinde,” Caron, Bosman, Berthet 
and Martini; for ‘‘ Hunding,” Gresse, Plangon, Chambon, 
Dubulle and Ballard ; for Wotan,” Delmas, Fournets and 


Ballard ; for ‘‘ Fricka,” Deschamps-Jehin, Domeneck, Rich- | 
‘‘ Briinnhilde,” Bréval, Dufrane, ‘ 


ard and Héglon, and for 
Fiérens and Chrétien. 
Paderewski’s Hair.—The ‘ Lady’s Pictorial,” of 
London, is responsible for the statement that Paderewski's 
hair is a matter of considerable importance in America, 


The agreement signed by the great pianist contained a | 


clause to the effect that his redundant locks must not be 
cut, with a penalty of $2,500 in case of the injunction being 
disregarded. Some of his American feminine admirers, not 
content with the hand kissing and autograph writing that 
sufficed in England, actually surrounded him on the plat- 
form armed with scissors, and in spite of all resistance 
possessed themselves of bits of his ruddy mane. 

Tschaikowsky on Wagner.—Peter Tschaikow- 
sky has recently stated at Brussels his views on Wagner. 
‘‘ If you were to ask me whether Wagner is the last word 
on musical art I should answer No, though I have a pro- 
found admiration for his immense talent. [I should not like 
all future music to be composed according to the recipe of 
the Tetralogy. 
tra appears to me to be a false principle. I do not deny the 
great genius of Wagner. His Tetralogy is a mighty fine 
thing ; but, when all is said and done, an opera ought to be 
sung.” 

Wagner’s Piano.—Mr. Oesterlein has obtained for 
his Wagner museum the piano on which R. Wagner took 
his first lessons. It originally belonged to Th. Ch. Wein- 
ling, the Thomas-cantor of Leipsic, who died in 1842. 
Among other late acquisitions the museum has received 
some original manuscripts from Wagner, and with them a 
letter to King Ludwig II. about the completion of the text of 
‘‘ Parsifal.” An interesting letter of four pages, dated 
1857, to Capellmeister Stoltz, was presented by Johannes 
Brahms when he lately visited the museum. 


‘* The School Music Review” Mr. W. G. McNaught gives 
some statistics relating to music in schools in England and 
Wales. In 1884, 1,282,586 pupils were taught by note and 
1,997,572 by ear; in 1892 the figures respectively were 
2,920,749 and 965,196. In 1884 2,396 schools were taught by 
the old notation, while 6,773 received instruction from 













recently been started with the object of founding a perma- 
nent symphony band in Scotland. 
offered to Dr. Richter, of Vienna, and to Mr. Weingartner, 
of Berlin, but neither could accept ; and the directors of the 
Scottish Orchestra have therefore been fortunate in secur- 
ing Mr. Henschel, who, as the founder of the Boston Sym- 


minor keys. 
Sixth Trial—Melody drawn by chances among a thousand, and sung 
at first sight by the youngest pupil. 
Anthem, ‘‘O! praise the Lord ” Righini. 
Seventh Trial—Recognizing sounds as soon as heard, showing the 
ability of not only hearing music, but to intelligently follow it. 
Eighth Trial—Quartet, entirely new, composed for the occasion as a 
theme and sung at first sight. 


The constant preponderance of the orches- | 


Music in English Schools.—In the latest issue of | Nicolai, the composer of ‘‘ The Templars” 


phony Orchestra and of the London Symphony Concerts, 
' has already enjoyed great experience in this sort of work. 
Mr. Henschel will take up his duties on October 15, but his 


Scottish engagements will not in any way interfere with 


| the continuance of the London Symphony Concerts, which 
next winter he will direct as heretofore. 


written when he was engaged with the composition of his 
last masterpieces, ‘‘ The Magic Flute,” ‘‘ Titus” and the 
‘* Requiem.” 

My Very Dear anp Very Fonp Litrr_e Wire.—I must 
ask you not to be unhappy. I hope you have received the 
money ; as to your foot, it is better for you to be at Baden, 
because you can go about more easily there. I hope to be 


| When my task is finished I shall be near you, for I am look- 
ing forward to resting in yourarms. And I shall have need 
of that, for the anxieties, the worries, the necessary running 

' about, all that is enough to overwhelm a man. 
I received your last letter all right and I thank you for it. 
| I cannot tell you how glad I am to know that you no longer 
| take the baths. In short, there is only one thi gz I want— 


| to be with you. I have a feeling that I cannot wait much | 


longer. I might, it is true, get you to come back here when 
| my business is done, but that I want to spend a few happy 
| days with you at Baden. 
|} N.N. is here just now. He says I must do this for you. 
(Here follows a caricature of Constance Mozart, with a long 


neck and a little hat on her head, and on each side there | 


| are two hands at the end of two long arms held out to em- 
brace her.) 

| Hehasa fancy for you and quite thinks that you ought 
| to begin to see it. 

What is my other goose doing? What a misfortune it 
is to have to make a choice between two geese! Yesterday 
evening, when I went to la Couronne, I found the English 
lord there lying down exhausted with fatigue, because he 
always waits on Smai. To-day, when I had gone to Wetz- 
lar’s, I saw a couple of oxen yoked to a cart, and when they 
began to pull, the animals nodded their heads just as N. N. 
Smai does. 

If you have need of anything, my little treasure, write 
to me candidly and I will be sure to find the means, and 
| that with a real pleasure of satisfying in everything my 
Stanzi Moed. For ever your Mozart. 

Vienne, 5th July, 1791. 

The person spoken of as N. N. and Smai was Sussmayer. 





| Otto Nicolai.—The lately published journal of Otto 
and ‘“ The 
Merry Wives of Windsor,” is said to be very interesting. 
He was intimate with Rossini, Abbé Baini, Donizetti, John 
Field and knew Liszt, Foroni, Caroline Ungher, and was 
madly in love with Frezzolini, who refused to marry him. 
Nicolai wrote a ‘‘ Funeral March” on the death of Bellini, 
and a “Cantata” to the memory of Malibran. 





} 
The post was first | 
| 
| 
| 


An Unpublished Letter of Mozart.—It was 


able to embrace you on Saturday, perhaps even sooner. | 


Cte F oi a o's. 55 844s sidn udhcmedwéada tent E. Membree 
(Sung for the first time in Philadelphia.) 

Gloria, “Twelfth Mass” 

A Youthful Pianist.—In speaking of the playing of Al- 

bert Burgemeister at the Press Club Fair, the Press Cluéb 


News says : 

Albert Burgemeister, who gave a piano recital at the Press Club 
Fair, is a piano pupil of Dr. E. Eberhard, of the Grand Conservatory 
of Music, 142 West Twenty-third street. 

The boy is only fifteen years of age, but plays the piano with a fin- 
ish that pianists of more years and greater experience might envy 
His program consisted of works by Brahms, Chopin, Liszt and Schu- 





mann. 

MacClymont’s Recital.—The sixth free organ recita! 
given by Mr. W. E. MacClymont, at the First Baptist 
Church, at Plainfield, N. J., took place on Tuesday evening 
| of last week before a very large audience. An excellent 
| program was given, in which Mr. MacClymont had the 
assistance of Mr. Walter A. Hudson, bass, of New York ; 
Mr. F. A. Pollock, flute ; Messrs. Conde and Petrie, violin ; 
Mr. Fermine Ferrer, ‘cello; Mrs. B. T. Barnes and Mrs. F. 
A. Pollock, pianists; Mr. W. H. Miner, organist, and a 
double quartet of mixed voices. 


R. E. Johnson Celebrates.—Last Wednesday was the 
thirtieth anniversary of the birth of R. E. Johnson, the 
enterprising concert manager, who gave a reception in 
honor of the event, assisted by his charming wife. The 
affair was largely attended by the musical profession, and 
a most enjoyable impromptu concert was organized, with an 
| array of artists seldom equaled at our best public concerts. 


The affair was a most enjoyable one, and Mr. Johnson was 
heartily congratulated. 

Louisville College of Music.—Articles of incorporation 
of the Louisville College of Music were lodged with County 
Clerk Webb yesterday afternoon. The incorporators are 
Theodore Harris, Bettie C. Logan, George H. Moore, 
Charles D. Jacob, St. John Boyle, Charles Meriwether, 


Naw York College of Music, 


128 and {30 EAST S8th STREET. 
ALEXANDER LAMBERTI, Director, 
ALL BRANCHES OF MUSIC TAUGHT 


Faculty comprises the most eminent instructors, 
SEND FOR DESCRIPTIVE CATALOGUE, 


New York German Conservatory of Music, 


5 & 7 West 42d St., near Fifth Ave., New York. 








THE LEADING SCHOOL. 


Among the faculty are: S. B. Mills, Minor C. Baldwin, M, D., Jul. E. 
Meyer, V. A. Benham, L. G. Parma, F. Tamburello, L. Ricca, S. Herzog 
I. Niedzielski, E. Scharwenka, &. SEND FOR CATALOGUE, 





14 
Clinton McClarty and Wm. Reinecke. The general nature 
of th ness of the concern will be to establish and main- 
] instruction in music, the fine arts, lan- 
The 
the capital stock is never to exceed $100,000, 
hares of $100 each.—Louitsville ‘ Courier- 


lieve for 
literature and kindred branches of learning. 


very successful concert was given at 
Mrs. E. Humphrey- 
G. Woodruff, Chas. 
A pleasant feature 


At Winsted. 
ted, Conn., last Wednesday. 

Miss E. L. Woodruff, Miss F 

\lien and H. A. Norris taking part. 


A 
] 


affair was the success of Miss 


d violin pupil of Mr. Allen’s. A local paper gives 
ing comment 

is, and gave eloquent testimony to her 
the 
inextricable passages were 


was marvelo 


tion and conscientious work at conservatory 
seemingly 
1e that would have done credit to the 


N. Allen, was present, and con- 
we of the entertainment 
A Testimonial to Mr. Fleck,—The ladies of the Haar- 
Ph Society yesterday afternoon made a 
Thomas Fleck, the 
No. 231 West 123d 
» a watch and chain and purse. Accompany- 
lso was a letter from the Rev. Samuel H. Virgin, 
»gives Mr. Fleck unstinted praise as a public 


len ilharmonic 


Henry conductor of 


his residence, street. 


nplimenting him on his social and musical 
to Harlem an organization which has 

ride and pleasure of its most cultivated citizens. 

rof the watch bore the following inscrip- 

1 to Henry Thomas Fleck, founder and 

ctor of the Haarlem Philharmonic Society, by friends 


‘ Herald.” 


n the Soc 


ty 
A very enjoyable musical was given by 
Putnam Moore, at the Summit, 
st week, at which Mr. Michael Banner, 
and Mr. Russell 


A Musical. 
Mr ] 
N. J 


izabeth Casino, 
Monday of la 
st; M 


; Sarah Humbert, contralto, 


were the soloists. 


ianist, 


The Liederkranz Fest.—The summer night festival of 

Liederkranz Society was held at Washington Park last 
5 

time. The promenade music was fur- 


ovable 


Liel while Lander furnished the music for 


voldt. 


Mra. Formes Is Indignant.—San Francisco, May 19.— 
1 ie ** Herald 
d something in the columns of your paper which 
It Fabbri, of 

which she states the falsehood that my be- 
Thank 
He had 


such as befitted 


f ti 


To my great surprise and indig- 


is an article about a Mrs. 
ed in poverty and assisted by her. 

nd had all he wanted in abundance 

and a funeral 


while living, 


as for our splendid vault at Holy 


as well 
Catholic Cemetery, I have paid. I can well 


rson, Mrs. Fabbri, has asserted these things 


I hardly knew this 
After 
she called upon me, pretended great 


annot succeed in doing. 
he lived very near to our house. 
leath 

| stated that she and all the musicians of this 
rect a monument over our vault in honor of 
To this compliment I A concert 
What it realized I do not know 
all the money I needed to put up a monu- 
of 
monument 


acceded. 
as a testimonial. 


I had 


it permitted 


| it to be done out 


The of 
t, which really disfigures my handsome vault, and as 


shes of is a bust 


many people. 


} toh 


Mrs 


nst me 


aving an inscription put on its pedestal, such 
Fabbri wanted, she at once vented her spite 


Sut that did not matter 


Lis 
1 several city papers. 

ur grave and vault 

I 


have many witnesses.—Mrs. Kari 


Chicago ‘‘ Herald,” May 26, 1893. 


Tricks in all Trades. 


the tricks of a trade, and there isa good example of the 


It is always edifying to learn 


subterfuges to which a theatrical manager is sometimes 
Stars. 


obliged to resort in Schurmann’s ‘“ Traveling » 


Does a singer,” he says, ‘‘refuse to sing because she has 
iad a little tiff with her husband, or with the manager, or 
with her dressmaker? A telegram is speedily dispatched 
asking to back 
word that all the nobility of the place are expecting the 
d the 


hlight procession in her honor has been arranged. 


to a trusty emissary him telegraph 


flowers, and that a 
Of 


course the diva goes, and is gracious in her demeanor to 


va at station with presents of 


tore 
the nobility, who have been engaged at so much a head for 
Mr 
matters, and speaks ex cathedra, for he was long a leading 


the occasion.” Schurmann is high authority on such 
impresario, and had the distinction of introducing Patti, 
Bernhardt, Coquelin and other stage celebrities to many 
European countries.—'* World.” 
V' ICALIST WANTS POSITION.—A 
tralto, cultivated voice, well-known New York church 
and concert singer, desires a position in a concert company. 
Address T. T., care of Tur Musica Courter, 19 Union 


square 


con- 


agreeableness to | 





Music in Boston. 
—_—— June 18, 1893. 

HERE was consternation last week in Bos- 
ton. There was talk in the streets and in the clubs. 
There were scareheads in the newspapers, and the phrases 
‘* critical situation,” ‘‘ musical famine,” ‘‘ immediate action,” 
were employed freely. Letters were addressed by the 
anxious to editors. And all this pother was about Music 


Hall. 


* 


* ~~ 


For it appears that our Music Hall is doomed. 


Legislature is approved by the citizens, Music Hall will be 


demolished. * 7 


* * 

They that set sentiment above comfort and ventilation 
deplore the probable destruction. 

The hall was built in 1852. Its proportions, ‘‘ carefully 
studied for acoustic effect,” are as follows: 130 feet in 
length, 78 in width and 65 in height. There are seats for 
about 2,600. The hall was originally owned in joint stock, 
held largely by a few subscribers. The inauguration was 
November 20, 1852, and these musical societies took part : 
The Hindel and Haydn, the Musical Education Society, 
the Musical Fund Orchestra, the Germania Serenade Band, 
and Alboni assisted, and the 
famous contralto sang music associated with sopranos, as 
‘‘ Casta Diva.” She also sang a canzone from ‘‘ La Fille du 
Régiment,” ‘‘ Non pit mesta,” and in a trio from *“ II 
3arbiere,” with Sangiovanni and Rovere. Choruses were 
given from ‘‘ The Messiah,” ‘t The Mount of Olives,” and 
‘*St. Paul.” The instrumental numbers were the overtures 
‘* Magic Flute,” ‘‘ Oberon,” and the andante from the fifth 
The next evening Rossini’s ‘‘ Stabat Mater” 


Kreissmann’s Liedertafel 


symphony. 
was given, and the solo singers were Henriette Sontag, 


Caroline Lehmann, Badiali, Pozzolini and Rocco. Carl 


| Bergmann led the violins. 


Mr. John S. Dwight, the enthusiastic chronicler of the 
Hindel and Haydn, speaks of Sontag’s delivery of ‘‘ I know 
that my Redeemer liveth” (for there were other numbers 


| besides the Stabat Mater), but it was reserved for W. G. 


g, when the members and their friends had | 


| 
| 
| 
| 
| 





are mine, paid by my | 





| adds 


Armstrong in his ‘‘ Record of the Opera in Philadelphia ” 
to note the fact in 1853 that Sontag took kindly to tobacco, 
Armstrong 
Badiali’s voice was improved by smoking ; 


and ‘‘ now will smoke a whole cigar at a time.” 
that 


‘* Pozzolini also says that since 
* 


he smokes his voice is 


better.” * * 

Music Hall was ornamented with a cast of Apollo ; busts 
were given by Charlotte Cushman, and the bronze statue of 
presented by Charles C. 


3eethoven by Crawford 


Perkins. 


was 


+ 
* 


* 

In 1863 the great organ built by Walcker & Son, of Lud- 
wigsburg, was putin. It was sold toa friend of the New 
England Conservatory in '83, and to quote Mr. Dwight, 
‘*to this day the pipes and all the works and costly frame 
of the great organ lie packed away in a rough wooden 
shanty in the corner of a burying ground. It cost origi- 
nally $60,000 ; it was sold for $5,000.” 

The organ now in use is wholly miserable. 


* 
* * 


Music Hall has been the home of entertainments not 
strictly musical. Theodore Parker preached here during the 
last years of his active life. The hall was the seat 
Adirondack Murray’s ‘‘ Metropolitan Church.” Then there 


of 


is a long list of fairs, balls, cat shows, walking matches, 


wrestling bouts and all manner of amusements, real or 


alleged. * 


* ¥ 


The existence of the hall has been threatened often ; in 


| ‘81 a controlling share in the ownership of the property was 


purchased in the interest of its retention as at present. 

Iam told that one of the chief stockholders, if not the 
largest, is Mr. Henry L. Higginson, the inventor and the 
supporter of the Boston Symphony Orchestra, 


* 
* * 


The proposed destruction of Music Hall indeed a 
serious matter to Mr. Higginson. The existence of the 
Symphony Orchestra is threatened, unless action is taken 
at once. Mr. Higginson, in an interview published in the 
Boston ‘‘ Herald,” speaks as follows concerning the points 
of musical interest : 


1S 


This matter is important with me, for I have to make my arrange- 
ments for the orchestra for the next five years, and in the next few 
days. You have got to get far away from the railways, from the 
ringing of bells and from the sound of steam whistles. A man came 
to me two or three years ago witha plan for a music hall, but it was 
too noisy for me. ; 

You know it hastakena good deal of work and a good deal of 
We have not had so large an 
orchestra gathered before, nor has anybody else. There is no such 
orchestra merely for concert purposes in the world. They use or- 
chestras in operas, and they play them in concerts, but ours is alto- 
gether devoted to concerts. In Vienna, Berlin, Paris and London all 
the great orchestras are used for opera purposes and for concerts, 
while ours is for concerts alone. I should be very sorry to see it go. 
I have spent a great deal of time and strength on it, and a great deal 
of money, and if the orchestra once goes apart I don’t know how we 
can get it together again. 

I cannot engage the players unless I know I have a place. 


money to get the orchestra together. 


It won't 
do to wait a year, because I have to make my engagements for five 
years. 

Every fellow has got togive a lift, orit won't be done. These gentle- 


If the | 


| 
Edna L. Woodruff, | method of rapid transit that was adopted recently by the 
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| men haven't got to put any money in now. The money would not 
| have to be paid at once—not for some months, in fact. I think the 
people will do more if it is made perfectly clear that it will be only a 
| few days before I shall have to throw up the sponge. I cannot keep 
To-day I got a cable from Europe asking what I had 
tosay. Idon’'t yet know what I have to say. I have to take these 
men out of places where they are well placed. I want to know some- 
thing tangible. If that place goes down, we want another place to go 
into. 

lam going to have a very good conductor. 
get high wages and that 1s the reason it costs so much. 
penses goon increasing from year to year. 

We have $70,000 or $80,000 assured. It seemsto me that the concerts 
are my share, after all. It has been a great risk and a great respon- 
sibility, as everybody knows. I think there is risk about it I don’t 
want to carry the load. Ihave all I can do anyway. There are 
enough other gentlemen interested in the plan to help it along. 

* 


* 

The building lot that is proposed by many, and appar- 
ently favored by Mr. Higginson, is at the corner of Hun- 
tington avenue and Westchester Park, and it is situated 
centrally, as far as Greater Boston is concerned, although 
to the dwellers on Beacon Hill it no doubt seems an Ultima 
Thule. 


| people waiting. 


Of course the best men 
The ex- 


e 


* 

* * 

Mr. Higginson thinks that the land of the proposed site 
would cost $100,000 and the building might be erected for 
$300,000. He does not see why the same building could 
not be used for an opera house and concert hall. 


* 
— 


7 

Mayor Matthews does not wish to see “ our grand sym- 
phony concerts discontinued for want of an adequate hall,” 
but he prefers the Public Library property on Boylston 
street, although the land would cost from $35 to $40 a square 


foot. * 


* 

Ex-Governor Ames thinks the best location would be a 
corner on Commonwealth avenue and Westchester Park, 
‘*the corner diagonally from where I live.” He also ap- 
proves of the corner of Dartmouth and Boylston streets, 
opposite the New Old South Church. 

The ex-Governor, whose ‘‘ baronial mansion” reminded 
Mr. Causten Browne of the ‘‘Age of Shovelry,” does not be- 
lieve that any music hall would pay as a business operation. 
In answer to the question whether he would give personal 


* 


assistance he replied as follows : 

‘‘I don’t know. It depends altogether how a fellow feels 
at the time. Sometimes you feel as poor as a crow; at 
other times you feel pretty well off. At this time I do not 
think a subscription would succeed, because everybody 
feels a little distressed by the trouble in the market.” 


* 
* 


* 

Mr. T. Dennis Boardman believes in the Boylston street 

location; a correspondent of the ‘ Transcript” recom- 

mends the site on Tremont street where the ‘‘ Cyclorama” 

building now stands. Real estate agents and owners of 
property that needs booming are ready with suggestions. 


* 
* 


What will come of it all? 

* 

Meanwhile subscriptions are taken, but times are hard, 
and earnest appeals must be made if the orchestra is to be 
assured of regular employment this next season and the 


* 


* 
* 


seasons that follow. 
e ” 
Do you know whether any of Cabener’s music was ever 
published? Did Cabener exist and haunt the ‘‘ Nouvelle 
Athénes,” or was he merely seen and heard by George 
Moore in a dream? In all his privation and poverty the 
musician wore a silken shirt. His music, according to 
Moore, was extraordinary ; ‘‘ music that might be consid- 
ered by Wagner asa little too advanced, but which Liszt 
would not fail to understand.” It was Cabener who set 
with unbroken melody Villon’s ballade, ‘‘ But where are 
the snows of yester-year ?” 


- 


* 
* 


* 
It was also Cabener who, when they were discussing 
how silence might be rendered in music exclaimed, ‘‘ To 
portray silence by music I should need three military 

bands.” 

* 
* * 

I wonder whether Cabener agreed with Mallarmé in his 


admiration for the barrel organ! Mallarmé’s praise is in 
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ing modern c 
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the prose poem, ‘* Forgotten Pages.” ‘* The instrument is 
the saddest, yes, truly; the piano scintillates, the violin 
opens the torn soul to the light, but the barrel organ, in 
the twilight of remembrance, made me dream despairingly. 
Now it murmurs an air joyously vulgar, which awakens 
joy in the heart of the suburbs—an air old fashioned and 
commonplace. Why do its flourishes go to my soul and 
make me weep like a romantic ballad? I listen, imbibing 
it slowly, and I do not throw a penny out of the window 
for fear of moving from my place and seeing that the 
instrument is not singing itself.” 
* b * 

O symbolists and decadents! Are ye the end of all, or 
are ye the prophets of the new? Is the suggestion of your 
music more potent than the actual performance of sym- 
Could any of the fleshly 


musicians, as Goldmark or Massenet, surpass this prose of 


phonic poem or dramatic scene? 


Mallarmé? ‘‘And thy Venetian mirror, deep as a cold 
fountain in its banks of gilt work—what is reflected there? 
Ah! 


her 


I am sure that more than one woman bathed there in 
beauty’s sin; and, perhaps, if 1 looked long enough, I 
should see a naked phantom 

‘ Wicked one, thou often sayest wicked things. 

I see the spider’s webs above the lofty windows.) ” 


on the other hand, to 





Turn, 





Lille, wh 


‘* Modern 


Souriau, a professor at 





re the young Thackeray 
the 


lay in pawn. instrumentation is 


now in 


period of comy if one can guess at all of the 


of simplification will follow 





the composition of timbres are 





y known, the musician can produce by the aid of a few 
instruments uttering very simple and pure sounds all the 
. hye ’ 1 + } , , h ; + } . 

etfects which are obtained to-day Dy heaping together, 


have only an empirical 








( a, the f all the instr nts invented from 
e€ most remote age even to our own day, and our com- 
posers are just able to make them sound together without 
a iri. Sometime shall have the rational orchestra.” 
. 
* 

The George A. Baker Co Opera Company sti lds 
Bowdoin Square The The operetta last week was 





Irene Murphy 


ly in the possession of a shapely form 


Boccaccio,” and in Mephistophelian red re- 


oiced open 


Mr 


according to Matthew ” at Chi 


Lamson sins ‘ Passion Music 


Gardner S 





Mr H. W 


of the Advent next Tuesday evening 


Parker will give at recital at the Church 





Ir y learr hat there are <i ay nlavers i ; 
I regret to learn that there are singers and players in this 








vigorously their cal 





city who propose to | r through 


he summer months. In 


some cases this summer breaking 








is necessary to the support of the offenders, and for them 


there is nothing but sincere pity 





When, however, a young man in a prosperous condition 
sends a piano to aonce peaceful farm house, that he may 
without interruption worship at the shrine of Johannes 
Brahms, the action should provoke the rage of Nature. 
Over two hundred and fifty years ago Thomas Beard, 
vho, according to his own words, *‘ painefully preached the 
Word of God and led life without scandall,” wrote a book 
for the benefit of the inhabitants of Huntington. It is en- 
titled ‘‘The Theatre of God’s Judgements. Wherein is 
represented the admirable justice of God against all notori- 
ous sinners, both great and small; but especially ayainst 





| ers’ Convention are one and one-third fare on all 


> calm reasoning of Paul 


the most eminent persons of the world, whose transcendent | 


power breaketh thorow the barres of humane Justice.” 

This volunie of 592 pages tells quaintly of all offenders of 
every sort. Perhaps musicians were regarded as notorious 
sons of Belial, and open rebuke was not thought necessary; 
for I find only one instance of a musician’s evil conduct and 
summary punishment, and this is in the chapter ‘‘ Of noto- 
rious offendors in all kinde of Sinne.” Here is the anec- 
dote 


| steamed clams, little 


New York State Music Teachers’ 
Association. 


HE secretary, J. F. von der Heide, desires to | 


direct attention to the splendid array of talent par- 


ticipating in the annual meeting, to be held at Rochester, | paris « 


the 27th, 28th and 29th, including seven sopranos, five con- 
traltos, six tenors, seven baritones and basses, two violinisis, 
six pianists, seven organists and six organizations, besides 
nine essayists and lecturers. Among these are the best 
known and most popular artists in the State, and some 
from other States. 

A great musical, intellectual and social treat is in store 
for those who attend. 

Mr. von der Heide also calls upon the members to send 
in their annual dues ($1) at once, so that their names may 
be retained on the membership list and appear in next Offi- 
cial Report. Members failing to pay their yearly dues are 
required, upon re-entering, to pay a registration fee of $1, 
the same as new applicants. 

Members and others contemplating a visit to the World’s 
Fair may easily take in this great feast en route. 

Excursion rates for members to the State Music Teach- 
trunk 


line railroads. 








Mr. Holub Makes a Correction. 
CHICAGO, June 17, 1893. 

Editors The Musical Courter: 
DESIRE to correct a statement contained among the 
[ ‘‘Foreign Notes" from Prague in your issue of the 
14th 


‘Cornelius Schut,” 


relative to the first performance of the opera 


the 


inst., 


by Smareglia. I will state that 


first performance did 


but at the Bohemian National Theatre, the leading theatre 


not take place at the Landes Theatre, 
of the city. In the former the performances are in German 
and in the latter in Bohemian. Furthermore, I will assert 
upon positive knowledge that a Czech language does not 
exist in Bohemia, the prevaili 





g idiom being Bohemian. 
Your news evidently comes from German source. 


Yours truly, B. Houvs. 


Pianissimos. 
HARLES JEROME COLEMAN will spend 


the summer at his new studio, 19 East Sixteenth 


street, teaching ambitious and perspiration proof pupils 


how to sing. Mr. Coleman's popularity as a vocal instruc- 


tor is rapidly increasing, as it should ; for he knows just 


what he is about. 






isson is spending the summer with Mrs. 
Dr. Carl E. Dufft is substituting 
New 
York in Mr. 
Fergusson is certain to win rare laurels here, for he 1s one 


George W. Fer 
Fergusson in Chicago. 


N 
for him at Grace Church. He expects to return to 


September, to begin work in dead earnest. 
of the finest baritones in this country. 

Bonum est for a church choir to be sociable and jolly, not 
necessarily within the church walls, but outside. Louis R 
Dressler and his really fine quartet choir at Dr. Brett’s 
church, Jersey City, have lots of good times, and sing all 
the better for them. 
ple, after choir rehearsal they will take a horse car by 


Next Saturday afternoon, for exam- 


3er- 


gen Point, where they will indulge in a good, old-fashioned 
& @ 2 5s 


storm and ride for one solid hour to the Shore House, 


clambake. The party will consist of Mr. and Mrs. Dressler, 
Miss Lillie Kompff, Mr. and Mrs. Frank H. Molten, Mr. 
and A. Parker, Mr. and Mrs. William F. 
Brown and John Holland, who occasionally plays his violin 
The bill of fare will include 
shell crabs, broiled and 


Mrs. Frederick 


at the special praise services. 
1ecks, soft 
baked bluefish, broiled lobsters, ice cream, black coffee and 
cigars. The edibles will be washed down with Kill von 
Kull sea water, as the choir never indulge in anything 
stronger. Why don’t other choirs follow suit ? 

Miss Marie Dixon Jones, soprano of Christ Church, Phila- 
delphia, will pass the summer at Media, Pa., where her 


| brother is rector of the Episcopal church. 


‘There was another king of the Scots, called Atherto, in | 
| company the Liederkranz on their Western trip, singing 


the yeare of our Lord 240, who shewed himselfe also in like 
manner a most vile and abhominable wretch: for he so wal- 


lowed in all manner of uncleane and effeminat lusts, that 


hee was not ashamed to goe in the sight of the people play- | 


ing upon a flute, rejoycing more to be accounted a good 
Fidler, than a good Prince.” 


Now, supposing that the piano of to-day had existed as a | 
¥ | . . : , s 
| cert Company, which will be heard for some time at 


machine in the days of Thomas Beard, Doctor of Divinity, 
and that an infuriated player had disturbed the summer 
peace of the said Beard, ‘‘old and ready to lay down this 
earthly tabernacle,” as well as the tranquility of the ‘‘ Right 
Worshipfull Master Mayor, the Aldermen and Burgesses of 
the town of Huntington,” would not the wretched varlet 
have been pilloried for all ages by the stern man of God in 
his ‘‘ Theatre of God’s Judgements,” and pilloried de- 


servedly ? Puiwip HALE. 


Music in Russia.—The Russian Government will | 


create in the universities of the empire chairs of popular 
music. The occupants will be charged with the duty of 
collecting national airs with scrupulous exactness, without 
alteration or accompaniment. 








| city, Miss Heckle will remain there a month. 


Miss Emma L. Heckle, the well-known soprano, will ac- 


As her mother resides in that 
Afterward 
she will visit at Mackinaw Island, and then spend a month 
in Chicago, returning to New York about the first of Oc- 


with them in Cincinnati. 


| tober. 


Great things are predicted of the South American Con- 
Brighton Beach, beginning next Saturday. Among the 
soloists of the organization are Miss Elsa Gregori, dramatic 
soprano, recently from Italy, and Mrs. Marie Marguerite 
Steencken, the beautiful soprano, whose picture adorned 
the front page of Tue Musicat Courier a few weeks ago. 
Miss Gregori is a very talented young lady, speaking sev- 
eral languages fluently, and composing music with consider- 
able ability. 

Miss Alice Breen, solo soprano of the Brick Church, will 
spend the month of August at Williamstown, Mass. 

A. F. A. 








New Journal.—A new musical paper, ‘‘ The Triad,” 
has just appeared at Dunedin, New Zealand. 
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Musical Items 
An Unfortunate Nap.—Sleep is one of 
in the world if taken at the proper time, but 





the best things 
there are oc- 


| casions upon which it is out of place, and gives rise to grave 


| disappointments. A case in point was that told by the 
of aclerk in a government office at 


never granted any holidays, who had all 


Charivari,” 
Marseilles which 
his life cherished the fond desire to witness a performance 
of ‘*The Huguenots,” at the Grand Opéra, in Paris. At 
length, after thirty years’ waiting, he managed to obtain 
forty-eight hours’ leave of absence. He took an early train, 
and arrived safe in the wonderful city. ‘‘ The Huguenots” 
was going to be given that very night, and in an ecstasy 
of delight the poor fellow rushed off to the opera house, 
and secured a seat immediately after the doors were opened. 
eyes 


He waited awhile, madly endeavoring to keep his 


open, for what with the fatigue of travel and the excite- 


ment induced by his unwonted freedom from the cares of 


his office he was tired out, and fell sound asleep, nor did he 
awake until about 12:15 the sweeper-out came and roused 
him. 

‘‘Going to begin, eh?” he asked, rubbing his eves 
sleepily. 

‘* No, indeed, it’s all over,” replied the sweeper 

The poor fellow had to catch the next train to Mar- 
seilles, and ended his days without ever hearing ‘‘ The 
Huguenots.”—‘‘ Harper’s Young People 

William Flicker’s Voice.—*‘ One of the ost singular 


men I ever knew,” said a we: ‘* was 


5 Man, 


man in the first sh ne His name 


a Canvas 


was Bill Flicker, and his si 





h S voice ; he 














was the loudest t rl ever knew. He. urbed every- 
one when he talked, <¢ if he talked at night he always 





woke up the animals. This once can 





into serious trouble. he giraffe 





child who had approached too near cage, and he never 


1 th 


would have done this in the world if he had not been made 
“74 hl] hy } ino 1 t ‘ zal 23) 311 1 
irritable by being kept awake hearing Bill talk. 





There were times when 
rid of Bill, 


twice as much work as anybody else, an 


we thought we would have to get 
did 


1 so we kept him, 


but he was a good hearted man and he 


and the time came when we were v ry glad we did. 


‘Our steam calliope, one of the first ever used, was a 


great attraction. We always billed it very strong as a lead- 





ing feature of the street parade, and it pleased 
We were at 


those days there was in every far Western town a consider- 


> pec ple 


immensely. that time in the far West. In 


able number of intensely emotional people, who were always 

sure to make didn’t go to please them. 

calliope broke 
t 





a great row if ] 
While we were in one of these towns our ] 


was not able to repair it in time 
1 the procession, but the people were so e 


} 
+ 


down, and the engineer : 
“n- 
the horses. At 


We dragged it ir 
raged at not hearing it play that they shot 
the next town the calliope was still out of repair, and we 


+ 


expected that the people there wou 





at the last moment, just as the par 
Bill Flicker stepped forward and said 


‘** Colonel, I'll be the calliope.’ 





‘‘ They took the insides out of the call n sil] in. 
The player took his place and worked the keys, and Bill 
talked. 

‘*After that nobody ever thought of discharging Bill 


Flicker. He disturbed the animals, but he had saved the 


circus.” —‘‘ Sun.” 





An Evening of Pure Music.—T vening 























Journal” makes the following comment on a recital given 
at Willard Hall in that city on Ji 9 

Mrs. Minnie Fish-Griffin and Art H Van Eweyk gaveasong 
recital last evening at W 1 Hall An ¢ f pure music”’ 
was announcement, and such it proved to be t ram with 
full German and } h words was an innovation and a great im- 
provement on the usual methods. Mrs. Griffin is gifted with an un- 
usually pure soprano voice, which she uses with great artistic taste 
t is seldom one hears such a finished 






Mr. Van Eweyk has a 


rich baritone voice, which has been ider the German 





method. He possesses unusual dramati 
lone with the ease and perfection of an 


were enthusiastically received by 








played the accompaniments very sat 
to twoof the songs was played H n 
manner. Altogether it was one of the most enjoyable re ils given 


this season. 





WILLIAM ROHLFING & SONS, 


Music Publishers and Importers, 
MILWAUKEE, - WISCONSIN. 


Depot for Germany: Fritz Scuusertn, Jr., Leipsic. 
Depot for England: Staniey, Lucas, Weser & Co., London 
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Publishers of ‘‘EDITION ROHLFING.” 





The most complete stock of all the standard cheap editions found out 
West. Catalogues free on application. Most liberal and inducing terms 
granted to the trade and the musical profession in general. American and 
foreign musical novelties added to their fine assorted stock as soon as 
issued. Apply and be assured of prompt and quick attention. 
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e in the first movement. I cannot understand why these 


SEVENTH COLUMBIAN LETTER. | * i» % , , , 
: a occasional mishaps of such a disturbing character should 
occur with such an orchestra as that of the Exposition. The 


F THE RUSSIANS—THE INFANTA SNUBS THE | ; , : : . 
_—* ; opening satz of the suite has a fugato-like alla marcia theme 


BY STAYING BU’ THE | and a ballet-like second of much brightness and sensual 
coloring, with an intervening a la musette side idea ; the 
| ballet theme being then repeated in the harps with very 
pretty effect, and the movement closing with the fugato 
The andante is a subdued and quite attractive 
| number in the style of a serenade or elegy. The third is a 
| pizzicato, part menuetto, part waltz, and part scherzo. The 
finale 1s close to a breakdown, reel or hoedown, with a 
The work is well within the reach of 


THE MESSIA 


EDW LLOYD rE AT THE 
METROPOLIS ’’— | 
passage. 

THE ‘‘ FRE! 


ARTHUR BIRD ; 
MAY MUSIC A re 
| folk-song intermezzo. 
| most amateur organizations and would be a good thing for 


A curious accompaniment was afforded 


RESUME OF THI 


GREAT M LEAN CLAN SCOTTISH GATHERING—COLOSSAL 


AND MONSTER DEMONSTRATION »N s;ERMAN | 


rENDANCI 


them to take up. 
to the ‘‘ Waldweben” from ‘“ Siegfried ” by some little birds 
They twittered and chirped 


-VERY INTERESTING PROGRAM ANNOUNCED FOR 
in the rotunda of the roof. 
to their hearts’ content, and the sounds of nature only en- 

' hanced the wonderfully true to nature music of art. I wish 
Thomas would not play a Strauss waltz immediately after 
a noble Wagner tone-poem, without any go-between. It is 

The concert given on Saturday at Festival 

In the 


rHE WOMEN’S AMATEUR MUSICAI 


IN THE RECITAL HALI 


RSDAY, FRIDAY AND 


WEEK—CLI aC VER PART OF THE 


PRESENT— G UP OF MUSICAL CRITI disturbing. 
Hall in honor of the Infanta was a miserable failure. 
first place the weather was dreadful, then the guest of the 
day came late, and upon seeing the meagre handful of 
snobs gathered in the boxes (the public being excluded) she 


Surely 


STAFFS OF THE CHICAG ITY PRESS—FIRST AMATEL 


CERT IN THE WOMEN’S BUILDING—FINE BELL RINGI 


KATZENBERGER’S sERMAN COLUMBIAN CHO} MAKES ITS 


FAIR” DEBUT—STRANGE DWINDLING OF FESTIVAI : x . : oes 
remained about two to four minutes and withdrew. 


ORCES FROM 2,000 ro 1,000 vorces—wnH\ , ‘ , 
siegisecescnctt tease 2v ro 1,000 voIcEs—wH\ the popular lady would have been better pleased and more 


4,000 VOICES AT AN ORDINARY honored had the vast audience room been filled with the 


rER BY HOO! people, who were outside in thousands and more than will- 
Many were invited, but very few 


affair had 


ing to hear the concert. 


CHORAI ; menial : 
accepted, as it was generally believed that the 


VESTERN 


been abandoned. The program was 


( 1GO, June 16 hestra, pol 


” 


at the Exposition, “The Two Lover 
ocadero,” Cossacks at “ Tudge Me, O God"... oe idelssohn 
Aria, ‘Lend Me Your Aid” duvecsads ..Gounod 
Or : Chabrier 


Children’s songs 


HAT with “ The Lineffs 


1 troupe at ‘‘ The Tx 


Hecht 

a Russiar 
the circus and further Cossacks at ‘‘ Buffalo Bill's,” we have 
hestra, “Spanish Rhapsody 


It appears as 
The 


had amusement a la Russe in sufficiency 

Handel 
. Rubenstein 
Arthur Foote 


though we were having a propaganda for the Sclav. Bi: Lesh, 
| so we the Woods’ 


not work on Saturday night, 
The final 


ights v a 


electric 
had the program postponed to Sunday evening 
n concerts took place on Monday and Tuesday after- Dudley 


Henry 
. Mendelssohn 


t 
noons at 3 o'clock. All was repetition with the exception of 
a polonaise from Suite No. 3 of Tschaikowsky. The same “Spring Song” 

Orchestra, Hungarian Dance .Brahms 


Aria, ‘‘Cujus An > sa 
1orus, ‘‘ Awake,” “* Die Meistersinger ’ 


composer's fest overture ‘‘ 1812” was repeated at the Tues- 
} 1am”’ , Rossini 
day concert. It were much to be desired that other national nena age Rataio 

E ¢ . > Sr ... Wagner 
choirs were here to give us equally novel concerts of the 
folk songs of other nations. The ‘ Lineff Choir’ 


edly takes the good will of all who heard them with them. 


undoubt- Edward Lloyd was very warmly welcomed by the very, 
very exclusive and woefully select (as to numbers) audi- 


The popular concerts have been very largely attended, the nce, and he was obliged to respond with two encores. The 
I append concert might as well never have been given, for nobody 
heard it, and there were strong suspicions that the Infanta 
was not at all pleased at the lack of warmth in the reception 
given her by the miniature representation of the local 
‘* 400.” 

Sousa’s concerts in the Court of Honor on Sunday, June 
The programs were: 


1 


audiences well nigh filling the *‘ Festival” Hall 
the programs 

Monpay, Jt 
Mari * Boabdil 
Overture, “ The -McCunn 
Suite No. 3, op. 32 (ne Arthur Bird 


“dy Lalo 


Moszkowski 


Land 


Swedis! 
Waldwet 


Waltz 


- - 11, were listened to by vast throngs. 
erture, ‘‘ Patrie”’ 
The Holy City” 

Albert Bode. 


aerenklaenge "’. -" bate dedseo f Strau O07 
Cornet solo, “ 


»p 
nes Napolitaines 

Handel 
Poe 
Hungarian Divertissement........-s.cccceccesececeeesss- Steenebrugen 
Cavollini 


The “ Hall 
TUESDAY, ] 
March Sheba”’ 


* Overture di Ballo 


~ Queen ot 
“ Hercules ”’ 
Elden Baker 


Solo for tuba, 


ullivan 
Arthur Foote 


«+» Liszt 


Serenade for string orchestra in E minor 
Brahms 
Curtner 


Hungarian Rhapsody, No. 14.... Salonstueck, ‘‘ Suesse-Kuesse ”’ 


Rouet d’Omphale’ 


y Saint-Saéns “The Garden of Hesperides” 
A Mosaic of the most admired themes of Bellini 


Hymn, “ Old Hundred ”’ 


Symphonic Poem 
Waltz, “ V 


Selections f1 


ge Swallows’ osef Strauss 


om Act III, “ Meistersinger ”’ Bellini 


, Wagner 

The only novelty was the suite by Arthur Bird. The 
march ‘* Boabdil ” of Moszkowski was also a new thing for 
The suite is quite a complex little score of con- 


8tol 

.. Godfrey 

. Wagner 
Lowe 


Recessional march by Baker, adapted by 

Overture, “ Tannhduser”’ 

Xylophone solo on popular themes........... 
Charles Lowe. 


Chicago. 
siderable interest, and was well played, barring a bad mud- , 


i 
| 
ll 


| 


ooveve Schubert 


Themes from “ Rosamunde ’ 
g Hartmann 


Euphonium solo, ** Facilita”’ 
Two compositions by Raphael Fassett.... 
The Patrol of the G. A. R 
Sousa’s Band march 
Duet for two cornets, ‘* The Rivals "’....... 
Messrs. Rode and Cla 


by request 


Godfrey 


pea bas Sousa 
Balfe 
.Mason 


“ The Chariot Race" 
Airs from the **‘ Bohemian Girl " 
Hymn, “ Nearer, My God, to Thee’ 
Would the people of America believe it! ‘* Dixie” and 
other airs have actually been played at the Fair. This 
occurred at the meeting of the Commercial Travelers’ Pro- 
tective Association on Saturday. Sousa also gave them a 
program in the Festival Hall. 
Confusion in the Naming {Bole sod the Place of Holding 


“Choral” Hall and ‘* Festival” Hall means one and the same 
thing, but the passing visitor does not know this, and he is 
obliged to chase about a mile or two ere he knows where a 
concert is to be. Frequently no placarding of cencertsis done 
on the day of the concert. Consequently many arrive late or 
miss the concert entirely. Every concert should be largely 
posted up throughout the grounds, and all changes of date 
or time and place should at once be displayed where the 
public cannot This business 
routine is, however, most imperfectly attended to. 


but see them. essential 


The $1 admission again deters many from being regular 
The Russian concerts have proved beyond 


1 
ill 


attendants. 


any doubt that at 50 cents a ticket 1é audiences w 


ree 


rge 
gather day in and day out. It is better to have the im- 
mense large hall full at that price than half empty at $1 
I am now giving voice to the generally outspoken opinion 
of people and press, and such voice is well worth paying 
attention to. 

Great Gathering of the Scottish Clan McLean. 

The wild music of the great Scotch warpipes has been 
heard in our borders during the past week, for the Pipers’ 
Band of the Forty-eighth Highlanders of Toronto, Canada, 
and pipers the land have been 
stretching the pigskin toits uttermost capacity 
Scottish concert in Central Music Hall on Friday night was 


from many corners of 


The great 


a remarkable event of its kind. 
Interesting Program of the Convention of Women's Amateur 
Musical Clubs to Be Held Next Week 

I give the official program of the above mentioned con- 
vention, as it promises to be of considerable importance by 
reason of the large number of clubs participating and the 
influence to be exerted by these bodies in the future devel- 
opment of the art. 

First Convention to Be Held Within the Exposition Grounds. 

Next week will witness the holding of the first conven- 
tion in the Exposition grounds. It will be musical in 
character and will be held in Recital Hall, the Women’s 
Amateur Musical clubs of the country being the societies 
that are to convene for the discussion and exposition of 
matters relative to the forming and maintaining of organi- 
zations similar to those they represent. Four days—Wednes- 
day, Thursday, Friday and Saturday—will be occupied by 
the convention, two sessions, from 9 to 12 a. m. and 1 to 
2.45 p. M.. being held daily. The committee having charge 
of the meeting consists of Mrs. Theodore Thomas, chair- 
man; Mrs. W. S. Warren, vice-chairman; Mrs. George 
3enjamin Carpenter, Mrs. F. G. Hall, Mrs. Frederick Ull- 
man, Mrs. Charles Haines, Mrs. H. H. Gardner, Miss Nina 
Lunt and Mrs. Francis King. The objects of the conven- 
tion are stated to be: (1) To show the actual standard of 
musical culture among the best class of American women 
in all parts of the country, and the character and quality of 
the educational work in music being done by women’s am- 
ateur musical clubs ; (2) to stimulate the formation of such 
clubs in places where they do not now exist, and to improve 
the work of those already organized by giving them an op- 








-— 





portunity to measure themselves with each other ; (3) togive 
a national recognition to this department of woman’s edu- 
cational work, which hitherto has been overlooked. The 
clubs to be represented are the Amateur Musical Club 
and the Liebling Amateurs, of Chicago ; the Ladies’ Musi- 
cal Club, of Tacoma, Wash.; the Matinée Musical Club, of 
Lafayette, Ind.; the Ladies’ Choral Club, of Newark, N. J.; 
the Treble Clef Club, of Missoula, Mont.; the Cecilian 
Society, of Duluth, Minn.; the Amateur Musical Club, of 
Rock Island, Ill.; the Amateur Musical Club, of Joliet, I11.; 
the Music Students’ Club, of Davenport, Ia.; the Rossini 
Club, of Portland, Me.; the Treble Clef Club, of Philadel- 
phia, Pa.; the St. Cecilia Society, of Grand Rapids, Mich. ; 
the Treble Clef Club, of Los Angeles, Cal.; the Monday 
Musical Club, of Orange, N. J.; the Morning Musical Club, 
of Fort Wayne, Ind.; the Schubert Club, of St. Paul, Minn. ; 
the Glee and Mandolin clubs, of Wellesley College, of Bos- 
ton; the Morning Choral Club, of St. Louis, Mo.; the Mozart 
Club, of Dayton, O.; the Tuesday Musicale Club, of De- 
troit, Mich.; the Rubinstein Club, of Memphis, Tenn. ; 
the Ladies’ Musical Club, of Seattle, Wash.; the Beethoven 
Club, of Moline, Ill.; the Music Club, of Germantown, Pa.; 
Ladies’ Matinée Musicale, of Indianapolis, Ind.; the Phil- 
harmonic Society, of Topeka, Kan.; the Amateur Club, of 
Ottawa, IIl.; the Ladies’ Musical Society, of Independence, 
la.; the Abbey-Cheney Amateur, of San Francisco, Cal.; the 
Schumann Club,of Brooklyn, N. Y.; the Wednesday Club, of 
Harrisburg, Pa.; the Zoch Chele, of Minneapolis, Minn., 
and the Mendelssohn Club, of Rockford, Ill., or thirty-four 
clubs announced up to this date. : 


New Critic for the Chicago ‘‘ Herald.” 


The musical editor of ‘‘ The Herald,” of this city, during 
the past two years has been Mr. Harry Falkenau. The post 
will in the future be filled by Mr. Lyman Glover, as the 
former gentleman has severed his connection with the 
‘* Herald.” 

Miss Louise Nikita will give a concert in Central Music 
Hall on Thursday evening, June 22. 

Summing up of the Music of the First Month May) of Music at 
the Fair 


I can do no better than g the scheduled list of works 








given at the Fair dur ay, as compiled by my esteemed 


confrére, Calvin B. Cady. 

The omissions on his part, of any consequence, are the 
children’s chorus concert, the repetition of the Wagner 
program and the last six programs in May (largely mere re- 
petitions). Otherwise it is a plain and exact statement. 
up to May 26, thir 


by the Exposition and visiting orchestras, string quartets 





There were given, 7-seven programs 
and choruses—Apollo Club and Columbian Chorus. The 


oratorios of ‘* Elijah” and ‘‘ The Creation " were the large 


choral works presented. There were two Festival Hall 


h Materna as soloist, and 





concerts—a Wagner program, 
oices, and 


Messrs. Whitney Mockridge and Plun- 


‘¢ The Creation,” by a chorus of twelve hundred vy 
Mrs. Nordica, 
ket Green as soloists. The Music Hall series numbered 
‘ Elijah,” by the Apollo Club 
and Wm. H. Sherwood. The 


Recital Hall series consisted of four chamber-music pro- 


twelve programs, inclu 
1 


lerewski 





and the pi ts Pac 


grams by the Kneisel Quartet, of Boston. One orchestral 
tet program consisted of works by American 
(born Arthur Foote, Geo. Chadwick, Arthur 
Whiting, E. A. MacDowell. These were all pay concerts ; 


seventeen Popular Orchestral Con- 


and one qu 


ar 





composers 


but there were giv 





certs, free at which was to be heard a large 


to the public, 


part of the music given in the above-mentioned programs, 


but interspersed with music of a lighter and more popular 


character—even to Strauss waltzes. Two programs were 





given at the Woman's building. 

The gathering on Thursday, ‘‘ German Day,” was colos- 
sal, there being close upon 196,000 people on the grounds. 
The chorus of Germans numbered 2,000, and they sang 
patriotic airs in a spirited manner. ‘‘ Deutschland iiber 
Alles,” ‘‘ Die Wacht am Rhein,” ‘“‘ Das treue Deutche Herz,” 
and such melodies were within the reach of the masses, 
and they rapturously greeted them. The Germans under- 
stand how to manage a national celebration to the people’s 
satisfaction, and the day was a glory to their nationality. 
It is passing strange that with such a mass of singers in our 
city to draw from it should be impossible to hold together 
a ‘‘ festival” chorus of no greater magnitude than 1,000 
voices. Now, we were promised 2,000 in the beginning of 
the season, and even yet on the placards 1,500 voices 
are advertised, while the official program only gives the 
figures as 1,000. I notice that the concerts to have been 
given by Mr. Katzenberger’s chorus of ladies’ voices have 
been scratched, for what reason I cannot say, save it be to 
give all the distinction to the clique or choir. We are 
further told that amalgamation with the German singing 
element was not desired. But, people! amalgamation with 
something, is better than with nothing. 

As the Apollo Club furnishes 600 voices, what will re- 
main for the great united Western choral societies to fur- 
nish ? 

It begins to look suspiciously as if our great(?) choral 
festivals will consist of a couple more concerts by the local 
club. Is this what was originally intended, and do the 


| the professional of his rightful living. 


| 
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consider this to be satisfactory or in keeping with the mag- 
nitude of the occasion? At an ordinary ‘‘ saengerfest ” in 
Cleveland in July there is to be a chorus of 4,000 voices! 
while we at the greatest event of the century are to have, 
I presuppose, a chorus of about 600 or 800 singers. It looks 
like a farce, to meat any rate, in so far as numbers are con- 
cerned, — 

The music in the German Village on German Day was as 


follows : 

1.—3 P. M., Cavatry BanpD 
Deutscher Gruss, Marech.....cccccrccccccscccccamecescecces G. Her 
Ouverture zur oper * Fra Diavolo”’.....sscsececeeeeeceees A. Auber 
Grosse Fantasie aus der oper ‘“* Der Prophet’’...........G. Meyerbeer 
An der schénen blauertt Donau, Walzer.. benaceay .. Joh. Strauss 


2.—INFANTRY BAND. 


Die Wacht am Rhein, Marsch. .H. Hermann 





Jubal OwetRss isshad sce vtWecscdccvescee M. v. Weber 
Waffenruf aus der oper ‘‘ Nurmahal”’,...........-ecceecees G. Spontiz 
Soldateska 1870-1, POtpOUTTi.........cceeeeeceeeeeeeneeneed A. Seideglanz 


3.—CAVALRY BAND. 
“‘ Leichte Cavallerie ’’............FY 


R. Wagner 





Ouverture zur operette Suppeé 


Fantasie aus der oper “ Lohengrin”’.........sseceeeeeseeees 
Militar-Signale, Galopp................- Pix RPP Me A ..G. Herold 
Unseres Kaisers Geburtstag, Tongemalde............ dovccserde WU 


4.—INFANTRY BAND. 





Trompetensolo.... 





Hurrah! Marsch Potpourr 
Evening at 8 o'clock. 





1.—8 Pp. M.—CAVALRY BANI 
Hoch die deutsche Flotte! Marsch...... 
Ouverture zur oper ‘ Der Freischtitz’’........... 
Neu W EE adaus uthedeenintsteaianasts 





Im Bivack, Intermezzo 


2.—INFANRY BAND. 














Fest Ove Tr 
Morgan PE dad sicinanevesaddredse ges -evepecuczest Ss 
Introduction und Soldatenchor aus der oper “* Carme G 
Fest polonaise esas Jeceee ....H. Priemer 
3.—BOTH BANDS 
Ouverture zur Oper “‘ Rienzi, der letzte der Tribunen”’...R. Wagner 
Sturmmarsch bei Le Bourget..........seseeeeees +) 
Die Schlacht 1 k inerung -...E. Rus wey 
ar 1s > ) 
{ BANDS 
Ka ser Mars e . 
Fanfare Militaire 
Fackeltanz (B dur ‘ : G 
Zapfenstreich und Gebet, arrangirt von.. Toke tees Ww. W 





In ‘‘Old Vienna” there was a special program it 
of the day and the Hoch-und-Deutschmeister Band, sent to 
the Fair by Emperor Francis Joseph of Austria, played 
national and patriotic airs 

PEOPLE LISTEN TO A PROGRAM IN THE 


FIFTEEN NDREI 


WOMAN'S BUILDING. 
An audience of 1,500 people gathered in the Assembly 
Hall of the Woman’s Building to listen to the amateur con- 


cert given yesterday at 3 o'clock. hose who participate in 


each of these concerts are required to pass an examination 


before a jury selected in their own State and also a jury ap- 





by Thomas before they are given a place on the 


A medal 


pointed 


program. is awarded each successful applicant 


by the last jury. The concerts are under the control of the 
soard of Lady Managers, who appointed a committee, with 
Mrs. Francis Clark, of St. Paul, as chairman. The com- 





mittee intends to give one concert each week. The follow- 


ing program was given 











POPTTBIE. 0c ivccccccccccccccsccecesccevesecce R s 
Berceuse Grieg 
I Miss N« Cha an, ¢ ig 
Rondea ( I 
Pia Miss Theodore Sttickow, Chicage 
“Know’'st Thou the Land : ‘ én \. Thomas 
“]T Think” : . dee Posti 
al, Miss Anna K. Graff, ¢ ig 
Valse caprice Srannotene - ‘ ; Rub 
Au Printemps......... i SSSideéeee ive 
Piano, Miss Agnes Erickson, Chicag 
EE 4 caw cacuditns ctndabeoanssesetdeninnsuae " ee 
SPOS WME cacsxccsevessseccsveneeseon D 


Vocal, Mrs. Procto th, Chicago 
Theme and variations (two pianos).... Ceeccedvarcscese 

Miss Marion Stan y, Milwaukee, Wis., Miss Matild 
Milwaukee, Wis. 








Brassin 


“If I but Knew” 





UES COMME... on dent cadbeanetarenie ila vVebdse temiweg nedkere Neidlinger 
Ballade.......... eancecoquccstomgem 
a S05 5 Fecha seuhile cds cakadepens ctenceverqaencenst MacDowell 


Piano, Miss Nettie Durnow, Chicago. 

I cannot for the life of me see any advantage in the con- 
ferring of medals for such performances. We are cursed 
at the present time with too many bemedaled amateurs, 
who will insist upon teaching at low figures and robbing 
I distinctly disap- 
prove of the medal idea, as it turns an otherwise worthy 
scheme into a farce or hippodrome ! 

On German Day, Thursday, June 15. 
THE BELLS IN MACHINERY HALL PROVE SWEEL AND THEIR AIRS 
POPULAR. 


At 5:30 o’clock and for half an hour afterward the music 


people, the musical profession of America and of the world, | of Sousa’s Band was mingled with the silvery sound of | 
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bells. Bredburg was performing the following program on 
the Machinery Hall chimes 
‘‘ Heil dir im Siegerkranz.” 
Als der Grossvater die Grossmutter nahn.” 
‘Es ritten drei Ritter zum Thore hinaus.”’ 
‘Freut euch des Lebens.” 
‘Ich weiss nicht was soll es bedeuten.” 
‘ Lang, lang, ist her.” 
‘O Tannenbaum ; O Tannenbaum 
‘Was ist des Deutschen Vaterland?” 
‘*Guter Mond, du gehst so stille.”’ 
‘Ist denn Lieben ein Verbrechen.” 
‘* Des Midchen’s Klage.” 


The music proved very popular, as it did also in the 





middle of the day, when he thr the people with his 


rendering of ‘‘ Marching Through Georgia,” ‘‘ My Old 
Kentucky Home,” and a number of other popular airs, 


I give herewith the programs of the Popular Free 





Concerts of Friday, June 16, as fair samples of what 
has been afforded all week : 






FESTIVAL HALL—12 O'CLOCK. 
Mar Marocaine ” «..ccccsee eederccseuncetdencssvcdes Berlioz 
Overt MN” x cccccnvecscsvessscusespendsensesennin . Grieg 
Saotehs shagaeGsy, * Warn «6 oscies ceases cedevenesens ..Mackenzie 





sal costume, Suite No. 2 Rubinstein 


Waltz, ** Publicisten Strauss 
** Ave Maria’ Bach-Gounod 


irney,” ‘‘Gétterdammerung”’ 











“ Siegfried’s Rhine J j Wagner 
CHICAGO BAND—9:30 vo 12:30 o’CLocK. 

March 

Cree, FI as ete Heckeseeveteckeredcsccectorescessed 

“Fliegende Blae WOGNONEU fonstes cctcatndésscctwmstedubeel Reckling 

Nocturne, “ Bonheur passé”’.........+. cccecocesceeesceco Reman 

Wey Ree SES DUEEEIE  sendécesnecedcecenstsnconmeel .. Steffins 

La Ferea Sui new ecnwe ans , Lacome 

Les Preludes.......... Liszt 





Royal Tambour et Vit — , keue ‘ Rubinstein 
Overture Martha Cowsuetcewseveneees ‘ saala 


. ochreiner 


tow 








Herman 
Beyer 

. Czibulki 
Weber 


nberg 

































CINCINNATI BAND—12:30 3 
Mar B Brand 
Overture, ** The Belden Hussaren”’ ee denkee Titl 
Waltz Journal jaa ° ones ¢éte Strauss 
; e, * Walkii Wagner 
Overture, “‘ Emma di Res if ; ...Meyerbeer 
\ t is Haydn 
Gavotte, ‘* The Little Flatterer Eilenberg 
Sele « The Ba Strauss 
Ma Som . Wiegand 
Vv r Lig . Suppe 
Wa Cag s 
seie ** Mignor i 
O ‘ Fide Jeethoven 
R a Eve g Sta an ODE vbccnsesséudeeedece Wagner 
E n s K 
Gav« Golde Eilenberg 
Se G Le cq 
Ss r Banp—3:00 6:00. 
ve f Me W S Nicolai 
Ss r G Grieg 
( Ir'wo M f Brass Spa i 
Messrs. I Cla 
Mosa * As Sa Saens 
Valse, ‘‘LaR M Sousa 
Gems 
E i s S Na $ Ga 
\. Raff 
*‘AnA t Wagner 
X I P a ( ngleben 
Para} s € wadban 
( r na Posta x Gatti 
A n of tunes nat form e Carl 
The Festival Week, Beginning Next Tuesday, 

vill be of interest and benefit to students and musicians 
alike, as several unfamiliar works are to be given, as fol- 
lows 
luesdav—G l’s 1 Mass 
W esday—Handel’s I J t 
I sday—-Ba s*AS ghold Ss 
k y—Be s“*Requ Mass Se 
Sa la Bra s AG an Requie 

A very attendance of 1e€ music tes i Ss 





naturally to be expected 
In connection with the 
‘Messiah’ Performance on Wednesday, June™14, by the Apollo 
Musical Club. 
Let me say that instead of the 600 voices advertised there 


As to the rendition 


were exactly 400 on the chorus tiers 





itself we may say: Post nubila while 
the work of that week was not at all 
redeemed 


that Mr. Tom- 


ization iast 





orga 


standard, in ‘‘ The Messiah” they themselves 
fully. This was probably owing to the fact 
Wy ; } 


ins evidently knew the 





ore of the oratorio, whereas 





such could not be said of h the other works 





suny. 


The oratorio was necessari ut down considerably for 








an afternoon concert, many of the most effective numbers 


being omitted. The veteran work seemed to attract, for 
the attendance was the largest at any $1 pay concert at the 
Fair upto date. Mrs. Agnes Thompson was the soprano, 
and in general did herself credit. ‘‘ Rejoice greatly” was 
not given, so that a decided opinion as to her coloratura 


capabilities cannot be expressed. In ‘‘ I know that my Re- 


deemer liveth ” she was rather cold, and in short the lead- 
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can be said to be a lack of 


equently a hard and somewhat 
suited to this particular work 
also as yet somewhat rough. In gen- 


blic, and as she is a hard working 
y vocalist she may be expected to im- 


ice is gained. It was a very 


eside such an artist as Lloyd, and it 


ata disadvantage. Mr. Lloyd was not 
probably owing to the fatigue of the long 
Every valley” there occurred another of 
lins muddles, nearly spoiling the most 
Mrs. Christine Nielson- Dreier, 

dis- 


also not in the best of voice, as a 


iness was apparent throughout. Lloyd scored 
‘Thou shalt dash them,” 
d | 


which was 


in which he reached his old-time form. 

Bushnell was the bass, and he proved to be 

a thorough artist in this instance and 
the dz ‘*‘ Why do the nations rage?” 

The chorus did, on the whole, 

I 


ne 
nave 


Ericsson F 
did some of the best 
was very 
better 


work oO! 


wellsung indeed 
soloists, as they this particular work at 


again 


11 
is. We hope that they will be heard 


to have a hearing of a peculiar 


hall attend and report results. It 

my readersthat an instrument some- 
what of t ! invented by De La Borde, of Paris, 
early in the century. 
A Good Chance that Has Been Missed by the Musical Bureau. 


The grand old cathedral music of England is entirely un- 


represented in the musical scheme of work, inas far as we 


know. If the leading surpliced choirs of America had been 
invited to give, with the magnificent organ, some programs 
of the greatest English cathedral composers, from Purcell 
and Gibbon down, they would have attracted thousands of 
people now not actively interested or even sympathetic. 


Again, where is the ‘‘ Palestrina” choir. Are we to have 
none of the sublime a capella works of Przenestinus, Or- 
landus Lassus or Allegri? Opera is again sadly missed 
from the program, and it would have brought in ample 
The Fair has already squandered thousands on 


not 


receipts. 
fireworks, but the singers from all over America do 
seem to have been willing to come to the festivals unless 


something were guaranteed them ; ¢. g., the Toronto Phil- 


both of which 


harmonic Society or the Handel and Haydn, 


bodies could have taught the Apollos something about 


singing. In consequence, the choral forces, while good— 
what there is of them—are not at all up tothe figure of a 


world event 
By consent of Louis Ballenber > veteran manager of 


Cine 


appeared at the 


innati, Hermann Ballstedt, the well-known cornetist, 


** Trocadero.” on “ rsday eveni 


Further Important Art Works with Musical Subjects in the Art 
Exhibit. 
Austria—A fine bronze relief of Richard Wagner—Anton 
Brenek 
The Duet ” (evidently in Mozart’s day)—E. Simm 
(fine old clavichord) 
* The Duo’ 
Vaclav Brazik 
Lucas, A. P. 


markable nude figure with a fine harp 


-Two cavaliers sing 


United (now in Paris) 


states 


M. Mariani, Rome, a positively divine 
Music ” 


Some very fine’ replicas of Pompeiian bronzes —Or- 


Italy 


playing on violin. 


pheus, Pap, et al 
Denmark—Fine bust of violinist Anton Svendsen by P. S 
Kroyer 
Italy 


of Rome 


A strange fisherman's ‘‘ Ave Maria,” by H. Corrodi, 


No. 100 I beg all to notice, as it is a noble concep- 
tion: ‘' Pergolese rehearsing his Stabat Ma- 
er,” by D 

There 
tar 

“ The Angelus” 


Jattaglia, of Naples 


is also an exquisite little gem in‘ A Gui- 


Solo ” (small bronze) 
on St. Peter's Day represents in a 
the 


is a most impressive study by A. 


‘ 1 oi 
colossal size 


harvesting Contadini on the 


of Rome. 
Werendki- 


portrait of Edvard Grieg, by E 


oldof, Christiania ° 
No, 130 is by the same artist—portrait of Erica Nis- 
sen at a modern grand 

P. N. Arbo exhibits a fine ‘‘ Walkyre.’ 

Belgium—Jan Van Beers’ ‘‘Summer Evening” has the 

strange fancy of a headless statue playing on the flute 

‘dame fashionable.” 


Sweet Bird,” 


to a very modern 


‘Come Again, same, is a 


pretty bit of color 


Germany—Fritz Steinmetz hasa fine small work, ‘‘ A Solo” 
(cavalier carelessly playing the lute), 
Alfons Siber has most boldly conceived cartoon 
in sepia, ‘‘ Ride of the Walkiir« 
Gotth Kuehl, of Munich 
‘* Ein feste Burg,” being 


the old village choir loft 


} 


his 
a girl singing 
to the still more an- 


sends far.ous 


Prof 
in the 


tique organ of eight stops, played by a compan- 


ion charity girl scholar 


' solfeggietti and Jensen's ‘‘ Will-o-the-wisp,” 


linist Joachim (of marked excellence). 

Paul Meyer—Heinz’s ‘‘ A Matinée,” a player at an 
old clavichord ; is a right natural scene in the 
time of Haydn. 

Max Schuler, of Frankfort-on-the-Main, has an ad- 
mirable portrait of Pablo di Sarasate (taken 
evidently about ten years ago). 

Professor Leitz, of Munich, shows an allegorical 
figure of Music. 

Ihave herewith merely chosen a few out of many to 
show in what degree our art of music inspires our brother 
artists in color. : 

Friday, June 16—Festival Hall Series—No. 7, Bach’s “Saint 
Matthew Passion.” 

On the platform were barely 300 singers in lieu of the 600 
advertised. The whole performance was indeed a curiosum, 
inasmuch as it certainly was the most inadequate rendition 
of the monumental work of the polyphonic cantor I have 
ever listened to. The chorus did its work as indifferently 
as it is possible for it to be done, marring every passage of 
beauty by absolute incompetency. When I say that even 
made several errors of an unpardonable nature I 
have said my Mrs. Agnes Thomson and Miss 
Bella Tomlins were utterly unsuited to the work assigned 
them, and the giving of such responsible parts to singers 
evidently totally inexperienced in Bach is not to be suffi- 
ciently reprehended. It requires old and experienced 
singers to do justice in any way tothis music. Holmes, 
Bushnell and Maish did their subordinate parts fairly well, 
In several instances 
the chorus well nigh went to pieces entirely; ¢. g., in the 
duo for the witnesses, sung by tutti. The handful of boys, 
who were supposed to have sung the ‘‘ Soprano Ripieno” in 
In the 
‘* Zion” tenor solo, with chorus, Lloyd made a lamentable 
after the intro- 


Lloyd 


worst. 


but in no instance more than fairly. 


the great opening chorus, were not at all audible. 


miscount, and once even he failed to enter, 
ductory chord, before the recitative ‘‘And from the sixth 
hour.” I have heard the work rendered twenty times, but 
never in such a miserable manner as on this occasion. If 
this be ,the best work of the Apollos, then deliver us 
The veteran Lloyd must have bethought him 


from it. 
with longing of the admirable performance of this work at 
the Cincinnati May Festival. I truly regret to be 
obliged to be thus severe, but I cannot find one justifiable 
The audience 


last 


word of praise for this afternoon’s work. 
was large, half filling the great hall, but they seemed to be 
bored, and the opinion must again be hazarded that the 
is not adapted to performance for the great 
W. Wave Lauper. 


‘* Passion" 


public in America 


A Morning Musicale. 
HE approach of the hot June days usually 
calls a halt in literary, art and musical circles, and 
though the delightful entertainments of the winter season 
are missed, energy ison the wane and we drift as we may 
till the heated term is over. The ladies of the pretty little 
village of New Rochelle were not content thus to subside 
into quietude so early in the season, and provided a rare 
treat for their musical friends last Thursday morning. 
They had heard repeatedly of the practice clavier and its 
wonderful uses in the study of the piano, and with charac- 
teristic energy determined to see the instrument, learn its 
merits and judge for themselves. Thus it came about that 
Mr. A. K. Virgil, Miss Geyer, Miss Williams and the writer 
boarded the New Haven train last Thursday morning bound 
for New Rochelle. The ride even though so short was ex- 
ceedingly pleasant, for the woods and hills were clad in 
brilliant green and the little white daisies everywhere gaily 
nodded their heads in greeting as we sped by 
We were cordially received on our arrival and soon found 
our way to the gymnasium, a large building splendidly 
equipped for its purpose, and lending itself readily to the 
necessities of this occasion, since its acoustic properties 
are very fine. The stage was most beautifully and lavishly 
decorated with the blossoms of the season, and added 
greatly to the charm of the entertainment. A magnificent 
Steinway piano awaited the touch of the magic fingers, and 
left nothing to be desired in depth and purity of tone. A 
large and intelligent audience, with curiosity and deep in- 
terest written on every face, was soon assembled, and 
promptly at eleven o'clock the program was opened. 

t was the practice clavier that had awakened such curi- 
osity and interest, and not to keep the audience in suspense 
Miss Geyer at once seated herself at the wonderful instru- 
ment and played Bach's prelude and fugue No. 5. It was 
fascinating to watch the changing expressions in the vari- 
ous faces in the audience; first curiosity; then a mpple of 
amusement as the little clicks came tumbling forth one 
upon another, now loud, now soft, in response to the play- 
er’s will; but amusement soon changed to absorbing inter- 
est, which burst forth in hearty applause at the close. This 
number was repeated at the piano and followed by a Beet- 
hoven sonata, which was most exquisitely interpreted and 
showed both a wonderful technic and great purity of style. 

Little Miss Williams readily won the hearts of the ladies, 
and they were more than delighted with her playing of a 
The graceful 


F. Heyser, of Wurzburg, has a portrait of the vio- | 





movements of the flying fingers might well bring to the 
imagination the vision of the Will-o-the-wisp. 

One of the leading ladies then in a few well chosen words 
introduced Mr. Virgil, who was to fully explain the merits 
and uses of his famous instrument. All who have had the 
pleasure of hearing Mr. Virgil's lectures in Brooklyn or 
New York the past winter will readily understand how fully 
he fulfilled his promises. 

He quickly reviewed the difficulties most familiar to the 
struggling piano student, referring to the vast number of 
such students who fail to reach the goal, and plainly show- 
ing the reasons why. He explained the mechanism of the 
piano and perfectly defined the term legato ; then demon- 
strated the action of the fingers necessary to produce the 
pure legato. He then spoke of the causes which led to 
the invention of the practice clavier, thoroughly explained 
its mechanism with the principles involved, and then 
claimed that by its use the piano student could accomplish 
more in one year than in three by the old method. 

He then delicately complimented his faithful assistants 
by saying he thought the ladies would need no further 
proof of the value of the instrument than the playing of the 
morning, and truly the musician must indeed be a severe 
critic who would not agree with him onthis score. Tut 
Musica Courier of a recent issue published a full synopsis 
of this lecture, therefore its readers will understand some- 
thing of the pleasure of those who listened to Mr. Virgil’s 
half hour discourse. 

Miss Geyer then played Schumann's romance in F sharp 
and Henselt’s ‘‘If I werea Bird.” Her delicacy of touch 
won every heart and she was most heartily encored, and 
responded cheerfully in her own pretty manner. 

The Columbine Minuet of Delahaye was a good test for 
Miss Williams’ little fingers, but so well did they do their 
work that she too was encored, and gave us Heller’s ‘‘ Curi- 
ous Story” in response. An etude of Scarlatti and Mor- 
ceau Wallenhaupt were also beautifully rendered by her 
Her perfect ease at the piano is marvelous in one so young, 
and many were the predictions of fame made for her fu- 
ture. 

Miss Geyer then played the closing number, Chopin's 
ever beautiful Berceuse, which charmed each and every 
one with its dreamy movement and the wonderful C sharp 
minor scherzo. Perhaps in this, more than in any other 
number, MissGeyer shuws her well nigh perfect command 
of not only the keyboard but her own ‘brain, nerve and 


muscle,” the three essentials claimed by Mr. Virgil as 
necessary to artistic playing 


strength seem almost impossible in one so young, and even 


Her wondrous power and 


as we wonder at her fullness of tone we are equally charmed 
with some dainty little run, and again carried away in a 
flood of melody and lost in admiration and delight. 

Though perilously near the luncheon hour when the 
the program closed no one stirred from their seats until 
Mr. Virgil and the young ladies were most cordially 
thanked for the morning’s entertainment. Then ensued 
some eager questions which with their answers excited 
much comment. One asked, ‘‘ What is the average out of 
ten pupils using the clavier method who would accomplish 
even half as much as Miss Geyer and Miss Williams in the 
same length of time?” Mr. Virgil promptly answered, 
‘* Probably nine out of ten would accomplish half as much 
and most of them a great deal more than half.” The ladies, 
not content with questioning in public, crowded about the 
clavier and plied its inventor with numberless inquiries 
And thus we left him completely surrounded by the eager 
seekers after knowledge as we hastily took our departure 
for New York. 

We hope he has succeeded in extricating himself from 


his embarrassing position long ere this. M. J. S 








London Cablegrams.—Mascagni is in London superin- 
tending the production of ‘‘ I Rantzau.” 

Sir Augustus Harris also meditates a stage version of 
Berlioz’ ‘*‘ Faust” for the De Reszké brothers. 


FREE! 


One year’s full course of training at the Utica, 
N. Y., Conservatory of Music 








(amounting to $136.00) in the piano, violin, organ or theo- 
retical departments, to the energetic student who secures 
the largest number of paid subscribers to 


THE MUSICAL COURIER 


between now and November 1. The student who secures 
but ten will win the prize should no more than nine be 
sent by others, 

PLAN OF ACTION. 

Ascertain names of musicians and amateurs, and show 
them a copy of our splendid publication—the greatest 
musical journal ever published, now in its fourteenth year. 

Ask your friends and relatives to help you secure a 
musical education free by getting you subscribers. 

For further particulars write to the 


THE MUSICAL COURIER, 
19 UNION SQUARE, NEW YORK. 
















































































| tration and a recital to be delivered before the New York State H 
r. and Mr who : ws 
. M Bos * Serrano. _ _ | Teachers’ Association, Wednesday, June 28 at Rochester. Thes A New Departu re from Pittsburg. 
HE Serranos have had an apni busy and successful | various duties have occupied every minute of his time and kept | HIS com munity is to have another 10ral 
season. They have made money, but what they care avery busy man society of the best cla ‘The Pittsbure Orator 
; ociety of the best class. h ttsburg atorio 
»wman’s work i is citv he ” iv in connection with ‘s tor 
for more, they have made some good singers. Particularly Mr. Bowman’s work in this city has been chiefly in connection with | « late." the formation of which tes teen in leew sae 
tifving t ‘ them, t has been the succe f four if the church, where he has the entire responsibility of the music. Each | * tae © formation of which nas been in large part 
rT é o them, too, has bee > success of four of | ‘ : , sveiniitesteae’ “he fret bh] 1d] 
gr - he 1g ng 9 : . Sunday’s program has been carefully prepared and made up of a @CCOMpiisnea 4 1S now hrst Made pubir ters boldly 
their pupils, who have achieved much success in public. pleasing an udicious selection of vocal and instrumental work into the list with evident intent of contestir first pl ace 
and istrul ntal rks int¢ ne ist with evident it net ontesting hrst piace 
Carlotta Maconda, who was hez ard to such advantz uge at the | The latter, being a part of a religious service, have been naturally of vith all ymer 
aud aii OC ‘ i> 
Damrosch concerts and elsewhere, won golden opinions | @ !¢8s elaborate character than would have been selected for a series With the Mocart Club and the Allech \I 1A : 
es . r 4s thee .. | of organ recitals. But these organ works, played at the ar ser- yo ot gg er eee ae - a! £4SS0CI= 
from both press and public. She sings delightfully. Miss | : ag iy GP bins arcuate <i 0h : ’ Ss er R 
. m : ¥ : | vices n the church, have luded the following ation working in the general concert field, with Mr. Ret- 
Olive Fremstadt, the contralto, has also made great strides} pach.—st. An sae oe . aes ; 
j ‘ Z | ach.—s in’s fugue ug r prelude r ers iarge < is ) e Ua vary Ch i } position 
in her art. She has sung with great success all over the | G minor an tocca 1D Pear : with Mr R ; , 
: ow i i ; | Pris i ‘praise s¢ ices, a \ \ingwaits s! cho aiso 
country. Another pupil of Mr. and Mrs. Serrano is Miss | Batiste.—Communior I E flat, offer cultivating the 8 ‘ 134 f the 
oe A - ‘ . offertoi 1 A. offert . e te . ot Veli lige ¢ 1 SACTE Ss a ) or! Lic 
Louise Engel, who was with the Nordica Concert Company | “ashes ditegage ee oe — Mr. M j j 
: ; ; i ? | G, “ Elevation,” op. 20 society er ] Mo sho give e amplest 
last season, and whose work was most favorably com- | al Kone ee +} 
» | Buck On e Coas Sonata G } Ippo inl oO l¢ 4 t ) 10 ympositions 
mented upon. Her ‘‘Siebel” was excellently sung and Chor Marche Funébre cturne in E flat, | G = H , ‘ aie i ; 
acted. Bertha Ricci, the well-known comic opera soprano, Costa Triumphal Ma sele n “ Naama e two other fac f t 
e aos - ) « « ) Ol , a ( 
has also been studying with advantage at the Serrano ns pes. —Interimes the con First j ‘ 
oe oO th I a ad al COI 
ack Pas? ‘ 
school. FI anee Rive Sic hall, of ipacity and co yn that 
The Serranos are all enthusiasm for their art, and they G ( +] Boot : , , 
; ] Stiy conce S and operas may D ecard a 
refuse to accept lukewarm or lifferent pupils. They < Gi ‘ es for all and rea yopular prices asses now 
so much in earnest themselves that they expect the G G; andante cx ; e, “ta . P nN antsted ‘ } 
’ ene {fe alle ¢ I yATTCU O aan seco i ympiete pe in¢ chestra 
to be the same. Next season they will introduce a pupil— : ripe ; re? Me ; ‘ é ’ 
: X ° Sage n E, grand chorus, & eS S OW oncerts ) engaged to assist 
a Miss Boehm—whois the possessor of a light soprano voice Handel.—“ Hallelujah Ct : ste : * Mea. arious choruses and other « . concert 
of beautiful timbre, flexible and well cultivated. She sings | siah”’; largo from ‘‘ Xerxes oa 
' SV Ss. 
the most intricate coloratura passages with ease and grace. Haydn. The Heavens a eu Takin: t oars : 
] i } . Lemmens. —( t aking ito Pa 
Her personality, too, is said to be quite engaging. Miss Liest aiiie Wk aca past few weeks extra 1a growth of t 
Sternthal, Miss Taco, Miss Stuart, Mr. Mc Queen a tenor), Loesct rn Evening R S etv al ts act ties. and ur f . g ft ; new 
Mr. Boyer (late of the Nordica Company), Miss Kotnowska, Mendelsso! Sona Cn songs s 1 oO y say no of y ot 1 ler 
Miss Michelsen, Miss Wiskow, Miss Stork, Miss Sierichs, | Prelude, op. 37; sonata, op. 65, No. 6; mar f the priests ac ohe ‘ ‘ evident 4 th m 
F : me “ Athalie Hpi ei 5 ; — ssl aiatapedl 
Miss Hellick, Miss Nathan, Miss Whitmore, Miss Martin, | cae sam , , , ty is f to s ng 
errs ee eer aee Merkel.—Prelude in E flat, Chr us and Easter Marches e- ; ady to Pp ng-looked-fo : 
Miss Southworth, Miss Little, Miss Ten Yeck, Miss Muni, | ponce pron tit \ t t 
Miss Hannan, Mrs. J. B. Garcia, Miss Hitchcock, Miss R é Mel ! st the da ation v . se at han 
Maria Serrano, Miss Erna Brand Brown, Mrs. P. J. Collins Rheit g Anda But too tos j 159 . Ps = 
G. Molleca, J. Beerm: De Witt Clinton Flanagan, Max - 5 ; " sé the following a r oO itement 
Per / ‘ - ? S eT Alleg f ( w ns at 1ent 
Wiskow, J Liatiuewer, Fred. Cross and J. F. Barry are all iaie i hied G and the 7 es signed theré 
yromising vocal pupils of the Serranos The gins er gine S Car ne m 
ee pul : & Statement of Intentions 
are the Misses D. Kotnowska, Mamie O'S , Lydia and S ann.—Traumere To All W le M ( 
Clara Wolfsohn, E. Moreno, T. Moreno, A. Delgado, E. Wis- | 5Pinney.—Harvest Pa i 
7 : 7 & Sullivar The L ( | laving ) I ya ms i t mast that Pitts- 
kow, F. Serrano and others. Mrs. Serrano has sung in all the ee aie, ‘ 
“s : ne z astora jurg al es and boroughs a ig it yntain 
best opera houses all over Europe with great success, and the Tours—Allegret 7 7 Pee . ‘ 
ane : . . . sumcient Ca ale! 1 eel led »y those 
name that the Serranos won in Europe, South America, kmar.—Pr 
Maes 7 a ced Vagi Pp whose signa PI elo yanize a society, th 
Mexico and the a vanes has followed them here wag : I i ” ; 
1 : 1 : et Besides eces lature, offices f which are as follows 
, tainly hé won through honest work and talent | , 
ier Seria, _— iain ' mg mare Boe Costa, | ( et, D I e, D 1e soci sha ynsist O ) and cultivated 
the recog nition thev deserve ock. Du is. Dussek. Franck. Grison. H Hands LT - 
: : : SCHOCE,  E i Bri n, Hainy a singers of 1s s. The me ) » Shall be lim to 
Mr. and Mrs. de Serrano, have bought a handsome | Hatton, Hoffman, Len s, Ma Mer Mayer, Mozart, Page 100 
es ee , ¢ “ : a den Re j Ss s § Ty + . avo persons 
cottage at Unionville, Westchester Co., N. Y., as their own | ** — ; ot I e. Tic : s, Volck- ps , 
1 +1 ; . , | mar and W The society s give a erts, at everv one 
ple ace at Sherman Park will not be ready for occ upancy unti —_—_—— f P 7 
of w sha ) rm so esting 1 education- 
. . intend ' ‘ ] ; | S 
ext year. They intend opening a class, beginning Ju “a Rees ss : ‘ 
nex y rs + Naas? ay" ; Sisiinee Letter. ally valuable « vor All vocal solo work at each and 
st or voice culture, at that piace, to last during " 1 1 . . 
ist, for vo prea 2 ‘wed hi RicH MOND, Va., May 25, 1893 every concert shall be perf yy members of the soci- 
ated term, and they have already received very flattering $ + ae | ata , > 4) 
heated ter & NE if the most enjoyable concerts na ety and no others. It shall be the intention of the society 
encouragement from the residents of that section, although : : ; ; , 
. bait art to give its concerts in con} tion e great orchestras 
> will attend to their lessons in the institute in : } Taal ) ‘} | 1 
they w why . ; I ' Soci b New York, Boston and Chicago and to embrace in the 
»w York, as they have to prepare some of their pupils for | The club is me age 5 
New Y Tr t v pre} pM} I clu as the best of or al compositions 
e winter season rector of the of . , eee . 
the v ds i ee 4 hah Carefully prepared analytical and descriptive pro- 
: = —=— the following yT ( a POs , ee 1 . 4} 
v Hul 2 notes, fe x ; grammes shall be printed and furnished to the patrons of the 
; an ulsteyn, violinist Rud I ellist ; Xave Xeit " : 1 : : 
E. M. Bowman’s Season. seca te iia concerts. When advisable, import themes or motives 
. wc y . program was 1 of a work shall be played and verbally explained, that they 
ROFESSOR BOWMAN’S season at Vassar program was a I ; a te . : us 
. : a thoroughly artistic mannet may be recognized by the audience as the perform- 
College closed with the commencement concert on | 7, . A ‘ ar ‘ 
ae : Trio, Italian themes............cccececce Vollweiler | ance proceeds, in order that the work be better understood 
June 8, at which the excellent work of the students amply cello i yed 
J ; : sg ; 110. and enjoyed 
Jemonstrated the value of his instruction. This was the Soprano solo, aria from “ »” "ratcohmer ind. ‘ ‘ 
demonstr hict : ‘ , 1 rw we hao s ake in Sass t: .Kretschmet A guarantee fund suffic place the society upon a 
I am, which was given throughout with great taste anc rench horn solo Al . Maier . /7- oe ‘ M 
program g ‘ti : -_ sound financial basis shall be solicited and the undersigned 
ability : Violin solo, ** Air Vari¢ Jeecutbers Wade chbest ixtemps led : ; : 
¥: I nledve them o assist in obtaining sucl 
Songs for soprano and Fren ch horn obligato— pledge themselves to assis obtaining such fund. 











Capriccio brilliante, op. 22...... 
Miss Ali PUPIL Cu ada ed cits cob cudedee . Lachner 
Orchestral parts on se Wanderslust ”.......... .Steiner 
Barcarole (Venezia e Napoli .Liszt | Violin soli— 
Miss 4 PO Sad dads URS cei eWeiaCedudedssd scaddeddardee’ Ferata 
Les Papillons, op. 2.. eres seeeeeereees Schumann PN INO BE 5 6 ee hc a hoe fice eiccalas Wieniawski 
Miss Alice B. Clarke ee MERE AA, eC Pra er ee aP ee ee Reiter 
“ The Old Story ,’.......+++- ‘ sdedstGaceserdesévivserdicovaces Grieg Soprano solo, debate ite et Jy alet its pets Wad perma a 
“Good Night”’... ‘ ‘ ssevlucsieRaeabedld evens eats Gh Chadwick Gand diem. * 40 aenhin edidohbanda Fe 
Miss Grace W. Palmer . : BLOTS eee eeereesccens g and Servais 
Variations Brilliant.. puaneues iabekinouibeiiig Chopir Piano and ’cello 
On theme bv Halévy Mr. Ross Jungnickel is arranging to bring hi > Baltimore 
Miss Jessie L. Macdonald Symphony Orchestra to Richmond, Norfolk, P sro and 
Soirées de Vienne, NO. 6......-.+-eeeeee ite deh Giad Schubert-Liszt | neighboring cities for a series of orchestral concerts at regular 
Miss Virginia I. Pe intervals for next season. We sincerely hope that his efforts will 
Dutchman . Wagner-Liszt be crowned with success; fine orchestral concerts are very 


Spinnlied (“Flying 


Miss May J. Wiethan 








ane , scarce in these parts, and every true lover of the noble art ought 

th’s Song—“ Entreat me not to leave thee .Gouno . 4 a - - t a 
Ruth's g bape J to heartily encourage any effort in this direction in order to 

Miss Isabel A. Morgan 3 é \ J 
Cc to in C Minor. op. 37 Beethoven elevate our musical standard. The Baltimore Symphony Or- 
oncerto i Minor. op. 37. Jeethove ym] ; 
Allegro con brio chestra is composed of excellent material and contains quite a 
Largo. } number of superb artists for the leading instruments. This or- 
Allegro. chestra in the hands of such a competent director ought to be- 
| 
Miss Maud L. Sanders come for the South what the Boston and New York Symphony 
n nian , ie “*hanin ‘ - 

Orchestral parts on second piano by Miss Chapin Orchestras are to the North, and their visits ought to be Socties d 

Cantata for women’s voices, “‘ The Fishermaidens”’............. Smart x 


forward to with the same delight. 





(Selections. ) 
Solo parts by Miss E. M. Parker, Miss Isabel A. Morgan, Miss Ada L, 
Palmer, Miss Mabel I. Jones. 
horus 





The Tavary English Opera Company.— There seems 
to be a demand for English opera all over the country. 
The place of Emma Abbott is not yet filled. It 
that Tavary will be the coming woman for popular English 


Latimer, Miss Grace W. 
Choral parts by the College C 
seems 


Of Professor Bowman’s other works the following clip- 


i 2 Newark “Sunday Call” will serve to give " : ; 
ping a Pe stots as ¢ thie indetiill abl | opera. She will start out with her own company October 
3 ea of the manifold occupations 0 11s indefatigable | . eas ° .- 
some 2 I & | 23, and be heard in the leading cities of this country. 
worker : Her répertoire will consist of ‘‘ Trovatore,” ‘* Faust.” 
siti ies as director of ic in the Peddi , :s digg on 
In addition tohis duties as director of the music in the Peddie | «. Carmen,” «‘ Lohengrin,” ‘‘ Martha, Cavalleria Rusti- 
Church, the drilling of the Cecilian choir for Sunday services and their c ott i, ‘ 
cana,” and the new opera ‘‘ Bajazzo,” by Leoncavallo. 


preparation of two concerts, his numerous teaching engagements 
and his duties connected with the presidency of the two organiza- 
tions—the Music Teachers’ National Association and the American | Bertha Lincoln, Mrs. Romani, Payne and W. H. 
College of Musicians, Mr. Edward M. Bowman has occupied his posi- | Clarke, Mr. Barron Berthold, Mr Campanari, Perrv Averill} 
i 3 ssor of music in Vassar College, and in Evelyn College, | - M ey ee. 7 2 . 

tion as professor 0 pi pane a number of other artists. S. Behrens will very likely 


Several addresses and recitals outside of his regular ‘ : a 
list, among them an essay on organ regis- ' be the musical director. The company carry an orchestra. 


Among the company engaged are Mrs. Macnichol-Vetta, Miss 
Messrs. 


Princeton. 
duties must be added to the 
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Malone, 
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Associate members will be solicited and the undersigned 
g 


nal it te 





pledge themselves to use persor influence to 
establish, maintain and increase such membership. 
The programme of each concert shall consist of three 


parts: In the first and third parts both chorus and orches- 
tra shall appear; in the second part, to be called the inter- 
nezzo, songs of American composers shall be sung by the 
members of the society, with piano accompaniment ; the 


orchestra having left the stage for its regular intermission. 
re 








The intermezzo shall not consume more than 15 minutes 
of time. It shall be the object of the society to produce 
new works of merit, especially works by American com- 
+ 067% 7 Mf 1 + ‘ 
posers, and Americans shall be invited to send the works 
to the society for performance 
The society shall be called 
The Pittsburg Oratorio Society, 
and in due time shall be incorporated under the laws of the 
State. Ata meeting soon to be held officers will be elected 
7 
FAREWELL TOUR 
OF THI 
OVIDE MUSIN, . . ; 'LOLINIST, 
ANNIE LOU Iss MU SIN, ‘ d y PRANO, 
HE IERICAN NIGH ALE 
BESSIE BONSAL oo, ConTRALTO 
(THE PHENOMENAL ON AL 
F. W. ELLIOTT, . Tenor 
(THE EMINENT TEN 
EDUARD SCHARF, PIANIST 
(THE CELEBRATEI IANIS ) 
W. H. STENGER, . ‘ Business MANAGER, 
FABIUS FERAUD, SECRETARY 


WINTER ADDRESS 
148 Fifth Avenue, 


NEW YORK CITY. 


SUMMER ADDRESS 


Until September Ist 
Franklin County, 
NEW YORK. 








THE MUSICAL COURIER. 


o dur the 
two in May; 
the Ne W 
Mr. Walter Damrosch, the 
Thomas and 


n A concert shall 


ces of 


the Boston 
also 


‘ 


, 
in connection with some 


and the 


attraction 


as possible of noveltie 
1 and instrumental. 
organizers of 
attend rehearsals, sing at | 
onable ways assist in maintaining 
| I y announce 
iety, and 
cause and 


t 


community, a part 


The Singers Already Pledged. 
| McCausland 
Agnew, 


What the Public May Expeet 


al standard of 


the new organiz 


fact that Mr. Homer Moore is to be it t 
nut simple justice to admit that Mr. Moore's 


fir 
irs 


vo seasons of work in our midst have proven his adherence 


» the highest artistic standards as well as his uncommon 


yin the various capacities of singer, vocal teacher. 


musical writer and talker, organizer and manager and 


choral conductor. In all respects Mr. Moore's actual work 
and unprecedented success have more than confirmed the 
original estimate cf his abilities given in this department of 
the ‘‘ Despatch” in advocating his plan (as it does all good 
plans of a like purpose) for a symphony orchestra when he 
came here nearly two years ago. 

This however, is rightly planned so that 


organization, 
t may be bigger than any one man. The governing power 


s vested in the members themselves, who are to elect their 
srs, and Mr. Moore's right tothe directorship is 
i first season. This is as it should 
ives its members the right attitude of responsi- 

lity for and loyalty to the society itself, and provides for 
the permanence and progress impossible to a body run on 
That element has 


argely aided the Mozart Club, for instance, in surpassing 


the principle. one 


one-man-power! 


na rt no ¢ 
and sury 


Provisions Which Should Be Made. 


few points in the above prospectus are open to 


he powerful rivals of earlier days. 


Some 


juestion, though. To encourage home singers is a wise 


policy, no doubt, but to limit the vocal solos exclusively to 


members of the society will not be desirable at all times. 


The Eastern orchestras frequently 


bring on their tours 
1 
a 


us singers whose aid under such conditions it woul 


h to reject. - Besides there will be certain réles 


fools 


hat no member happens to fit. The principle is good but 


it does not fit every contingency. It should be made a 


statement of intended policy, instead of an invariable rule. 
The same remark applies to the provision that every pro- 
The ** 


is a capital idea, but it will not fit every time 


gram shall consist of three parts, &c. Intermezzo’ 


While the new body will not likely be able to secure the 
Boston Symphony Orchestra on its long spring tour, when 


the 


Mozart’s Club’s prior right would naturally be con- 
ceded, there is no reason why it should not get Mr. Hig- 
ginson's band to include Pittsburg in one or more of the 
shorter tours it makes along the seaboard through the sea- 
son. With the three other eligible orchestras, including 
Seidl’s, the proposed arrangements will meet no other ob- 
stacles than the ever present financial one. Of course they 
aged until some sort of a financial basis is 


be eng 


Wil not gE 


assured, 

With or without the foreign orchestras, a career of great 
usefulness may safely be predicted for the Pittsburg Ora- 
torio Society. All local music lovers may well join in 


wishing success to every such enterprise.—‘ Pittsburg 


I Jespatc h.” 








Correspondence, 
Des Moines Music. 

Des Moines, Ia., May 17, 1898. 
bee May music festival of the Philharmonic So- 
ciety, a home organization of the best singers, under the 
direction of Dr. L. M. Bartlett, gave two very enjoyable concerts 
The Philhar- 


There is 


on Tuesday afternoon and evening of this week. 


s had the assistance of 


Sousa’s Concert Band. 
lly, and will say 


xcasion to speak of the performances critica 
1e concerts drew large audiences, who were evidently delighted 
t The 


certs were given, is not in any sense a good place for concerts. 


Calvary Mission Church, where the con- 


inconvenient in almost every respect. The light is badly 


and evening performances, while the 
stocks for the punishment of 


band 


uncomfortable as 


the Dark Ages. The played more satisfac- 


n the afternoon, th le evening program may be con- 


ol 
u 


ered the r of thet Most of the singing by the artists 


g. Mrs 


jsut someth 


Madi was evidently out of sorts 


The 


inger » pe , 
singers we pass by. 


vas shockit 
ling, lOoKINg, ting two 


appearing so. 
fairly ] 


The 


very nicely, but if she did not 


ntets were well other 
-3 


Miss von Stosch 

quite so free on the 

nre ted 

Pp Cla Ae 
Much credit 


done tor 


appeat usic would be better ap- 


sartlett for the effective work he has 


chorus. When not handicapped by outside sur- 


is due Dr. 
the 
ngs, the Philharmonic sing well. On this occasion they 


round 

were ata disadvantage, because the band was placed in front and 

played soloud an accompaniment as to spoil the vocal effect. 

Chorus and orchestra should always have from one to three 

rehearsals together, if the music is to be in any way Satisfactory, 

as it isimpossible for two strange organizations to come together 
No 


an orchestra, they 


rehearsals and produce good results. matter how 


Tus Can sing, or how pertect cannot 
1 rehearsals. 


James M. Tracey. 


musical results without 


a - o 


Cincinnati Correspondence. 


CIncInNNATI, Ohio, Tune 


speak with malice of a city 


6, 1805. 
| HAVE no 


where years a 


id have enjoyed so 


ve truth above 
nsion an 
dread a dis- 


A lie 


ympathy that human bein; hould 
riminating analysis of characters and doings. has 


friend « 


debasing element ; as a swamp, 


the glare of a tropic sun, generates fever, so the 


amateurs by a perverted press engenders a sickly 


ing and distorts alljudgment. For nine years Cin- 


ti has been in a condition more or less dyspeptic, more or 


ess feverish, more or less dropsical. Good things have starved, 


while things no better have put on fatness. The season just 


nave 


passed has been in some particulars the leanest I ever 
known, but, strange to relate, in another field it has been espe- 
In the department of string quartet music nothing 
like it has ever been known. 


At the Odeon, the College of Music has given a series of twenty 
g g ) 


cially rich. 


concerts, which have traversed a very wide region of classic and 
modern chamber music. The artists in the quartet are Leandro 
Campanari, chief of the department of the college; 
Adolph Hahn, Emil Wiegand and Lino Mattioli, all members of 
the faculty in various capacities. 

‘Taken for all in all the quartet has never been equaled in Cin- 
cinnati since that glorious time when the College of Music was 
opened, fifteen years ago, and Theodore Thomas, S. E. Jacob- 
sen, Charles Baetens and Adolph Hartdegen gave a series of 
twelve quartet evenings. 

Of our present quartet I must say that Leandro Campanari 
is an artist of the first rank, who brings Italian feeling for tonal 
beauty to the work of interpreting the deepest abstract music. 
He unites in a happy way the talents of the virtuoso, soloist and 
those of the classic ensemble player. His tone is remarkably 
large, full and sonorous and his conceptions musical. 

In 1889, after a splendid career with his own quartet concertiz- 
ing through Italy, one of those strange whirlwinds of destiny 
which have such an unaccountable influence upon our lives, 
placed him at the College of Music in Cincinnati as head of the 
violin and orchestral department of that flourishing institution. 

Zeal, enkindling scholarship to effectiveness, ambition, spur- 
ring genius toachievement, and industry filling in the details of a 
perfect technique characterize all the labors of this high-minded 
musician, and Cincinnati hopes much from his future connection 
with her now reviving and widening enterprises. 

Messrs. Hahn and Wiegand are talented and promising, but 


violin 


of course need experience. 


liant, facile ; also a good quartet player, though here experience 


Mr. Mattioli is a capital soloist, bril- | 


will perfect his work, especially as to breadth of tone and classical 


conception. There has been a great 


beginning of the season in the oneness of feeling which 


very improvement since 
the 
should bind together the artists of a string quartet, and the en- 
thusiasm burns high, promising a still finer series for next year. 
Mr. Campanari and his coadjutors during the winter have been 
cosmopolitan, Nor- 
wegian, Hungarian and all other schools which have done any 


representing Italian, German, Russian, 
worthy work in this subtle form of pure abstract music. 
Among other notable features I must record the fact that 
eleven of Beethoven's quartets have been played plus one move- 
ment from the op. 135. 
sia in all this?” Certainly not in the grand enterprise with its two 
phases of large undertaking and satisfactory fulfillment, but in 
the public indifference. The audiences have been a disgrace to 


But now you say, ‘‘ Where is the dyspep- 


our city. Never have more than 200 people been present except 
when toward the end of the season. ‘Two pianists of phenomenal 
talent were added as soloattractions. Despite the apathy of the 
public, however, both Mr. Campanari and the college are plan- 
ning with unabated enthusiasm, and determination intensified, a 
still more complete season for next year. 

Cincinnati has lately had an interesting début, that of Miss 
Mildred Marsh, a favorite pupil of the Cincinnati Conservatory. 
Aslam connected with both the College and with the Conserva- 
tory, and as human nature is quite the same in Cincinnati as it 1s 
in New York, you will readily understand that in all the opinions 
which I express in my tertiary capacity of general critic I am 
certain to find both applause and censure; I am never without 
an antagonist and never without a friend. 

I assert, however, without fear or favor, that Miss Marsh, who 
is a native of this city, is one of the two or three young pianists 
that I have heard in my fourteen years’ residence in Cincinnati 
about whose future I feel any sort of confidence. 

She has been taught at the Conservatory for nine years and 
her instructors were first Miss Miller, then Mr. George Magrath 
and finally Mr. Theodore Bohimann. 

This last gentleman is a graduate under Klindworth, and is 
one of those magnificent German musicians who not only has a 
royal command of the keyboard, but a head amply stocked with 
He ] 
branches, and is one of the most remarkable young men I 


all sorts of collateral knowledge. knows music in all its 
have 
ever met in the ranks of the musical profession. 
Miss Marsh recent benefit recital, in 
gram was so terrific as fairly to take one's breath. 
contained the E 


gave a which her pro- 
You will comprehend this when I say that it 
minor concerto, op. 16, 
Beethoven, 
in all, both technically 


minor concerto of Chopin entire, the F 
and the sonata characteristic of 
Taken for all 


considered her 


of Henselt, op. 
81, besides other things. 
and musically, I playing as reaching the 
boundary lines of requirement in 


recital which I have heard given by mature and adult musicians, 


more points than many a 


who at least would have labeled themselves artists. The de- 
gree of discipline to which she has been subjected you may 
guess by aremark of Mr. Bohlmann. When one of the critics 
was congratulating him upon her remarkable playing of the 
great sonata by Beethoven and the surprising degree of musical 
**Every phrase 


intelligence with which it was played, he said 


in that sonata stands for a full hour of my talk.” 
Miss Marsh is going to Berlin, where she expects to study under 
Klindworth ir 


music and comparing artists one with another. 


and ripen her musical powers by hearing much good 


should I 


r 


She is one of the few, the very few, to whom I apply 
the term genius. Her playing does not sound like a more or less 
to astonishment, but 


interesting display of skill, appealing chiefly 


gives one the peculiar poetic and emotional delight which we get 
from true music. Ofcourse like so many other astonishing young 
but her friends here hope 
is already 


Van CLEVE. 


musicians she may “ flash in the pan,” 


She is not a mere ** wonder chi for she about 
hteen years of age. 


_ — + oe 


Columbus Letter. 
Co_umBus, Ohio, May 16, 1803. 
HE long expected performances of ‘‘ Bohemian 
Girl” were given at the Henrietta Theatre on May 3, 4and 5, 
and were financially most successful. As the participants, with 
the exception of Mr. Wm. Xanton, were amateurs, it would be an 
injustice to all concerned to give a criticism from a professional 
standpoint. It was the universal opinion that this was the best 
amateur operatic performance ever given in Columbus, With 
few exceptions the solos and concerted numbers were well done, 
and in this particular special mention should be made of Misses 
Lillian Windle (‘‘ Arline”), Clara Buchsieb (‘‘Gypsy Queen’”’) 
and Mr. Xanton (‘‘Thaddeus”). The latter has a powerful 
dramatic tenor and fine stage presence, and gave invaluable as- 
sistance to his less experienced associates, both musically and 
dramatically, in many places where inexperienced amateurs can 
hardly be expected to come up to the requirements of their spe- 
cial characters. 

Mr. Gordon Miles made a capital ‘‘ Devilshoof,” and showed 
himself the possessor of a good voice. With the exception of a 
tendency to sing out of time, his performance is deserving of 
commendation. 

Mr. Harry Scott also acted well, and also gave evidence of 
good vocal powers, which would have shown to greater advan- 
tage if he had not imitated the example of Mr. Miles by singing 
out of time. 

Mr. Amos Sharp, as the *‘ Count,” looked and acted well, but 
sang so badly out of tune as to mar the beauty of his solo 
numbers. 

The chorus was very good and reflected great credit upon Mr. 
Herman Ebeling’s long and arduous work of instructing them. 

The stage business was under the direction of Mr. Otto Eng- 
werson, and was the most meritorious part of the whole perform- 


ance. There was not a single wait or break in any of the three 


| performances, which is a remarkable thing for an amateur ope- 


ratic performance, and too much cannot be said of Mr. Engwer- 
son’s most excellent work as stage manager. 
Neddermeyer’s Concert Orchestra, augmented for the occa- 











sion, was simply beyond criticism, and accompanied the various 
numbers in a manner that has never been excelled in this city. 

On the 2d Damrosch’s New York Symphony Orchestra 
gave a delightful concert at the Henrietta. The small audience 
present does not reflect much credit upon our citizens’ apprecia- 
tion of art. The soloists were Mrs. Scalchi and Messrs Brodsky 
and Hekking, respectively violin and violoncello. 

The following program was given and was received with an en- 
thusiasm that would have done credit to a larger audience : 


inst. 








Fred. Perkins, who has acquired a national reputation by his 


| superior ability as a conductor and musician, 


} markably 


in fact the 


most complete and satisfac- 


The New York Ideals is a most excellent company, 


performance of ‘‘ Olivette” was the 
Solumbus. 


carried off the 


tory that has ever been given in 

Miss Fannie Hall, 
evening with her bes il vutife 
She 


s ‘* Olivette,” honors of the 
and well trained soprano voice 
Miss Florence 


and 


r 
re- 


and 
by 
as the ** Duke,’ 


acting. was ably sustained 
‘* Countess,” Mr. John Raffael 
“Valentine.” Both gentlemen 
and better than the 


excellent 
as the 
Renwick 


good voices, 


Chase 


Mr. Alex. as have 
far 


sing average 


| comic opera singer. 


Overtunes {* Leonere.” Mau... 505... i vindas tse teens . Beethoven 
Concerto for violoncello. ......cececescecccsccecvores Goltermann 
Anton Hekking 
Symyhony No.4... .ccececcerceccevccsscersecceecs T'schaikowsky 
CT ee ee ae a a ee Pee eee Cenerentola-Rossini 

Mrs. Sofia Scalchi. 
Interwupesd0,. © Neti sic ssic'sc cave cee cebecesecsebnced .Delibes | 
Prelude, Ete * Paclatarmiet” o.oo incc ss icccceccescassccce Wagner 
Andante and finale from concerto for vio-) Bach 
lin, with string orchestra .......... ) 
Adolph Brodsky. 
Arabian dance, Solvejg’s Song, from ‘‘Peer } res} i Grieg 
oe: te ee RD ne -aeheaee See ae | ) : 
Ne IE ivccetlecckccxccentcaned ceeears Thomas 
Mrs. Sofia Scalchi 
March of the Toreadors, Danse Boheme,} Bizet 
from ‘“‘ Carmen” Suite, No. 1..... or 
Mr. Otto Engwerson’s first annual concert was given at Wesley 


Chapel on Tuesday evening, th inst. 
Mr. Engwerson was assisted by Miss Frances Houser, piano; 
Miss Clara Gregg, soprano; Miss Azubah Latham, alto; Mr. D. 


D. Byers, bass; Mr. Fred. Neddermeyer, violin; Mr. Chas. F. 
Howe, flute; Mr. A. Armbruster, 'cello, and the Metropolitan | 
Sextet Club. 

The audience was large and very enthusiastic, and encores 
were the order of the evening. 


The s of Mr. and 


their work reflected great credit upon Mr. Engwerson’s ability as 


assisting singers are all pupil Engwerson, 


a voice developer and musician. 


f mention for her artistic 








Miss Clara Gres 4 a is deserving of spec ial 
singing. 
The following program was given : 
Overture, ‘‘ The Two Hussar decamesa dudes con cee 
Sexte ¢ 1D. 
‘Widmung” nade . Schumann 
Ss OR GOs hades swdontadodde «cuceedenca Wakefield 
Mr. Otto Engwerson 
Fantasia, ‘‘ Carnival of Venice”...................-De Merseman 
Mr. Chas. T. Howe. 
“FOE BN dis « oxo. o cuppduncdetadenanadrekdents 64 Gastolden 
Miss Clara Gregg 


‘Tae OE BB GA, ha bed odikde cei cdics cee ter tacer tae Rubinstein 


Miss Frances Houser, Messrs _ Neddermeyer and Armbruster. 
Guards Che Minos LA acs sckccccvacaresdanctudans Campana 
Messrs. Otto Engwerson and D., D. Byers. 

Gariabindi: Bem tas 0... Fh05''s Seacevesctphede se neeagebaacks Weil 
LOOOD Tic Fa abe Hh ons KASS s hdgeh Cone chetnasen Czibulk 
Sextet Club, 
Ue os kis caus « vabbendy < cdbsdioawics fubnsousmaunae D. Buck 
Miss Azubah J. Latham. 


PGRN BIOs Bikde spied. dus 044 obenbnaganddhs daniweséa 
. Fred. Neddermeyer. 
oe Brunhilde,’ ’ from ** Nibelungen Lied”..... - 


Miss Azubah J. Latham. 


Recitation, 





RRO, . dasnche «yt ebdnges Gredekdeneekas cdutickeseeeel 
Sextet Club. 
On e 10th in the Boston Symphony Orchestra gave one of 
their superb concerts at the Henrietta Theatre; and again must 


we censure our citizens for allowing such 





a small representation 


at aconcert by such a superior organization as the Boston Sym- 


phony Orchestra. 

In past seasons the orchestra has come 
of the Orpheus Club, atter 
ybliged to work long and earnestly months before to secure the 
necessary subscriptions to insure even actual e xpenses, 


here under the auspices 


which | organization had always been 


e annual concert of the Boston Symphony Orchestra had 


prs: been the crowning event in the series of Orpheus con- | 
| 
| 


erts, and was always attended by a magnificent audience. 


Surely the organization ought to have a sufficient number of | 


friends to pack the Henrietta Theatre to the very doors without 
relying upon the assistance of any local organization to collect 
an audience. 

Following is the program, and it was surely brilliant and at- 
tractive enough to please the strongest advocates of the lighter 
order of composition : 





OGeERRS TPC occ sive, eee eydendccreccees seve Weber 
Agathe’s scene and aria, from ‘‘ Freischuetz”............. Weber 
Symphony, ‘‘ A Rustic Wedding,” op. 23......... Karl Goldmark 
FNS Re ee ee OVE PE ey” thr eo) 4 Ota h -TARA Beem, we . Handel 
Solo for Violoncello— 

Nocturne .Chopin 

Capriccio Klengel 
Introduction to Act IIL., from ‘‘ Die Meistersinger” . Wagner 
Overture, ‘‘ The Merry Wives of Windsor”............... Nicolai 

SOLOISTS : 
Miss Felicia Kaschoska, soprano; Mr. C. M. Loeffler, violin ; 


Mr. Alwin Schroeder, violoncello, and Franz Kneisel, conductor. 

Some disappointment was expressed upon the non-appearance 
of Mr. Nikisch, but his place was most acceptably filled by Franz 
Kneisel, who showed himself a most intelligent and musicianly 
conductor. 

There has been expressed a desire by numerous admirers of 
Charles Moli, the eminent flute virtuoso, to hear him in one of 
his magnificent solo performances, and this will probably be 
realized upon the next visit of the Boston Symphony Orchestra 
to Columbus. 

The New York Ideal Opera Company opened the summer sea- 
son at the Grand Opera House on the 14th inst. in Audran’s light 
and tuneful opera of ‘ Olivette.” 

The whole performance is under the able direction of Mr. 





Mr. MacCollin is and his 


appearance upon the stage was the signal for roars of laughter 


irresistibly funny as ‘* Coquelicot,” 
from the audience. 

Both Messrs. MacColli (the latter 
amusement in 
Cuckoo Duet.”’ 
Neddermeyer’s concert or- 
for 


n and Palmer as Captain De 


in the 


Merrimac) created no end of their scene 
their * 


is by Fred. 


second act, where th 


The orchestral music 


ey sing 


chestra, which has received most hearty its excel- 


playing. 


praise 
‘ Mikado” be on the bills, and in the hands 


’ a fine production can be expected. 


Next week will 


f th 


the ‘ 
‘Ideals’ 
AULETES. 


M. T. N. A. Latest News. 
OHN S. VAN CLEVE will speak on “ Music 
Journalism” at the M. T. N. A. meeting in Chicago. 
V. J. Hlavac, an eminent conductor and composer from St, 


Petersburg, will read a paper on ‘‘ Music in Russia,” and 
Mr. J. de Zielinski speaks on ‘‘ Russian Music.” ‘The first 


paper deals with the conditions of music in that country, 
the the music itself. 

There will be 
Thomas Orchestra, a concert by the 


while latter treats of 


two concerts of American music by the 
Hamburg-Buelow Or- 
chestra, a chameer music recital by Wm. H. Sherwood and 
assisting artists, and a piano recital by Fannie Bloomfield- 
Zeisler. 
day evening, July 7. 

The Illinois State Association hold their meeting 


the public school musicians 


A reception will be tendered the members on Fri- 


July 6 
and 7 inthe Art Palace, while 
and the Women’s Musical Congress both meet during that 
week. 


Musical Items. 


Mr. Matthews.—Mr. W. S. B. Matthews, the well-known 
musician of Chicago, will hereafter write of the World’s 
Fair music for the Chicago ‘‘ Tribune.” Mr. Matthews, in 


addition to being a musician of good scholarship, is a critic 


of excellent attainments, whose written expressions are 
characterized by good diction tempered by rare common 
sense. He isa great addition to the staff of the Ch 
‘ Tribune,” 


of nonsense that 


l1icago 


whose musical columns lately have been so full 
the paper's opinions matters musical 


We 


on 


have been practically nil. welcome Mr. Matthews as a 





critic, and congratulate the ‘‘ Tribune ” on securing him. 
Callers.—Miss Emma L. Heckle, the dramatic soprano ; 

Rafael Joseffy, the pian E. M. Bowman, Rubin Gold- 

mark, the composer, ak: Siegmund Deutsch, the violinist, 


who sails for Europe on Saturday, were callers at this office 
last week. 

Westfield Music.- 
field, Mass., g 
ing, 
place. The 
Green, tenor ; 
Miss Little, The pro- 
gram consisted of 11 numbers, which were pleasingly and 
Miss Stimpson’s violin playing 


, of West- 
friends on Frid 


The Musical History Clut 


ave a soirée to their ay even- 
Mr. 


pianist ; 


were: Miss Campbell, organist ; 
Miss Laflin, 


Miss Stimpson, 


artists 
Mrs. 


contralto ; 


Green, pianist ; 


violinist. 
artistically rendered. 
especially commended. 


was 


Materna to Remain.—Materna having received a large 
number of offers will remain here until late in fall. She will 
be the soloist at the first concert of the New York Philhar- 
monic Society, She will also sing in 
Boston, Philadelphia and Chicago. The management of 
the Pittsburg Exposition have secured her for one week in 
the beginning of October. Henry Wolfsohn is the sole 
manager for Materna. 


November 17 and 18. 


To Sing at Cincinnati.—Miss Emma Heckle will sing 
with the New York Liederkranz at Cincinnati on June 29, 
and will remain in that city for several weeks, after which 
she will visit the World's Fair and the Mackinaw Islands, 
returning about October 1. 


Lucas Goes to London.—Prof. Clarence Lucas and his 
wife, Clara Asher Lucas, have severed their connection 
with the Utica Conservatory, and will make their future 
home in London. They are at present in Toronto, Canada, 
on a visit. 


The Lotus Club.—The Lotus Club, a flourishing musical 
organization, of Reading, Penn., having for its object the 
performance of monthly concerts, have issued the programs 
from February to June inclusive. These programs are of a 
classical nature and are selected with much taste. 


A New Boston Music Hall.—Boston, June 14.—The 
Boston Symphony concerts will be discontinued unless 
within the next ten days sufficient money 
build a new music hall. <A circular has been issued appeal- 
ing for $400,000 for such a structure. The old music hall 


is pledged to 


June 16,in the Second Congregational Church of that | ¢ Von Weber 


THE MUSICAL COURIER. 


} 


| 

















} 1 ; 1 Ty» ++ hill whict as 
will be destroyed if the Rapid Transit bill, which was 
passed by the recent Legislature, is approved by popula 
vote next autumn, it being included in the new street 
ordered. There is no other hall in Boston sui e tor grand 
concerts 

Col. Henry L. Higginson, the patron of the Symphony 
concerts, states that he had an interview recently with Mayor 
Matthews, wherein he was conv | that he could not rea- 
sonably make his contracts with his 1 ians. ‘The con- 
ductors at least would have to be for five years 10 
the present state of uncertainty. ‘The appeal followed. A 
site at the corner of Chester Park and Huntington avenue 
has been bonded for the new building Evening Post.” 

ry ™ rh! 
NOTICE. 

Electrotypes of th pictures of the following named 
artists will be sent, prepaid, to any address on recetpt 
of four (4) dollars for each. 

During a period of thirteen years these pictures have 
appeared in this paper, and thetr excellence has been 

77 ? }, “2 , er A , 
universally commented upon. We have received nu- 
merous orders for electrotvpes of the same, and publish 
the subjotned list for the purpose of facilitating a 

| , . . ; y ° 7 
selection. The letters S. C. signify single column width, 





| Mrs Minnie Richards 


| Eugen d’ Albert 








Adelina Patti Teresina Tua Pauline Schiller-Haag 


Ida Klein Lucca Jean de Reszké 
Sembrich Ivan E Morawski Marchesi 
Christine Nilsson Leopold Winkler Laura Schirmer 
Scalchi Costanza Donita P S Gilmore 


Kathinka Paulsen White 
Rose Schottenfels 
Mrs Johnstone-Bishop 


Carl Reinecke 
Heinrich Vogel 
Johann Sebastian Bach 


Gonzalo Nufiez 
Marie Roze 
Etelka Gerster 


Nordica Peter Tschaikowsky Max Bruch 
eg Yorke Jules Perotti—2 L G Gottschalk 
W C Carl Adolph M Foerster Antoine de Kontski 


J H Hahn 

Thomas Martin 
Clara Poole 

Pietro Mascagni 
Richard Wagner 
Theodore Thomas 
Dr. Damrosch 
Campanini 

Jenny Meyer 
Constantin Sternberg 


S B Mills 

E M Bowman 
Oto Bendix 

H W Sherwood 
Florence Drake 
Victor Nessler 
Johanna Cohen 
Charles F Tretbar 
Jennie Dickerson 
E A MacDowell 


Emma Thursby 
Teresa Carrefio 
Minnie Hauk—2 
Materna 

Albani 

Emily Winant 
Lena Little 
Murio-Celli 
James T Whelan 
Eduard Strauss 


Elenor W Everest Dengremont Theodore Reichmann 
Marie Louise Dotti zalassi Max Treuman 
Fursch-Madi—2 Hans Balatka C A Cappa 

John Marquardt Liberati Hermann Winkelmana 
Zélie de Lussan Johann Strauss Donizetti 

Antonio Mielke Anton Rubinstein William W Gilchrist 
Anna Bulkeley-Hills eed pesase Ferranti 

Charles M Schmitz 4! Johannes Brahms 
Friedrich von Flotow Juha ivé-King Meyerbeer 

Franz Lachner Hope Glenn Moritz Moszkowski 


Anna Louise Tanner—2 
Filoteo Greco 

Wilhelm Junck 

Fannie Hirsch 

Michael Banner 

Dr S N Penfield 

F W Riesberg 

Emi! Mahr 


Louis Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 
Julius Rietz 

Max Heinrich 

A L Guille 


Louis Lombard 
Edmund C Stanton 
William Courtney 
Josef Staudig! 

E M Bowman 


Arthur Friedheim 
Clarence Eddy 


Mr & Mrs C H Ciarke Ovide Musin—2 Otto Sutro 
Fannie Bloomfield Theodore Habelman Car! Faelten 
S E Jacobsonn Edouard de Reszké Belle Cole 
C Mortimer Wiske Louise Natali G W Hunt 


Ethel Wakefield 
Carlyle Petersilea 
Carl Retter 
George Gemiinder 
Emil Liebling 


Emma L Heckle 
Edvard ee | 
Adolf Henseit 


Georges Bizet 
John A Brockhoven 
Edgar H Sherwood 
Grant Brower 


Lilli Lehmann F H Torrington 


Franz Kneisel Van Zandt Carrie Hun-King 
Leandro Campanari W Edward Heimendah) Pauline |’ Allemand 
Blanche Stone Barton SG Pratt Verdi 


Rudolph Aronson 
Victor Capoul 


Hummel Monument 


Amy Sherwin 
Berlioz Monument 


Achille Errani 


Henry Schradieck Albert M Bagby Haydn Monument 
John F Rhodes W Waugh Lauder Johann Svendsen 
Wilhelm Gericke Mrs W Waugh Lauder Johanna Baeh 
Frank Taft Mendelssohn Anton Dvorak 


Saint-Saéns 

Pablo de Sarasate 
Jules Jordan 
Albert R Parsons 
Mr & Mrs G Hensche 
Bertha Pierson 
Carlos Sobrino 
George M Nowell 
William Mason 

F X Arens 

Anna Lankow 
Maud Powell 


Hans von Biilow 
Clara Schumann 
Joachim 

Ravogli Sisters 
Franz Liszt 
Christine Dossert 
Dora Henninges 
A A Stanley 
Ernst Catenhusen 
Heinrich Hofmann 
Emma Eames 
Emil Sauer 


Edward Fisher 
Charles Rehm 
Harold Randolph 
Adele Aus der Ohe 
Karl Klindworth 
Edwin Klahre 
Helen D Campbell 
Alfredo Barili 
Wm R Chapman 
Montegriffo 

Mrs Helen Ames 


Eduard Hanslick Jessie Bartlett Davis Max Alvary 
Oscar Beringer D Burmeister-Petersen Josef Hofmann 
Princess Metternich Willis Nowell Handel 


August Hyllested 
Gustav Hinrichs 
Xaver Scharwenka 
Heinrich Boete! 
W E Haslam 
Carl E Martin 
Jennie Dutten 
Walter J Hall 
Conrad Ansorge 
Carl Baermann 
Emil Steger 

Paul Kalisch 
Louis Svecenski 


Carlotta F Pinner 
Marianne Brandt 
Henry Duzensi 
Emma Juch 

Fritz Giese 
Anton Seidi 

Max Leckner 
Max Spicker 
Judith Graves 
Hermann Ebeling 
Anton Bruckner 
Mary Howe 
Attalie Claire 


Edward Dannreuther 
Ch M Widor 

Rafael Diaz-Albertini 
Otto Roth 

Anna Carpenter 

W L Blumenschein 
Richard Arnold 

Josef Rheinberger 
Max Bendix 

Helene von Doenhoft 
Adolf Jensen 

Hans Richter 
Margaret Reid 


Emil Fischer Henry Holden Huss Mr and Mrs Lawton 
Merrill Hopkinson, M D Neally Stevens Fritz Kreisler 

E S Bonelli yas Flanagan Virginia P Marwick 
Paderewski Adele Le Claire Richard Burmeister 
Stavenhagen Mr and Mrs Carl Hild W 5 Lavin 


Niels W Gade 
Hermann Levi 
Edward Chadfield 
James H Howe 
George H Chickering 
John C Fillmore 
Helene C Livingstone 


Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert 
Martin Roeder 
Joachim Raff 

Felix Mottl 

Augusta Ohbrstrim 


Arrigo Bolto 

Paul von Janké 
Carl Schroeder 
John Lund 
Edmund C Stanton 
Heinrich Gudehus 
Charlotte Huhn 


Wm H Rieger Mamie Kunkel M J Niedzielski 
Rosa Linde Dr F Ziegfeld Franz Wilczek 


Henry E Abbey 
Maurice Grau 
Eugene Weiner 
Marion S Weed 

John Philip Sousa 
Adolph Hoppe 
Anton Rubinstein S C 
Paderewski S C 
Richard Wagner S C 
Charles Gounod S C 
Hector Berlo‘z S$ C 
Eugenia Castellano 
Henri Marteau 
Glose Family 


C F Chickering 
Villiers Stanford 
Louis C Elson 

Anna Burch 

Mr and Mrs Alves 
Ritter-Gitze 

Adeie Lewin 

Frederic Shailer Evans 
Hugo Goerlitz 

Anton Seidl § C 
Theodore Thomas S C 
Franz Liszt S C 

H Helmholtz SC 
Joseph Joachim S C 


Alfred Sormann 

Juan Luria 

Carl Busch 

Alwin Schroeder 

Mr and Mrs Nikiseh 
Dora Becker 

Jeanne Franko 

Frank Taft 

Velesca Frank 
Furiccio Busoni § C™ 
Frida DeGeble-Ashforth 
Theodora Pfafflin § C 
Caroline Ostberg 
Marie Groeb! 


D W Reeves Pauline V GarciaSC Edge ar T ne 4 sc 
Verdi Rudolf Gott Emilio Belar 
Frederick Smet nilia Benie de Serrano ( ost s A Serrano 


tanaSC Er 
( lotte 


har Walker 
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HE next regular issue of THE MusICcAL COURIER 


T 


succeeding that would be due in the regular course of 


would fall upon Wednesday, June 28; the one 


events on Wednesday, July 5. 

In New York city the midsummer holiday, July | 
4, will be celebrated by a general suspension of | 
business from Saturday, July 1, at 12 o'clock until 
Wednesday, July 5. This makes a series of holi- 
days consisting of one-half of July 1, all of July 2, | 
all of July 3 and all of July 4. 


As these days, Saturday, Sunday, Monday and 
Tuesday, are the regular press days of THE MUSICAL 
COURIER it is manifestly impossible for us to produce | 
a paper on July 5 

Consequently it has been decided to merge the two 
issues of June 28 and July 5 into one extra large num- | 
ber, which will be issued on July 1, the number which 
will constitute our World's Fair Special Number 3. j 

= 

T will be seen from a casual glance at the contents 
| of this paper that about all that has happened 
in 
feeding, has transpired in Chicago. 


the trade during the last week, from fire to| 
fore crave permission to call attention to the fact 


We would there- | 


| ered by 


| less 30 per cent d&count ; 


that those events have been particularly well cov- 


ered, showing that wherever there is activity THE 
MUSICAI 
No one thing of signal importance has occurred east 


COURIER has competent men on the ground. 


of the Alleghanies, and there is a dearth of small 
news ; and oh, hasn't it been hot? 





FIRE IN CHICACO. 


> 





Special to THE MUSICAL COURIER. 


| Capes Sunday morning fire broke out in the 
building occupie B. Chase 


Company and the Vose & Sons Piano Company as World’s 


} 


-d on the first floor by the A 


Fair warerooms supplementary to those of the Western 





esentatives, Lyon, Potter & Co. 

he flames made such headway that in a few hours 
thing was left of the building b the walls, while the 
"e Ss way o the building adjoining. To 


t was confined, thu their Western 





J. Howard Foote, adjoining. 





hase and Vose & Sons Piano Company’s quar- 


tall ir warerooms consisted of 


oyed. The 


two elegantiy rooms on the corner of Congress 


street and Wabash avenue yrtion belonging to the 





Vose & Sons Piano Company was on the im ate corner, 
while the A. B. Chase Company's quarters surrounded it on 


two sides in the form of an L, connecting with Vose & 
Son’s by an archway. Mr. Furbush, of Vose & Sons, had 
just completed building a fine office in his quarters, while 


the decorations of the warerooms had just been finished 





thi 





is s were thronging the store daily. A picture of this 
bu ig was given in the A. B. Chase Company’s full page 
advertisement in THe Musica. Courter issue of June 14, 


page 53. 
Vose & Sons Piano Company sustain a loss of $10,000 


the A. B. Ch: 


and ise Company lose $13,000, both fully cov- 
insurance 
The pianos stood in 8 inches of water for 24 hours, while 
a constant deluge descended on the tarpaulins covering 
them. 
Mr. Calvin Whitney, president. of the A. B. Chase Com- 


Mr. E. W. 


have headquarters at the 


al 


pany, and Furbush, of the Vose & Sons Piano 


Company, will warerooms of 
Lyon, Potter & Co., their Western agents 

Across the street, two doors south, at the Colby ware- 
the cellar damaged some old squares and 


HALL. 


rooms, water in 


uprights. se ee gare 


M France. 


pianos appear to be the most popular. An upright of this 
make, I am informed, costs in Paris 1,800 francs ($347.40), 
and a grand, 3,000 francs ($579), 


From the Consular Reports. 
USICAL instruments generally come from 


In later years Viennahas competed. Paris 


less the same discount. They are regarded here as good 
instruments.—Report of U.S. Consul John S. Durham, } 
Port-au-Prince, Hayti. 

I have seen only one American piano here, and even that | 
has been sent to Rio de Janeiro. European manufacturers 
send out their musical instruments on consignment, and 
Americans must do the same if they wish to make their su- 
Wind and string instruments are but 
little imported, and are ordered by dealers as required, from 
France or Germany.—Report of U. S. Vice Consul Wm. A. 
Preller, Rio Grande do Sul, Brazil. 


periority known. 


The Seventh in Camp. 
UITE a number of meninthe piano trade 
are members of the Seventh Regiment and are now 
incamp at Peekskill. Among them are Robt. Kaemerer 
and Geo. N. Grass, of Geo. Steck & Co., the Strauch boys, 
of Stranch Brothers, and others. 





r= — oe | 
—Prof. E. W. Wild has opened a music store at Shenandoah, Pa. | 


—Richardson Brothers, of Sparta, Wis., have opened warerooms on 
l 


in that city. 


Oak street, 





INVITATION. 
World's Fair. 


VERY member of the music trade of the 
United States, Canada, Europe or what- 
ever the location may be, as well as every- 
one directly or indir ctly associated in any 
capacity either as a principal, partner, mem- 
ber, employee; every salesman, tuner, trav- 
eler, clerk, bookkeeper, collector, canvasser; 
everyone engaged in a factory where mu- 
sical instruments are made, whether super- 
intendent, workman or janitor—in fact every 
individual in the music trade of the Globe is 
herewith cordially invited to call at THE 
OFFICE OF 


THE MUSICAL COURIER, 
226 WABASH AVE., CHICAGO (ground 
floor), and make it headquarters during his 
or her visit to the World’s Fair. 

For ACCOMMODATION, we have arranged 
at this Chicago branch a REGISTRATION 
BOOK, in which you enter your name 
and permanent address and also your TEM- 
PORARY ADDRESS while residing in Chi- 
cago. 

In this REGISTRATION BOOK you will 
also find the addresses of any members of 
the trade who may be in Chicago or who 
have indicated the time of their proposed 
visit. You will give your friends an oppor- 
tunity to find you, and you can find them 
by registering in THE MUSICAL COURIER 
Chicago office. 

Have all your letters addressed to our Chi- 
cago office, 226 Wabash Ave., which is 
centrally located and where we shall have a 
postal clerk to attend to your mail and hold 
it for you. 

You can do your correspondence in the 
same office and make all your business ap- 
pointments there. 

No fees will be charged, and nothing in the 
shape of payment will be accepted for the 
services rendered to the members of the 
trade in the Chicago office of THE MU- 
SICAL COURIER, where information on all 
World’s Fair trade and general trade mat- 
ters will also be furnished. 

You are all welcome. 





Edgar Powell has purchased the music store of Arthur Baker, at 
Logansport, Ind., and will conduct it himself in the future. 


The death of Charles Baecher, a short notice of which appeared in 
THE MUSICAL COURIER of May 24, has occasioned a feeling of 
deep regret among the piano fraternity of Buffalo. 

He was the only son of Mr. Celestian Baecher, and had he lived 
would have succeeded in a very short time his father in the piano 
business, as it was Mr. Baecher’s serious intention to retire. The 
father was a practical piano maker and for years the superintendent 
of the Kurtzman factory in Buffalo. 

Young Charles was sent to New York under the instruction of 
James & Holmstrom, and for a year worked in their factory, obtain- 
ing a knowledge of piano building which proved valuable to him as a 
dealer. His demise was under circumstances particularly sad to his 
friends, resulting from a surgical operation which was not deemed 
serious enough to cause any apprehension as to its favorable out- 
come, 

Yl ABT -Pestticn by a first-class piano and organ salesman, 

either wholesale or retail, who has had years of varied ex- 
perience in both branches. Address “A.B. C.,’’ care THE MUSICAL 
COURIER, New York 
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=». CHASE BROS, PIANO 60, 


MANUFACTURERS OF 





BS Grand and Upright Pianos, 


MUSKEGON, MICH. GRAND RAPIDS, MICH. CHICAGO, ILL. 


NEW ENGL AN LARGEST PRODUCING-PIANO FACTORIES IN THE WORLD 
ies Sn. 5 Keane eek ges « ale sal st wero <i 


NEW ENGLAND PIANO CO.,” “séston*"™ 














Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 
SEND FOR CATALOGUE. MAILED FREE 262 and 264 Wabash Avenue, CHICAGO, ILL. 


ave Yeyoeen WEGMAN & CO. 


Fiano Manufacturers. 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 

greatest invention of the age; any radical changes in the climate, heat or dampness 

cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other. 


AUBURN, N. LY. 


THE VOCALION ORGAN. 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 











i 





The Music Trade and Profession are invited to hear and inspect this charming instrument 
as now manufactured at WORCESTER, MASS. 





FOR CATALOGUES AND PRICES ADDRESS 


THE MASON & RISCH VOCALION C0. (Limited), 


NEW YORK WAREROOMS: | CHICAGO WAREROOMS 
10 E. 16th St. J. W. CURRIER, Manager. | LYON. POTTER & €O., 174 Wabesh Ave 


MH vencin ROBT.M.WEBB 
ee NOS: CLOTH, FELT + 


Toned Pianos in the World. Containing more 


"* Valuable Improvements than all others. * 
=> Tho Best Selling High Grade Plano Made. P NCHINGS 
a 


EASTERN FACTORY : WESTERN FAcToRY ;: 






Ns 
é DERBY. CONN.< 
























N RS—Pat’d March, 1892. 
PAUL G. MEHLIN & SONS, | MEHLIN PIANO CO, PAPER PIANO COVERS-Pat’d Mare 
461, 463, 465, 467 West 40th St., Cor. Main, Bank and Prince Sts., 190 Third Avenue, New York. Factory ° Brooklyn, L. L. 
NEW YORK, MINNEAPOLIS. 








WARD) & DRUWN PIANO U* 


BOSTON, MASS. 
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Musical Instruments °°" 
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EXHIBITION. 
T cot vite Seton 1" 


ctures Building, and after 


for musical! instru- 
Arts De- 
viewing 
THE 


the Liberal 
partme! 
this ks very mistaken 


Mus! 


play of 


called attention to the dis- 


State, Tr 


buildings 


before 
rans pe rtation, 
The 


musl- 


nents in 


Governme! Zlectricity and Woman's 


below list compl enumeration of places where 
interested 


of these 


cal instruments n be viewed the person 


mend a 
that they w 
the 


in such matt recom careful study 
1] 
ll 


be amply repaid for 


Following is list with exhibitors in- 


1d their goods 
Siam’s Musical Exhibit. 
M ANU FAC 


nes 


URERS 


sand harmonicas 


Austria’s Musical Exhibit. 
AY 


PARTMI 


Vienna 


owitz, Bohemia 


henberg, Bohemia 


. Vienna 
hoenb , Bohemia 
Musical instruments 
rsof mu 
I] rument 
Schuster, Jos. Ign 

Bows for v 


Kar 


loncellos and bass v 


Stecher 


| Co 


Austria’s Musical Exhibit.—Conrinvev. 


Harmonicas 

hs Vienna 
Harmon 

= Prague 

Music books. 
Instruments 
Collective exhibit 
Belgium's Musical Exhibit. 


ARTs BEI 


f Mu 


Sical 


DEPARTMENT OF 


Brussels 


Antwerp 


al 


Musieal Exhibit. 


ANAD 


Canada’s 


DEPARTMENT OF C 


Vv olins 
Ceylon’s Musical Exhibit. 


Arts DEPARTMENT OF CE 


Denmark's Musical Exhibit. 


Arts DEPARTMENT OF DENMARK 


Germany’s Musical Exhibit. 
GERMANY. 


Aschftburg 


LipeRAL ARTS DEPARTMENT OF 


W m 


Bra 1ausen & Riessner 
igalapo & Grafhigna 
Barrel 


Mechanical sy mph« 
. ove - Berlin 
Mechani 
bi <b . Nurnberg 
Silver and copper musical w re 
n, Helfferich & Scl Brunswick 
t pianos .Cottage. 

Gm geet (eivéat: -se¥isRs.. + CORRE 

Pe ahesd is opuoaeges sae Baby. 

+ oe eeute eee eee deovccek BEROR, 


Berlin 


hultz. 


Grand 


Hanschulz, Julius 


| Heilbrunr 


Hohner, Matt. . Trossingen 

Harmonicas. 

Hupfeld, Ludwig ocedecees 
Mechanical pianos. 


..Leipsic 


Inhof & Mukle. . Voehrenbach 


Orchestrions. 


| Kruspe, C€ 


| 
| 
| 


| Mekne 


| 


Neumann, F. L.. 


Rach 





| 
} 


Germany's Musical Exhibit.—Convinvep. 


Koch, Trossingen 


Andreas. 
Koerner, G 


.Erfeirt 
Wood wind instruments. 
Langf . Chennitz 
Concertinas. 
Leipsic Automatic Instrument Manufacturing Company...... 
eee instruments, music boxes, &c. 


Lochmann, C. 


-Leipsic 
Leipsic 


Meier, Franz -+eee Baden 
r, Christian & Co 
Harmonicas. 
Mo & Sohne. 
Clarinets, piccolos, &c. 


llenhauer, F 


Hamburg 
Upright piano Cabinet. 
sed sa Cottage. 
Concert. 
Concert 
Bamberg 


Grand 
-upert. 
r 


Dusseldorf 


Poehlmann, Morris .seeee Nurnberg 
Hamburg 

Cabinet. 

Cottage, detachable, 

Grand. 


saby. 
. Parlor. 
detachable backs of cottage pianos. 


*pright piano. 


. Cottage 

Baby 
Asnabriick 

Cottage 


Grand pian 
Rohlfling Brot 
Upright p ives 
.Cabinet. 


.Cottage 


an 
Schee assel 


Upright p 


sand man 


Seiler, Carl ’ 

Upright piano. 
Grand 

Sickelka, C. B 


jaby 

Hamburg 
Accordions. 

Vire Works. 


he Lowendall 


Ferd., Th 


urner.. 


uments 


Stringed ins 

nner, (re orge.. 
osegeas Frieburg 
Orchestrior 
nickafabrik Trossingen 


Harmor 


Great Britain's Musical Exhibit. 


ARTS DEPARTMENT OF GREAT BRITAIN 


Educat 


tion of musical 


onal 
London 


jishop & Sons, E London 


Erard, S. & P. London 
Harps. 
eaipededéadiensbdccnsivstakatestoenseuets Mancheste 
Br ass band instruments. 
fire and Steel Works........... Musselburgh, Scotland 
Music wire. 


Highan 


Musselt 


ol Union (The) London 


Music for church 


Sunday S« 
school and home. 

London 
Wood and brass instruments, 


Italy’s Musical Exhibit. 


LIBERAL ARTS DEPARTMENT OF ITALY. 


Abba pee DD. 6ctskcrdadeeteaidsnnétsmaaiaieveddisedectokts Naples 
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ANTED-—A competent piano tuner and retail salesman to assist 


in looking after our retail trade 
salary expected, &c., Waterloo Organ Company, 


Stockholm 


N. Y. 


Address, stating experience, 
Waterloo, 


of a particular exhibit, and also indicating the number 


whereof such special committee shall consist, and there- 
upon the said Executive Committee on Awards shall, in 
every such case, promptly appoint such special committee ; 
and in case the said special committee, or a majority ther 
shall be in accord with the conclusion of the individual 


e- 
| of, 
| judge, they shall indorse their approval on his report over 
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cision of the departmental committee. In no sense has the 
exhibitor gained a thoroughly recognized jury He has 
only secured the right to demand the services of a board of 
kickers to represent his interests 
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this regard at all and they are be ng to see the positive 
value of diplomas granted in this manner. 

Now if anyone can discover in what way the exhibitors’ 
demands have been granted we should like to hear him talk. 
They have not secured a jury system, neither have competi- 
tive awards been granted them 

The exhibiting n it manufacturers have 
had a hand inthe fi nthe award system. 
No plan of awards could have been framed that fitted the 
peculiarities of the music trade better No manufacturer 
that has made any advance in constructi: ce 1876 or has 

1y points of specific exce lence t lates that period, 
ut is sure that he will receive tion for his labors. A 
nedal of gold, one of silver anda third of bronze would have 

een of ser\ e but to three n { The value of 

these toke ( tory has been socheapened by many known 

ses of bribery and corruy that the pub set but little 
store by the het the 1e to thre nen would not 
amount to n Bi uN 1 preservable form a di- 

yma that states wherein a manufacturer’s goods shows 
ne hea ind every point enumerat ; to reinforce 
Vv aocumental € ence evel st al s sale smen. 
[his will prove a 1endous ) supporting all claims. 
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would have meant areturn to the gold and silver medal 

fine working” system, tl y inufac ers who 
have done nothing in sever years a chance to retard 
improved piano manufacture, by gobbling up systematically 
all prizes 

A man of iron stood for the pr an system, 
protecting all progressive ne¢ irers and 
those gentlemen owe a debt of gratitu vho stands 
tu-day at the head of the Executive Committee on Awards. 


—Mr. John Boyd Thacher 
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The Autoharp. 
UDOLPH DOLGE, manager 
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& Son, 
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Pp daepartt Dolge 


a week's trip 


ompleted for the establishment 
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the autoharp, which will 
& Co 


et this country for some time, and 
iutoharp, and believes in it 
sited Dolgeville and gone over 


as noted 


the preparations made for 
of number of auto- 


the 


idea now 


ced this year, all going to con- 


} ] 
the autonarp 1S becoming immensely 


ay 
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mittee on regulations governing the 


ni 


HE cor 
aiedkis Eatlonw 
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ial order 


into groups so that pi 
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Grovp 19, 
12:50 to 1.—Behr Brothers Company, 
maton Piano Company. 
Group 20, 
to 1:15.—Mason & Risch. 
Group 21, 
1:25. 
Organ Company. 
Oo 


Group 22, 
Geo. P. Bent, Lawrence Organ Company. 
Group 23. 
. Shoninger Company, Jacob Brothers. 
Grovp 24. 
vardman & Gray, Western Cottage Organ Company 
Grovp 25. 
Icher Organ 
Group 26. 
rt Wayne Organ Company. 
Group 27. 
tark & Strack Piano Company. 
GROUP 28, 
rt Piano Company. 
Grovp 29. 


1 Company 








Thanks, Mr. Parsons. 
HE MUSICAL COURIERacknowledges with 
thanks two exceedingly hand 
All” and ‘* Without 
Needham Piano-Organ Company. 


some colored pictures 
‘ The Choice of a Rival "—from the 


ropriately to 


The Needham ot 


also be applied quite ap; 


duct of the Needham factory. gans 
and the Needham pianos when once placed in a dealer's 


vareroom become, if not exactly ‘‘the choice of all,” at 
least the choice of agreat many. For the money the Need- 


Needham pianos also with but 


I are 


A New Catalogue for Keller Bros. & 
Blight. 
ELLER BROS. & BLIGHT, of Bridgeport, 


Conn., have recently issued one of the neatest little 
catalogues presented to the piano trade during the year 
We do not say little in a sense invidious, by any means. 
The size is somewhat smaller than has generally been ob- 


ved 


ser lately. The class of work is exceptionally fine. 
The allegorical designs printed in colors at the top of each 
page are well worth careful consideration, as showing a 
conception of humorous and at the same time refined ideas 
in musical caricature. 


+t 


At the front 


of the book is a cut of the factory. 
Keller Brothers & Blight say in their preface: ‘‘ Our aim 


is to use all legitimate means to make an instrument which, 


in quality and price, will stand successfully all competition, | — 


and thus attain a national fame asa leader. 


‘ Having the assurance of many experts that our instru- | 


ments are thoroughly made, we feel confident that what we 
have to say in the pages following will be carefully con- 
sidered, and if so we feel assured of increased patronage.” 
After this follows a short history of their business, which 
was started in 1882 by Joseph Keller. 
There are now in 10,000 of 


use the 


pianos. 
Their present capacity is 25 pianos a week. 
They say in their pamphlet: ‘‘ The thoroughness of our 
the excellence of our finish; the pure 
brilliant quality of tone ; 


and 
the lightness and pliancy of the 
touch and the magnificent quality of our bass, which is es- 
pecially notable for its roundness and clearness.’ 

H. L. Eddy, a leading dealer of 
is published. 


from 
Providence, R. I., 


A testimonial 
Mr. Eddy writes among 
other expressions of commendation: ‘‘I like the way you 
maintain your standard, and I agree with you that your 
pianos cannot be excelled by any manufactures for the 
money.” 

Five regular 7% octave styles are represented in the new 
catalogue and one style ‘‘ Studio” 6% octave. 





PATENTS RECENTLY GRANTED, 


Piano Action,...........Samuel R. Perry, Scranton, Penn 
Piano Action............Samuel R, Perry, Scranton, Penn. 
Attachment for Musi- } 745 w. Long, Jackson, Miss. 
cal Instrument 
‘Robert Burns, South Windham, 
Conn. 
O. W. Newcomb, Welda, Kan. 


108,950..Music Rack 


Music Leaf Turner 
Musical Toy 


499,680... 
199, 292 
Dasha, San Francisco, Cal. 
Musical Leaf Support...Adolph J. Lehmann, Liverpool, 
England. Assigned to Alfred 
Banel, New York. 
Hugo Ahlstrand, Everett, Mass. 


499,555. 


490,195.. Music Leaf Turner 


Newman Brothers, Lehr, Auto- 


Story & Clark Organ Company, Meyer & Sons, Carpenter 


Keller Brothers | 


Charles C. Haub and John F. | 
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Alfred Dolge & Son. 


HE new salesroom, 110 and 112 East Thir- 
teenth street, is fast nearing completion. 
top floors are all finished. The 
offices, will be ready in a short time, also the basement. 
Alfred Dolge & Son anticipate moving about the middle 
of July. 
Mr. Alfred Dolge is in Chicago. 
Mr. Kar] Fink has returned from the West. 


quest of a man who is going from house to house tuning 


The complaint is that the man, without authority, 
is using the names of two or three well-known families as 


The three 
first floor, devoted to 


Piano Tuner Fraud. 
response to complaints made to the police 
yesterday forenoon, the patrol wagon was sent out in 


pianos. 


his recommendation and by this means gets many jobs he 
otherwise would not. He alsorepresents himself as coming 
direct from the factory, no matter what make the piano is. 
The police are still looking for him.—‘‘ Courant,” Hartford, 


Conn. 
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CHICAGO OFFICE MUSICAL COURIER, } 

226 WABASH AVENUE, \ 

CHICAGO, June 17, 1893. } 
HE Columbian Music Trade Association was 
called together on Tuesday, June 13, at the ware- 
rooms of Estey & Camp. After Mr. E. S. Conway had 
secured all the doors that had locks, he asked all represent- 
atives of the press to retire. THe Musica, Courier was 
the only paper represented and at this request I with- 
drew. Immediately after the bolts had been readjusted to 
the doors so that no secrets could get out Mr. Wm. Dalliba 
Dutton, temporary chairman, assumed the chair, omitted 
to speak and called on Mr. E.S. Conway. That gentleman 
arose and in a long discourse on the playing of the Steinway 
piano in Music Hall last Friday, which he emphasized as a 
direct violation of the agreement of the National Commis- 
sion with the local Board of Directors whereby the de- 
mand for Mr. Thomas’ head was dropped, felt the pulse of 

the meeting. 

Mr. Conway had not spoken long before the trade assem- 
bled caught on to his policy, and at once there was such a 
chilling silence that Mr. Conway did not offer a resolution 
which rumor had it he had prepared. The trade felt that 
they were through with fighting and wanted peace. When 
Mr. Conway sat down everybody felt that the Steinway 
matter had been laid to rest ; but to bury it completely Mr. 
Schneider, of Julius Bauer & Co., offered a resolution that 
the matter should be laid on the table until after the meet- 
ing of the National Commissioners on July 1. Mr. Dutton 
wished Mr. Schneider to reduce his motion to writing, and 
while he was thus engaged Mr. John Reed argued tor 
peace. He desired to drop the entire matter. Everybody 
grew listless after this; the belligerents seeing they had 
nothing to hope for stopped the controversy and the entire 
matter went by default. The meeting was as coldas a 
Sunday dinner on Monday morning. 

Immediately after this things began to brighten. A per- 
manent head was desired and Mr. E. S. Conway nominated 
Mr. P. J. Healy for that position, Mr. John Reed seconding. 
Mr. Healy was unanimously elected and at once assumed 
the chair. 

The first business the chair called was the matter of 
playing in the booths of manufacturers on the Fair grounds. 
A limitation and regulation of time was desired, and the 
committee appointed some time since reported a scheme of 
of ten minutes morning and afternoon for each group of ex- 
hibitors. This would be fixed so that each exhibitor would 
have the entire hours of one exhibition day in just twenty- 
six days. This provoked a great deal of debaie, but the 
matter was passed, with the added provision that should a 
dealer or customer come in the booth the occupants could 
play to show off the piano. This amending clause causes 
the resolution as to time limitation vo appear ridiculous and 
rescinds it. For the enforcement of the time provision an 
official time ‘keeper was urged (I should not like his job), 
who should be given Music Hall power to enforce the rule. 
The medium to be used in the intended enforcement was 
not stated—probably it will be with a club or with that kin 
blockhead, the Columbian Guard. The matter goes to Dr. 
Peabody, who is urged to make it an official order. 

The matter of opening exhibits Sundays was next called 
up and after much debate it was resolved not to transact 
business on Sundays, thus giving the boys a good holiday. 
The meeting then adjourned. 

With a view to clearing himself from responsibility for 
the condition in which the affairs of the Rice-Macy Piano 
Company has been placed by unwise (and I had almost 
said criminal) management, Mr. I. N. Rice has been cor- 
responding with Mr. John C. Macy, claiming that Mr. 
Macy, instead of being a creditor of the concern 1n Chicago, 
is really a debtor and offers figures backed by the book- 
keeper, Mr. Randolph, to prove his position. 

Mr. Macy in his answer simply says that this statement 
is not at all a correct one, but offers no explanation to 
counterbalance the position taken. 

Mr. Rice says that had Mr. C. H. Sweeney, the law part- 
ner for nearly 20 years of Mr. Macy, and under whose 
direction he was acting and with the plans agreed upon by 
Macy, Sweeney & Rice in Des Moines two days previous, 
come to Oregon alone the deal as suggested would have 
been carried through. 

This plan was frustrated by the appearance of Mr. John 
C. Macy in the town of Oregon, accumpartied by an official 
of the Citizens’ Bank of Iowa. 








The plan was to effect a reorganization of the concern. 
This move would necessarily have left Mr. Macy out, but 
would probably have been beneficial to him so far as his 
connection with the Rice-Macy Company is likely now to 
involve him. 

In addition to the good that would have accrued to the 
creditors from the proposed movement, the Citizens’ Bank 
of Des Moines would have stood in a vastly different posi- 
tion from what it does to-day, with the undoubted proba- 
bility that the property in question (the Oregon factory) will 
now revert to the original grantors. 

I believe that a procedure to insure such a transaction 
has been already begun by the parties in interest. 

If this is accomplished—and to an outsider it seems a per- 
fectly feasible act—where will the Citizen’s Bank come in 
for its $18,000? 

The bank must look to John C. Macy, and by the most in- 
telligent information Mr. Macy has wrecked himself along 
with the other concerns with which he has been connected. 

By the means which the attorneys for Mr. Tower have 
inaugurated it may be possible to fully ascertain where the 
assets of the concern has gone. 

I understand that there was something like $10,000 to 
$15,000 realized from the sale of the Columbia Heights fac- 
tory, and that this amount went to the Des Moines office, 
and it was supposed by those who ought to have known 
that this money went to reduce the obligations of the bank 
which it seems they already held against the Oregon fac- 
tory; but, so far, all is mystery. 

It only remains to surmise that, either there is still quite 
an amount of assets in Iowa or that the money has been 
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sunk in some other adventure not connected with the Rice- 
Macy Piano Company. 

I would like to have published the correspondence which 
has so far taken place, but Mr. Rice refuses to furnish it for 
the present. 

The first meeting of the Music Publishers’ Association of 
the United States ever held west of the Alleghanies con- 
vened in Chicago last week. The names of houses repre- 
sented in this association were given in THE Musica. Covu- 
RIER about four weeks ago. The election of officers resulted 
in the re-election of Mr. John C. Haynes president. James 
F. Bowers was elected vice-president, and Nelson Griggs 
secretary and treasurer. 

The matters that engaged the attention of the association 
were methods of raising the standard of publications and 
the protection of American copyrights from Canadian and 
other foreigners who reprint them. The association also 
made some arrangements for their work next year. 

Last Wednesday evening they were the guests of the 
Chicago Music Trade Association. 

They are now doing the city and Fair before returning 
to their Eastern homes. 

The House & Davis Piano Company have at the present 
time very pleasant factory premises in their new location 
on Van Buren street. They have for some time been try- 
ing to secure a first-class road salesman, and think they 
have affected their purpose. At any rate, they are shipping 
a great many pianos, a large proportion of which go to the 
extreme Eastern States. 

The Epworth piano, which is heard of semi-occasionally, 
is being made in this city by Mr. Thos. H. Farrell, a piano 
maker from Boston, backed by Williams & Sons, of this 
city. They are probably not turning out over one piano 
per week, if they are that. The cases which I saw in the 
factory were made by several different concerns, which 
shows that they have not yet determined upon any par- 
ticular style of case. Mr. Farrell claims the scale to be his 
own and also claims to be using a good quality ot action. 

In relation to the fire at Fargo, N. D., the following ex- 
tract from a letter from Mr. John Kops, written from Grand 
Forks, N. D., will prove of interest to our readers. He 
says: ‘‘ You have no doubt heard of the fire at Fargo, 
which destroyed our place of business with all stock except 
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two pianos. It will be some time before we will be able to 
secure a store there again, and I am in doubt whether the 
city will be built up enough to consider it a good move on 
our part to reopen here. Our loss almost wholly covered 
by insurance.” 
The patent medicine man can make 
A big fortune quicker than scat 
If he can cure the tired feeling produced 
By a piano in a flat. 
“ Inter-Ocean.” 

The Grollman Manufacturing Company lost nearly three 
months of very valuable time on account of their late fire. 
They are, however, better fixed than ever at the present 
time, so far as their plant and chances for business are con- 
cerned. Their new factory contains something like 34,000 
square feet of floor space, besides which they have a roomy 
yard, dry kiln, engine room, &c. 

They report an excellent trade for the past two months 
and plenty of orders for the present month. 

They have recently engaged Mr. T. J. Pinkney, formerly 
with the Chickering-Chase Brothers Company, as their 
traveling representative for the Western country. Mr. 
Pinkney is now out on a trip and is sending in some fine 
orders. 

The arrangements which they recently made with A. H. 
Andrews & Co., securing the control of the Andrews metal 
stool for the United States and Canada, has proved a suc- 
cess beyond their expectations. Their success with this 
novel line of goods warrants them in expecting a very much 
increased demand. With such a variety of goods in their 
line, both in stools and covers, with an elegant catalogue, 
with competent salesmen on the road, good backers and 
conservative management, it would seem as though the 
Grollmans have all they could ask for except a million 
dollars. 

One of the Legges, of Legge Brothers, Kansas City, Mo., 
is still with us. 

Messrs. Steger & Co. are having phenomenal success, 
and the more so that many houses are complaining of 
dullness in their business. Yesterday Mr. Steger’s actual 
sales was seven pianos, four of them for cash. The ele- 
gant location of their store may have something to do with 
their success, as without a doubt it is with one exception 
the very best located piano store in the city. In consider- 
ing the cause of the success of this house it must not be 
forgotten that their instruments are beginning to be thor- 
oughly satisfactory. They use a first-class action, they use 
a first-class hammer, also a first quality of keyboard. 
Their cases are all doubly veneered, nothing but the best 
quality of varnish is used from start to finish, the best 
quality of wire, the best quality of sounding boards, and 
nothing cheap is permitted to enter into their construction. 
Mr. Steger’s brother, who recently took charge of the fac- 
tory, is the right man in the right place. It is enough to 
say that these instruments are now really excellent, and 
Mr. Steger is entitled to secure a good price for his prod- 
uct, which he is doing. 

Direct news from Rockford, Ill., gives us this information, 
as follows : ‘‘ It must be known in connection with this that 
the Folding Bed Company, which occupied a portion of the 
same factory in which the pianos were made, were recently 
announced as having failed and factory in the hands of a 
sheriff. 

‘‘ The failure of the Folding Bed Company, in which the 
finishing of the Anderson piano is done, did not close the 
doors or interfere with the piano company, which I under- 
stand is going on with a light force of workmen during the 
dull summer months.” 

Information comes to us from W. J. Dyer & Brother, in 
which they state that their loss by fire in their Minneapolis 
store simply damaged the walls and ceiling and that the 
damage to their stock will not probably exceed $250. It is 
hardly necessary to say that this was covered by insurance. 





MR. BENJ. H. JEFFERSON. 
In an article on ‘Art in ‘Ad’ Writing,” the Chicago 
‘‘ Evening Post” says the following of Mr. Benj. H. Jeffer- 
son, who is the successful head of the advertising depart- 
ment of Lyon & Healy: 
‘‘The meat of an advertisement,” said Benj. H. Jefferson, 
In our line it is very important that 


‘‘is the great thing. 
The reputation of a house 


no fact should be overstated. 
largely depends upon the truthfulness of its advertisements. 
If a customer is agreeably disappointed in the quality of 
goods he buys you may be sure that he will be the lifelong 
friend of the dealer who pleasantly disappoints him. There 
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is nothing in sensationalism. It is particularly damaging, 
we find, in the country. A firm should understate and not 
overstate its wares, because the buyer relies upon the repu- 
agrees to do. Overstate- 
ments often work great injury. The arrangement of type 
also cuts a large figure. It should catch the eye. Novelty 
n the disposition of the advertising space should also be 
Advertisements should be written from a busi- 


tation of the house to do as it 


cultivated 
They should be used as a means to an 
It is be- 


ness point of view. 
end, and as such should be given constant study. 
coming more and more a distinct issue of large mercantile 
houses.” 

| can say that Mr. Jefferson is not only a preacher but a 
practicer of the doctrine recorded above. He is an affable 
gentleman, a shrewd business man, and withal a man of 
principle. 

Visiting Visitors. 

W.H. Muzzy, of the C. B. 
Ill.; Mr. Geo. Crane, the cover man, of New 
H. L. Milward, of the Milward Music Company, 
Lexington, Ky.; Mr. G. H. Robinson, dealer, from Water- 
lowa; Mr. T. J. Washburn, dealer, from St. Joseph, 
Mo.; Mr. Dayton Blair, from Hastings, Neb.; Mr. Albert 
Krell, Jr., Mr. R. P. Becht, New Albany, 
Ind.; Mr. Leopold Godowski, the celebrated pianist, of 
New York; Mr. P. J. Gildemeester, of New York; Mr. Wm. 
Hoene, of Pittsburg; Mr. Calvin Whitney, the president 
of and Mr. L. N. Gebhart, traveler for the A. B. Chase 
Company, Norwalk, O.; Mr. M. H. Beatty, brother of the 
notorious Dan'l F. (Mr. M. H. Beatty is considerably exer- 
cised in relation to the pickle in which Dan’'l F. has fallen). 
Mr. I. C. Casavant, of St. Hyacinthe, Canada; Mr. Robert 
C. Kammerer, of Geo. Steck & Co., New York; Mr. N. A. 
Frankel, of Louisville, Ky.; Mr. C. E. Hollenbeck, the 
Steck traveler. Mr. C. F. Rossman, representing Thibou- 
ville, Lamy & Co., New York; Mr. John Chapman, of 
Mr. John B. Beckwith, of New York; Mr. 
Harry J. Raymore, accompanied by his wife; also Mr. 
Griswold, Jr. and Sr., all of Erie, Pa.; Mr. Byron Mauzy, 
of San Francisco, Cal. ; Mr. Geo. Kappel, Pittsburg, Pa.; 
Col. Wm. Moore, of Boston. Mr. Alcott, of Dallas, Tex.; 
Mr. Geo. T. Wendheiser, Rockville, Conn.; Mr. J. E. Roy, 
Halifax, N. S; Mr. C. W. Spingler, Weedsport, Pa.; Mr. 
W. L. Hanna, Newcastle, Pa.; Mr. A. Girzi, Ishpeming, 
Mich.; Mr. F. H. Putnam, Cleveland, O.; Mr. V. H. Taft, 
Tunnell City, Wis.; Mr. W. H. St. John, Winona, Minn.; 
Mr, C, C, Vance, Indianapolis, Ind.; Mr. J. W. Trout, Fond 


Mr Prescott Music House, 
Decatur, 


York; Mr 
loo 


from Cincinnati ; 


Springfield, O.; 


du Lac, Wis.; Mr. B. Shoninger, accompanied by his wife, 
New Haven, Conn.; Mr.G. W. Early, Columbus, O.; Mr. 
Philip Wales, Nashville, Tenn.; Mr. B. C. Smiley, Madi- 
son, Wis.; Mr. R. R. Yont, Portland, Ore.; Mr. H. M. 
Moore, Norwalk, Ohio; Mr. J. B. Ferguson, Lincoln, Neb.; 
Mr. Wm. Rohlfing, also Mr. Jos. Flanner, both of Milwau- 
Wis.; Mr. W. W. Whitney, San Diego, Cal. 


EIGHTH QUARTERLY BANQUET. 


kee, 








Chicago's Music Trade Association Dines. 


HE eighth meeting and banquet of the Music Trade 
T Association of Chicago was held on Wednesday 
evening, June 14, at the Union League Club. The 
honored guests of the evening were as follows: Dr. 
Selim H. Peabody, Mr. J. B. Burton, National Com- 
missioner from Kansas ; Mr. O. R. Hundley, National 


Alabama, and Mr. John C. 
Haynes, of Boston. These gentlemen, with the ad- 
dition of Mr, Isaac N. Camp, World’s Fair director. 
and Mr. C. N. Post, president, and Mr. P. P. Gibbs, 
secretary of the association, filled the row of honor- 
able seats. The other guests were the members of 
the Music Publishers’ Association, together with 
many visiting trade men, manufacturers, musicians 
and representatives of the music trade press, and are 
enumerated below. Guests were prompt in arriving, 
and at 6 o'clock all sat down and discussed the follow- 
ing menu. 


Commissioner from 


Little neck clams 
Olives Radishes, 
Consomme vermicelli. 
Fillet of whitefish 
Cucumber salad 
Spring lamb @ la Jardiniére 
New Bermuda potatoes. 
Roman punch. 
Snipe and bacon. 
Lettuce salad. 
Strawberries and cream. 
Fromage de Brie and toasted crackers, 
Café Noir. 


Saratoga chips. 


Haut Sauterne Clos de Vougeot. 
Cigars. 

At 8 p.m. Mr. Chas. N. Post, president of the Music 
Trade Association, rapped for order and began his address. 
He said : 

‘“The Music Trade Association, of Chicago, and its 
Guests, Gentlemen—In addressing you this evening I 
must at the outset ask your pardon for having been, as is 
quite evident, close to the side of a typewriter ; but as I am 
not possessed of the easy flow of language, ready wit and 
self composure of your last most worthy presiding officer, I 


THE MUSICAL COURIER. 


felt that comparison, by the aid of this plan, would be ren- 
dered less odious. I recently heard a very popular lawyer 
and after dinner speaker say that it always pleased him to 
see an amateur speaker get up with a manuscript, as he had 
then some assurance that the speaker would know when he 
was through, and I promise that I will stop where the type- 
writer has. 

‘‘IT have had the honor of calling together this evening 
the eighth meeting of the Music Trade Association of Chi- 
cago, which, although young in years, represents in many 
of its members the pioneer music trade of this city and the 
West. Assembled around our board this evening I see the 
faces of many of the gentlemen after whose names the word 
success may be truthfully written ; men who have spent a 
third of a century in upbuilding the general business which 
we represent by proportions not excelled by any city in the 
Union ; men who have become recognized throughout the 
nation as leaders in the music trade. 

“This frontier town of less than fifty years ago, devoted 
to retailing in a small way the products and importations 
of the East, afterward passing through the period of the 
middleman, now stands before the country in nearly every 
branch of the music trade as headquarters for manufac- 
tured and directly imported merchandise. 

‘*This position of headquarters, I think our friends of 
the East must admit, has been achieved with becoming 
modesty and with the quiet demeanor that should encom- 
pass all truly great events. It is possible that some of our 
guests this evening may not have heard that we are bold 
enough to make so strong a claim as this, for, as is well 
known, we seldom ‘blow our horn,’ and the wonderful 
things done in this wonderful city are often left to ‘ leak 
We are, however, getting more assurance, and may 
soon be expected to throw off the garb of youth with its at- 
tending modesty, and stand forth full grown, ready to 
meet any competition on a fair field, and to throw down the 
gauntlet to the world in the bloodless strife for supremacy. 

‘The eyes of the universe are upon the Chicago of to-day, 
because of the ceaseless energy of its builders. The in- 
domitable motto of ‘I will’ written upon its banner not 
only expresses the feelings of its professional men, its manu- 
facturers, its merchants and its bankers, but also voices the 
sentiment of its artisans and laborers. 

‘‘ Upon the inception of the ‘ White City’ the $10 and 
$20 subscriptions from the employed came as thick and fast 
as did the $100 and $1,000 subscriptions from the employers. 

‘* With sucha spirit pervading in all our lines of trade (our 
own by no means lacking), is it to be wondered that in so 
short a time we are able to say in similar words to those of 
Grover Cleveland in his address at the opening of the Fair: 


out.’ 


‘**Here we are; and we make no excuses for being 
young.’ 

‘* Since our last meeting the gates of the Columbian Ex- 
position have been thrown open to the world, and the most 
striking evidence of Chicago's ability is now unfolded tothe 
gaze of all nations. The most interesting pages of the his- 
tory of this new city are now being daily written, and the 
entire world is ringing with the praises of what the citizens 
of our city have accomplished. Within these beautiful 
white walls at Jackson Park are gathered the largest, 
richest and most varied displays that have ever met mortal 
eyes ; and these unequaled displays are framed in build- 
ings which for beauty of design, magnitude and number 
have never been approached. Our guests to-night will 
surely pardon any seeming self glorification upon this sub- 
ject, remembering that it is the realization of the dream of 
every loyal Chicagoan ; that while sleeping or waking for 
the past three years this vision has constantly flitted 
through his always active brain. 

‘« The advantages as well as the disadvantages which this 
great celebration brings to us are numerous, and when 
it is past we will all cast up the account, and figure out for 
ourselves upon which side the balance lies. One advantage 
already apparent—and to me it seems no small one—is that 
it brings to our city many of the representative men of the 
world, men who have heretofore been strangers to Chicago, 
and that many pleasant and lasting friendships will un- 
doubtedly follow, which must prove of great benefit. For 
instance, we have at our table to-night a large majority, if 
not all, of the officers and members of the oldest organiza- 
tion of the music trade in this country—‘ The Music Pub- 
lishers’ Association of the United States.’ 

‘* This association now honors us with the first meeting it 
has ever held within our gates, and its presence shows that 
Chicagothis year is the Mecca toward which all eyes are 
turned. The Music Publishers’ Association dates its origin 
in 1812, and its past and present roll of membership con- 
tains the names of all the great music publishers of our 
continent. 

‘We greet them, as it is befitting that we should, as one 
of the most necessary factors in the musical world. They are 
the educators and companions of the art of music, and in 
acknowledging the great influence of their industry, we 
know that the inspirations of the old masters are by their 
arts truthfully and carefully handed down to each genera- 
tion as the march of time wheels them into line. Every 
Sunday school in this and many other lands sing praises to 
the ever living God from the books and leaflets bearing the 





imprint of the members of this association; the Romeos 





and Juliets disclose their tender sentiments with the aid of 
the divine music as furnished by our sister association, and 
the popular ‘‘ Ta-ra-ra boom-de-ayes” are made familiar to 
every one by their handicraft. 

‘Since our last meeting our worthy member and ex- 
president, Mr. I. N. Camp, has again been elected to repre- 
sent us upon the directory of the World's Fair. 

‘** Chicago and the Exposition have ever found him active, 
loyal and zealous of its best interests. His time, rare 
judgment and best energies have always been’ at the dis- 
posal of those who required this aid, and now that the ma- 
jority of the judges of one of our highest tribunals has 
sustained his position upon the Sunday question, we must 
acknowledge that although many have differed with him, 
as did 48 of his colleagues on the directory, a good 
share of the law seems to be upon his side. 

‘* Since our last meeting death has taken from our midst 
the oldest member of our craft—Mr. Alanson Reed, on 
February 25, 1893. Mr. Reed shipped his fitst instrument 
to this city in 1842, at which time the town had something 
over six thousand inhabitants, and before a majority of 
those present to-night were born into the world. Although 
himself not a member of our association, undoubtedly be- 
cause of his feeble health, he was ever foremost in all that 
elevates the art of music; his two sons have been active 
members of our body, and we mourn with them his loss. 

‘* Now that the smoke of battle has cleared away, a few 
remarks upon the late ‘unpleasantness’ may be in order. 
However, as you have all had an equal opportunity to study 
the facts and to read the hundreds of columns of newspaper 
comment, and as I know you have each drawn your own 
deductions, it behooves me to take but a very cursory bird’s- 
eye view of the field. 

‘* After many rumors of war the first heavy firing was 
done at the time of the withdrawals of the Eastern manu- 
facturers ; then as the engagement waxed fiercer the re- 
inforcement of the loyal exhibitors by the Director-General’s 
promise took place ; then Paderewski carried everything 
before him; then Herr Thomas made his memorable as- 
sault upon the Lyon & Healy harp; then the National Com- 
mission made their equally memorable assault upon Herr 
Thomas. ‘The best feature of the sad affair is that it left 
only victors. Both sides won; of this there is no shadow 
of doubt, no possible doubt whatever, for I have heard both 
sides talk: 

‘** But what good came of it at last?” 
‘* Quoth little Peterkin. 
‘** Why, that I cannot tell, he said,’” 
‘** But twas a famous victory.”’ 


At the conclusion Mr. Post was greeted with cries 
of ‘‘ What is the matter with Post? He's all right!” 
It made him blush a little, but did not otherwise dis- 
turb his composure. 

The first matter of business was the reading of the 
minutes of the last meeting by the secretary, Mr. 
Platt P. Gibbs. They were approved as read. 

Mr. Post next spoke feelingly of a loss that the 
music trade had sustained, and read the following 
resolution. 

‘* The executive committee of the Music Trade Associa- 
tion of Chicago, recognizing in the demise of Alanson H. 
Reed no ordinary loss to the association and to the trade 
of which he was for somany years an eminent member, 
has at a special meeting adopted the following, which is 
hereby presented as expressing the universal sense of the 
membership of the association. 

‘“Mr. Alanson H. Reed, who died February 25 last in 
this city, which had been for many years his home and the 
theatre of his commercial activity, was known to many of 
us intimately, and to all of us personally or by repute. 

‘*Coming toChicago in 1842, he was at the time of his 
death the oldest member of our profession. He had more- 
over preserved during this long period, and at times under 
circumstances of no ordinary difficulty, an unblemished 
reputation for personal integrity and probity. He was a 
courteous competitor, a genial associate, a just man, whose 
methods of life belong to our best traditions, and whose ex- 
ample we may well emulate. 

‘*We desire that our records may bear testimony to the 
esteem in which he was held by his associates, and to ex- 
tend our profound sympathy for those most nearly 
afflicted.” 

The resolutions were unanimously adopted : 

Mr. John W. Reed responded to this tribute to the 
memory of his late father as follows : 

‘GENTLEMEN, I thank you, for my brother and myself, for 
your kind remembrance of our late father. He was the 
first man that cut out a pathway for pianos to travel west- 
ward. A man full of energy and vigor was Alanson Reed. 
He was the first man to ship pianos up the Hudson River, 
through the Erie Canal to Buffalo, thence by the great 
lakes to this city—then but barely a good sized town. 
That was a time when it required courage to be in business. 
Countless dangers threatened all goods ; insurance rates 
were practically unknown, and the man who faced all 
these difficulties and secured his goods safely did not know 
if they would even sell. Mr. Alanson Reed was indeed a 
pioneer. He marked out a little footpath for pianos to 
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STANDARD PIANO — 
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The GOLD STRINGS 
emit a purer sympathetic 
tone, proof against atmos- 
pheric action, extraordi- 
nary power and durabil- 
ity, with great i and 
evenness of touch 





SOLD TO EVERY 
PART OF 
THE GLOBE. 
PREFERRED BY 
ALL THE 
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instrument now manufac- 
tured in this or any other 
country in the world. 


HIGHEST HONORS EVER ACCORDED TO ANY MAKER, UNANIMOUS VERDICT. 


1851, 


Jury Group, International Exposition, 


1876. 


For Grand, Square and Upright FPianos. 
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HUNE 


PIANOS 


High Crade. 
Prices Moderate. 


71 and 73 
* University Place, 


Cor. 13th St, 


New York City. 





Paldwuin 


PIANOS 
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The Baldwin Piano Co., 
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CINCINNATI, OHIO, U.S.A. 
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LARGEST AND MOST COMPLETE LIST EVER 
PUBLISHED OF DEALERS, MANU- 
FACTURERS and AGENTS, 


A BOOK NECESSARY FOR EVERY PERSON 
ENGAGED IN THE MUSIC TRADE. 


H. A. ROST, Publisher. 


For advertising rates and further particulars address 


0. HAUTER, 
116 Fast 59th St., New York City. 





GROLLMAN MFG.CO., 


MANUFACTURERS OF 


PIANO STOOLS 
‘S4IUVIS ONY 





Fifteenth and Throop Sts., 
CMICAGO, 





The United States 
Prints More Newspapers 


than any country in the world—now over 20,000. Fre- 
quent changes are being made, and anyone who has 
use fora correct catalogue of the papers published in 
the United States and Canada should buy a copy of the 
latest edition of the 


American 

Newspaper 

Directory 
(Issued April 20th.) 


This work is the recognized source of information on 
Statistics of Newspapers in the United States and 
Canada. 

Advertisers, Advertising Ageots. Editors, Politicians 
and the Departments of the Government rely upon its 
statements as the best authority. 

It gives a brief description of each place in which 
news —— are published, stating name of county, 
popu hatlon of place, etc., etc. 

t gives the names of a!l Newspapers and other Peri- 


for 1893. 


odicals. 

It gives the Politics, Religion, Class or Characteristics. 

It gives the Days of Issue, 

It give the Editor’s name. 

It gives the Publisher's name. 

It gives the Size of the Paper. 

It gives the Subscription price. 

It gives the Date of Establishment. 

It gives the Circulation. 

It gives the names of all paper in each County. 

It contains a list of all papers rated in the body of the 
book with a circulation of over five thousand. 

It also contains many valuable tables and classifica- 
tions. 

The American Newspaper Directory is now 
in its twenty-fifth year. It is not only the 
pioneer, but still remains the one work upon 
which most care is taken in the compilatiou 
of accurate information. 


Sent to any address upon receipt of Five Dollars, 
Address 


THE AMERICAN NEWSPAPER DIRECTORY, 
10 SPRUCE STREET, NEW YORK. 
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656 to 568 W. 4ist Street, New York. 
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Action Machinery, 
String Spinning Machines, 
Shafting, Pulleys and Hangers. 


Entirely new process for Boring Piano Plates. 
Our Machines will bore twice as much as two of the 
best men ; a boy runs it and it works more uniformly. 





We refer to all the principal Piano Makers in New Yor 
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High Grade, 
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CASES. 
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Round, Full Tone. . ORG ARE 
Warranted in every respect. 
Mouse Proof OTTAWA, ILL., U.S. A. 
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T. Shriver & Go. 


833 East 56th Street, 
NEW YORK, 
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Plates Cast, 
Drilled and 
Japanned, 
all operations being 
finished in our own 
foundry and works. 
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Over 30 years’ experience, 
“4 Oldest house in the trade, 
"PLATES SHIPPED TO 
ALL PARTS OF THE 
UNITED STATES. 
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Just as good as any piano. The Mechanical 
Piano is played upon in the customary man- 
ner. It alsoenables those who know nothing 
of p'ano playing to perform thousands of 
music pieces of any length or description, 
and with expression, by means of exchange- 
able music sheets. In all respects the best. 
Patented in all countries. 
SOLE MANUFACTURER, 
(Successor to 

LUDWIG HUPFELD, 2 st'%Srbe cs. 


Leipzig, Germany. 


Represented at the World’s Columbian 
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travel over from Boston which has since grown, gentle- 
men, by your efforts to a boulevard over which goods in 
almost countless numbers travel swift and safe. 
Since Mr. Alanson Reed marked out the way the Eastern 
manufacturers have let no grass grow on the path. The 
in who did this pioneering was universally beloved and 
sons are proud that it pleased a kind Providence to give 
father. Gentlemen, his sons thank you for 
ir expressions.” 
‘he committees on “freight” and the 
eight committee " were next called, but excused as reports 


em such a 


‘‘finance for 


not ready. 
nder the head of new business regrets from the follow- 
gentlemen were read: Mr. W. W. Kimball, Mr. F. E. 
speer, Mr. C. A. Zoebisch, Mr. Adolf Schiedmayer, Mr. 


Max Schiedmayer, Mr. A. E. Biernary and Mr. Wilhelm 


were 


Gresbach, Stuttgart, Germany. 
Immediately after the reading of regrets Mr. E. A. Con- 
way was granted the floor and said 
Mr. Chairman and members of the Music Trade Asso- 
ciation, you know Iam exceedingly modest, so I will not de- 
tain you long. We have lately passed through storm, but 
we will forget it for this night at least. We have the 
pleasure of the presence this evening of a gentleman not 
only of art, but an artist as well. He is a gentleman that 
lately had us all under his hands and carefully drew the 
lines where we should stand or lap over. He determined 
how much a large fish should encroach on a small one, and 
stated the amount of resistance the small fish should give 
to the larger one. When he had perfected all his arrange- 
ments and given us all our latitude and longtitude there 
came an exodus and his work was in a chaotic state. 
Patiently he did it all over again and to the general satis- 
No one of us ever went to him and received 
When we asked 


faction of all 
aught but the most unfailing courtesy. 

m for re-establishment or enlargement of space and the 
facts warranted it, although his plans were made, he as 
cheerfully granted our requests for him to do extra work 
as though he was going to his breakfast after a good night's 
rest. The trade now desires to express their entire con- 
in their power to make the next few 
the man of unfailing courtesy, Dr. 
Selim H. Peabody. One of our members, Mr. John W. 
d, submits the following, which I know voices the sen- 


and to do all 


hdence, 


onths pleasant for 


Re { 
timents of the trade 

‘ Whereas, in course of human events the Music 
l'rade Association have met many men of many kinds, 
many men of many minds, and whereas they have now met 
a man of the right kind—a man of noble mind ; 

Resolved, That the said man is Dr. Selim H. Peabody, 
chief of the Liberal Arts Department of the Columbian 
Exposition, who, by his uniform courtesy, equity and jus- 
tice to the music trade, has gained their admiration, their 


the 


loyalty and their best wishes.” 

The resolution’s adoption was moved by Mr. Conway, 
seconded by Mr. G. P. Bent, and a unanimous rising vote 
resulted 

In replying, Dr. Selim H. Peabody said 
and gentlemen of the Music Trade Association, it is not 
possible for me to express to you thanks for the resolution 
you have adopted in terms fitting to the occasion. I do, 
however, most earnestly and deeply thank you for this ex- 
pression of your confidence. I count it a great deal to go 
through with what we together have undertaken and ac- 
complished, and to come out of it with this expression of 


‘* Mr. Chairman 


your approval. It is an honor to receive such 
favor from such a noble body of gentlemen. 

‘*I understand that you desire me to talk on Section I, 
and will do so; but I think that Our Carter is a better 
man to talk about ‘I,’ as he knows more about that subject 


than any other man in the country. I suppose you want to 





marks of ! 


hear something about the development of this section of 
the Liberal Arts Department. 

‘* When I received my appointment I read down the long 
list of articles that belonged to the department, and faintly 
realized my task. I have had a long acquaintance with 


scientific apparatus, some knowledge of medicine, little | 


of surgery, but when I came to the bottom I felt exceed- 
ingly handicapped. I knew but little about musical instru- 
ments. I was told that you gentlemen were a hard body 
to deal with, but my experience proves the contrary to be 
the fact. The subject of music I felt would be my hardest 
one, but I went at it. In doing so I was doubtless actu- 
ated by that Yankee spirit that shrinks from nothing, even 


to the acquisition of a place on the Trinity. I made a care- 
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ful study of the situation, and sent out applications. These | 
little innocent pieces of paper soon flowed into my depart- | 


ment filled out in the most generous way as to space re- 
quired. 
feet of space each. 
case mean a good State street store 22x100 feet. 


Twenty of these called for more than 2,200 square 
This amount of space would in each | 
I next | 


learned that there were about 60 piano and 20 organ manu- 


facturers to be accommodated, as well as an indefinite num- 
ber of small manufacturers. I mean small good: makers, 
not in any sense small manufacturers. 
process of evolution. It grew little by little, until soon the 
two parts of the problem began to show side by side. 
ing no particular friends to look after, interested in the 
welfare of you all as a part of the Exposition, in the quiet of 
my study I worked out the problem. 

‘‘T sought for the pith of the applications. 
best to present pianos as examples of musical instruments 
irrespective of the cases in which they were dressed. I 


I deemed it 


Then came the 


Hav- 


know that we love to deck out in becoming garb the woman | 


we love. 
it is the woman we love and not the dress. 
unpurchasable, and the clothing nothing but a commercial 
I finally worked out y our re- 
Then came an 


commodity easily obtainable. 
spective positions and sent you the results. 
ominous lull. I perceived that prominent houses were do- 
ing nothing. While I was still wondering what was in the 
air a kind of cyclone swept through Section I, left it full 
of wreck and ruin, and the last state of the man who had to 
do with Section I was worse than the first. 

‘* When I recovered from the whirlwind the work of re- 
construction forced itself upon me. In this work I tried to 
do something better for those that did not go out, notin the 
nature of a reward, but having the space at my disposal 
any choice morsels should naturally go to those who were 
in from the first. All through this trying task I was as- 
sisted by you gentlemen with the most uniform kindness. 
All advice asked was given me, while you showed a dispo- 
sition to have me do the just thing by your competitors. 

‘A good thing has come out of this. I know you feel 
kindly toward those that chose the wrong path, and feel 
confident that you all would rejoice if the names of those 
manufacturers were now enrolled on the list of exhibitors. 
But, gentlemen, I believe that it is not claiming too much to 
state that we have gathered together the finest collection of 
musical instruments ever before seen in one place. 

‘* As to the awards—very much out of my line.” 

Dr. Peabody’s remarks were received with cheers and he 
was congratulated on all hands for the effort. 

Mr. Post then introduced Mr. J. B. Burton, national com- 
Mr. Burton proved to be a brilliant 

He kept his audience either con- 


missioner from Kansas. 
speaker and a ready wit. 
vulsed with laughter or cheering his flights of oratory. In 
closing he stated that the national commissioners had not 
done all they intended to do to protect the rights of exhibi- 
tors. 

Mr. John C. Haynes, president of the Music Publishers’ 


Association, was the next speaker. He traced the rise of 


We admire her when magnificently attired, but | 
She is the gold | 


the music publishing business, paid a passing tribute to 
the memory of the late Alanson Reed, and closed with such 
an earnest plea for the Sunday opening of the Fair that 
even that strong opponent of the move, Mr. I. N. Camp, 
applauded. 

Mr. O. R. Hundley, national commissioner from Ala- 
bama, was the next speaker introduced. He began by stat- 
ing that he had mislaid his permit to address the meeting 
issued by Herr Thomas, but would go on asif that autocrat 
did not exist. He expressed himself as fully in sympathy 
with the just fight of exhibitors, and declared that as long 
as their cause was just he would be on their side. He ex- 
pected the exhibitors’ cause to be as thoroughly righteous 
in the future as it had been in the past. He closed. by 
poking some fun at his brother commissioner, Mr. Burton. 

Mr. W. D. Dutton, Col. Wm. Moore, Mr. H. L. Story, 
Mr. Geo. B. Armstrong, Mr. Ludwig Cavalli and Mr. W. H. 
Sherwood were the remaining speakers. After the flow of 
oratory was stopped the trade was amused by some sleight 
of hand performances by Signor Mora. 

At this time the question of holding another meeting in 
July and one in August was discussed. Finally Mr. Isaac 
N. Camp moved that those meetings, preceded by a ban- 
quet, be held. The motion was seconded by Mr. Twichell 
and was unanimously carried. 

Then Signor Mora amused the trade and its guests by 
some sleight of hand tricks. 

Everyone went home happy, for the banquet and meeting 
was by far the largest attended in the history of the organi- 
zation. 





Following is the list of those present : 


Isaac N. Camp. 
John C. Haynes. 
Selim H. Peabody. 
Chas. N. Post. 

P. P. Gibbs. 

Gov. John W. Hoyt. 
Oscar R. Hundley. 
E. S. Conway. 

J. R. Burton. 

P. J. Healy 

B. B. Young. 


William H. Sherwood. 


J. S. Gray. 

E. B. Bartlett. 

A. A. Fisher. 

J. P. Byrne. 

W. D. Moses. 

R. B. Gregory. 

E. H. Story. 
Hampton L. Story. 
Melville Clark. 

E. N. Camp 

W. W. Griggs 
W. N. VanMatre. 
Chas. C. Curtiss. 
J. O. Twichell. 
A. H. Rintleman. 
Alfred Shindler. 
John A. Newman. 
C. W. Newman. 
E. M. Eastman 
James F. Bowers. 
J. H. Reardon 

S. H. Nichols. 

W. L. Bush. 

A. Sorenson. 

W. C. Howland. 
H. C. Dickinson. 
H. Schaaf. 

J. F. Conover. 

FP. W. Teeple. 

T. J. Curtiss. 

F. D. Abbott. 

R. K. Maynard 
R. S. Howard. 
Wm. Schultz. 


O. L. Fox. 
H. F. Chandler. 
W. F. Albright. 


T. Floyd-Jones. 
Mr. Mora. 

S. L. House. 

E. A. Saalfeld. 
C. C. Russell 
Geo, T. Link. 

A. O. Mueller. 
W. O. Bacon. 
Edward Ambuhl. 
H. L. Mason 

A. G. Clemmer. 
Nelson Griggs. 
F. H. Lee. 

J. B. Trevor. 

Col. Wm. Moore 
E. V. Church 

L. Dederick. 

A. M. Wright. 
Chas. Stanley. 

J. W. Reed 

A. H. Reed. 

C. A. Bent. 

M. H. McChesney 
Geo. P. Bent. 
Wm. Dalliba Dutton. 
W. A. Dodge. 

C. S. Brainard. 
G. K. Barnes. 
Harry Manning. 
L. B. Folkes. 

J. E. VanHorne 
C. B. Harger. 

G. B. Armstrong. 
W. M. Thoms. 
W. J. Lavery. 
Chas. Becht. 

C. H. MacDonald. 
R.C. Reed. 

W. H. Muzzy. 

F. G. Smith, Jr. 
J. M. Hawxhurst. 
H. H. Northrop. 
H. J. Raymore. 
W. Hz. Mosby. 

C. H. Ditson. 

C. H. Willis. 

L. Cavalli. 
DeVolney Everett. 
C. F, Thompson. 


Emil Liebling. 
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R. SINGEWAL 


MANUFACTURER AND LICENSEE OF 


Accordeons and Ariophone Music Boxes and 
Victoria and Gloria Organettes. Greatest Novelties 


EXPORTER OF ALL KINDS OF MUSICAL INSTRUMENTS AND ARTICLES. 
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HAM DIANO 


© PITLADELPIV/A, PA. 


A FIRST CLASS INSTRUMENT IN EVERY 
RESPECT» .WRITE FOR CATALOGUE & TERRITORY) 











C. G. RODER, 


LEIPSIC, GERMANY, 


Music Engraving 
and Printing, 
Lithography and 
Typography, 


Begs to invite Music 
2 Houses to apply for 
» Estimates of Manu- 
== scriptstobeengraved 
and printed. Most 
perfect and quickest 
execution; liberal 


ESTABLISHED 1846. 





conditions. 


LARGEST HOUSE % MUSIC ENGRAVING and PRINTING. 


Specimens of Printing, Title Samples and Price List free on application, 








Cc. F. GOEPEL & CO 


IMPORTERS AND 
DEALERS IN 


PIANO MAKERS’ SUP- 
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137 EAST 13th STREET, 
NEW YORK. 





Send for Illustrated Catalogue; ready April 1. 


F. MUEHLFELD & CO., 
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511& 513 E. 137th St, NEW YORK. 
GEORGE BOTHNER, 


MANUFACTURER 
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E. A. COLE, Secrerary. CHAS, H. PARSONS, Presipent 


Office and Warerooms, 36 East 14th St. (ait: Siuare), New York. 
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church. 
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RUSSIA—Herman & Grossman, St. Petersburg and 
Warsaw. 
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GERMANY —Bodume & Son, Gera-Reuss. 


& Tuomrson, Christ 








“THE HIGHEST TYPE.” 
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LEBANON, -'&. STATE ST,, CAMBRIDGEPORT. MASS, 








32 


OVERPRODUCTION. 
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Are We Building Too Many Cheap Pianos? 
66 HERE never was a time when low priced piano 

T manufacturers were willing to sell so cheap.” 
[his statement was recently made by a Chicago | 
dealer in support of his theory that there was an | 
over production of the cheaper grade of pianos. In 
regard to the statement it is absolutely correct, al- 
though no case has come under our notice where a 
manufacturer is making a sweeping reduction in 
ues ; but does this prove overproduction of cheap 


Val 
pianos? 

Losing sight of the fact that the busy low priced 
piano manufacturers have hardly a full line of instru- 
ments in their warehouse to show dealers, and who 
were unable to supply this same dealer during holi- 
day time last year, we will meet the dealer on his own 
statement, and see if it proves overproduction. 

The people of a great nation in regard to wealth 
are divided into four classes: the rich, the man of 
moderate income, the salaried man and the poor or 
man of wages. Each of these classes have sub- 
divisions, but the four enumerated are the basis of 
monetary calculation. The rich man always could 
buy pianos, hence that class need not enter into our 
thesis. The man of moderate income generally pur- 
chased pianos and can immediately be dismissed from 
argument. The average salaried man 30 years ago 
could not own a piano on account of its high money 
value. 

Instruments made then were built more for the two 
upper classes than the salariedman. That he should 
buy pianos was not thought of, and his trade was not 
catered to. The two upper classes are greatly in 
the minority ; hence, when they were supplied, manu- 
facturers were obliged to seek new fields. That 
those gentlemen gave much philosophical thought 
to the subject we doubt, the advent of new ma- 
chinery being the true philosopher. Never in the 
history of the world has machinery been improved 
so much as in the last th years. This advance- 
ment in machinery and its subsequent adoption in 
piano factories, added to the better and closer busi- 
ness methods forced on the manufacturer by com- 
petition, reduced the cost of manufacture and en- 
abled the maker to sell to the dealer for less money 
and still make a profit. 

Immediately the price of pianos was within the reach 
of the salaried man and he eagerly secured a good 
instrument. The salaried man’s income had been 
improved by time, while the instrument's price had 
been brought down to the point where trade could be 
entered into. A greatclass of buyers had been added 
to the piano trade and business expanded accord- 
ingly. Shortly after this some genius discovered 
that the poor man was so far in the majority that the 
other classes were puny by comparison. 

A large subdivision of this class were so helplessly 
impoverished that nothing could be done for them, 
but ‘the remainder of the class was so large in com- 
parison to other classes that their trade was desir- 
able. Then commenced the manufacture of low 
priced pianos and the marvelous growth of the in- 
dustry testifies to the wisdom of the move. There 
was no great rush for instruments of this class, but a 
steady, healthy, growing demand showed that the 
poor man was willing and ready to exchange his 
savings for pianos when the price became commen- 


ietuy 
If ty 





surate with his purse. 

Heretofore he had contented himself with reed 
organs, and the wonderful growth of the manufac- 
ture of these goods shows how ready the poor are to 
purchase musical instruments of a low price. The | 
advent of the low priced piano has been marked by | 
no diminution in the volume of the organ business. | 


| of their instruments. 


Both have grown side by side. So far, so good. We 
have now followed the history of the cheap piano, 
and stated the causes leading to its manufacture. 
The piano is on the market, and because a few manu- 
facturers are willing to make some slight concessions 
in prices does it argue an overproduction of these 
goods? 

This is the age of progress and of sharp business 
competition. All manufacturers are seeking to 
cheapen cost of production without hurting the grade 
All means that will attain this 
end are eagerly listened to, and if practical put into 
operation. 

The low priced piano is made on the same lines 
as the higher grades of instruments. The same gen- 
eral course of construction is gone through with. 
Recently there have been various improved methods 
of construction; a new system of varnishing has been 
put into force; the supplymen, particularly in the 
hardware line, have lowered their prices by sharp 
competition. If you can construct more economi- 
cally, varnish cheaper and buy supplies for less 
money, you certainly can save money on manufac- 
ture. Then why should not low priced pianos be 
sold cheaper? Is not this a logical sequence of the 
development of the art of manufacture ? 

The low priced piano manufacturer is seeking to bet- 
ter fit the pockets of his customers and to sell to a class 
just below his present clientéle. By so doing he will 
greatly augment his business. Because alow priced 
piano manufacturer is willing to sell goods for less 
money does not signify overproduction, but it is a 
sign of progress and a forerunner of greater business. 
There is not an overproduction of low priced goods. 

In the case of the dealer whose utterances serve 
as atext for this editorial there are additional rea- 
sons why the low priced manufacturers are seeking 
to sell to him cheaply. The dealer has a name anda 
reputation and a way of pushing goods that brings 
much trade to a house as well as adding prestige to 
the instruments of its manufacturers. The manufac- 
turer is selling very low to this dealer for the sake of 
the prestige it will bring him. If the manufacturer 
is selling below producing cost he is charging the 
difference to advertising account, hoping that by so 
doing his goods will be more widely known, thus 
adding to the volume of his business. To secure the 
prestige of a great house many manufacturers will 
make great concessions, and the rivalry between 
manufacturers to secure the prize is very intense. 
That this dealer should be sought after and offered low 
prices is notasign that low priced manufacturers have 
reached a point of overproduction, but that they are 
after him as an advertising medium. The place to 
look for overproduction is in the dealer’s wareroom. 
If he has any pianos of low grade that do not sell 
there is something the matter. 

If on investigation it is found that the goods are all 
right, advertising on right lines and no fault to be 
found in the salesmen, the buying public can be 
looked to for reasons why the instruments do not sell, 
and conclusions of overproduction drawn. This is 
not the case in the dealers’ warerooms. Because 
manufacturers are seeking him for the purpose of ad- 
vertising their wares, the dealer is concluding there 
is an overproduction of low priced pianos. There is 
no ground for so concluding. 

In showing the fallacious conclusions of this dealer, 
we have thrown aside the stronger argument of the 


| busy running factories (all behind on orders) through- 
| out the country ; neither have we resorted to figures 


which readily prove that there is no overproduction. 
But simply to let those inclined that way do a little 
figuring, we state that there are 12,000,000 families in 
the United States, which are all started over again 
during the period of 25 years, and the trade produced 
about 80,000 pianos of all grades last year. 

Figure the percentage of families that buy pianos 
and no overproduction will be apparent; in fact the 
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investigator will wonder how we get along with so 


few instruments. But enough; we purposely chose 
the weaker side of argument and have shown the 
fallacy of the statement that opened this article as to 
its being a sign of overproduction. 








FRENCH DISCOURTESY. 


OMEWHERE in France, not down in any geog- 
S raphy printed in the United States, there must 
be a town where the discourteous Frenchman con- 
gregates. From that remote and mythical city have 
been imported all the booth attendants inthe French 
section of the Electricity Building. To put a mercu- 
rial Frenchman in conjunction with the electrical 
fluid is in better keeping than we at first supposed. 
It keeps his spirits up and makes him as frisky as a 
colt. But its effect on his temper is deplorable. 

If France desires to get any good out of the Exposi- 
tion her commissioners should remove these piano 
booth attendants away from electrical contact. The 
lightning that plays around columns, writes names in 
letters of fire, and does athousand and one marvelous 
things, is in its nature so much akin to the average 
Frenchman’s temperament that it intensifies his 
usual organization, and he flies off the handle and 
makes a first-class fool of himself on the slightest 
provocation. In fact the French piano booth attend- 
ants can be trusted to make fools of themselves on 
each and every occasion. 

Last week a couple of piano men from Section ‘I,’ 
in the Manufactures Building, determined to visit 
the French piano exhibit. The gentlemen arrived, 
and as there was no one to show them courtesies sat 
down to the pianos and began to test them. This 
aroused the ire of the attendants, who swarmed from 
unexpected quarters and demanded to know by what 
right the piano men dared touch their instruments. 
They accused the gentlemen of coming over to laugh 
at France’s productions in the piano line, and called 
on a Columbian Guard to arrest them. For once the 
Guard was outdone in foolishness, and by a French- 
man! He hung his head and blushed at the conscious- 
ness of disgracing the record of the troops of asses 
he represented, but some traces of sense were left in 
his composition and he refused to obey. ‘The piano 
men indignantly left at once. 

Had it been their object to laugh at the French 
pianos, they would have found plenty of opportunity 
for indulging their desire. Of all the pianos on ex- 
hibition the French are the poorest in tone quality. 
The pianist that can get any wail from these instru- 
ments that does not resemble a pig’s whistle is en- 
titled to great credit, and the Frenchman should hunt 
him up (if alive) and present him with the former 
throne of the Napoleons. It is well that the French 
pianos were so numerous that the section assigned 


them on the ground floor of the Manufactures Build- 
ing was considered too small. The exhibit would 
have disgraced France, as it would have been sur- 
rounded on three sides by excellent musical instru- 
ments. The French pianos on exhibition are like the 
Irishman’s family, ‘‘too numerous to be first class.” 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORGAN CO. Materioo. nv. 


3” We invite correspondence fron Dealers in localities where 
we are not represented. 


FOR SPRUCE SOUNDING BOARD LUMBER 
ADDRESS 
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sion lumber for violins and other instruments. 
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P. J. Gildemeester, for Many Years Managing Partner of Messrs. Chickering & Sons. 





Hilbemvcster & Kroeger 





Henry Kroeger, for Twenty Years Superintendent of Factories of Messrs. Steinway & Sons. 























Second Avenue and Twenty-first Street, New York. 
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9 Factory and Warerooms, 511 & 513 E. 137th St., New York. 
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THE ANDERSON PIANO 


Possesses every merit desired in a first- | 


class instrument. 
MANUFACTURERS, 


ANDERSON PIANO CO, rockroro, itt. 


CARL 
FISCHER, 


6 Fourth Ave., New York, 


Sole Agent for the United States for the 
‘amous 


F. BESSON & CO., 


LONDON, ENGLAND. 


Prototype Band Instruments, the Easiest Blowing and Most Pertect Instruments on Earth. 


Bana and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its comple enessi 
this line and music for different instruments my house stands unapproached in this country. Catalogues wi i 
be cheerfully furnished upon application. 


Musical Merchandise Department, Wholesale and Retail, complete in all its appointments, Ev er “y 
hing is imported and purchased direct, and greatest care is exerc ised to procure goods of the finest quali 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainaole. 


Some of the Many Specialties I represent: E. Ritrersnavsen (Berlin), Boehm System Fl utes 
Coun Mazz in, Paris, Celebrated Violins, Violas and ‘Cellos; Burret Pari s (Evette & Schaeffer), Reed Instru 
ments, Over r,0co Instruments consta ntly in stock. 


Peccatte (Paria) and Suess Celebrated Violin Bows. 


“CHASE ROBERTS & CO., 


MANUFACTURERS OF 


PIANO VARNISH Ess 
BrRrooxzuyn, NN. WY. 


Zanzwmibar Varnishes a Specialty. 
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JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FoR UPRIGHT FIAWwos. 


FORT LEE, NEW JERSEY. 


LEINS & CO. 


MANUFACTURERS OF FIRST-CLASS 


OUOPRIGHT PIANOS. 


- 357 WEST FORTIETH STREET, 


STEVENS & KLOCK ORGAN C0., 


MARIETTA, OHTO, 





Factory and Warerooms, - 





Seven Octave Combination Pipe and Reed 
Organs in Piano Cases, finished 


in all fancy woods. 


ABSOLUTELY HIGH GRADE. 





WiTH THE NEW 


Sort STop. 


PIANOS. 


HIGH GRADE.—TWO SIZES.—TEN STYLES. 


TERRITORY PROTECTED, WRITE FOR PRICES. 


PRESCOTT PIANO CO. 


ysl msg. 


& CO, 
175 & 177 Hester Street, 2 IANOFORTE 


new york. ACTIONS. 


KRAKAUER BROS. 
PIANOS. 


Factory and Warerooms: 159 and 16) E 126th Street, NEW YORK. 


F'arRanvd AX VoTery, 


PRESCOTT 


EXCEL IN 
TONE, TOUCH, DESIGN, 
DURABILITY AND WORKMANSHIP, 















































High Grade Organs, 


Branch Offices: 


NEW YORK. CHICAGO. DETROIT, MICH. 
S.S. STEWART, ““" FINE BANJOS. 


Publisher of BANJO MUSIC and BOOKS. 
Also the “ BANJO AND GUITAR JOURNAL 

















SEND FOR 
CATALOGUE. 






STORE AND FACTORY: 
221 & 223 CHURCH STREET, PHILADELPHIA, PA. 


iF SO, TRY DIAMOND 
LOOK BLUE ? HARD OIL POLISH. 
Works Like Magic! Does no Damage! 


BEWARE OF COUNTERFEITS. 


HARTFORD DIAMOND POLISH CO., 


EXartford, Comn. 





DO YOUR PIANOS 


DIAMOND 
on 






First Premium, Connecticut 
State Fair, 1890, 91 and ’g2. 





YOURS 
IF 
You 
PAY 
THE 
PRICE. 


NO 

‘ Exorbitant 
B2 > PRICE. 
STYLE TRIUMPH OUR LATEST. 


Manufacturer 
and Carver of 


Piano Legs, 
LYRES and 
PILASTERS, 


IN A VARIETY OF 
STYLES. 





ly attended to. 





Bet, roth and x1th Aves., 











Catalogue on application. 











WeaverOrgan & Piano Co. York, Pa. 


NEW YORK. 
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Foreign Items of Interest. 

HE Lei Ge rmaRy, correspondent of the 
T London, England, ‘‘ Musical and Music 
l'rade Review,” almost pinta has something to say in his 
that interest to American 
from his latest 


psic, 
Opinion 
is ol 


ngs to that journal 


and we are pleased to again quote 
» his pal yer the appended items and opinions : 
year at which we look for any 
briskness in the but 
1 he past four weeks in Germany trade has 
od. In some of the 
ived from England 
From some of the states of 


time of 


musical instrument trade, 


larger factories good 
ect and her colonies ; 
from India 
»me good orders for dividable pianos (for 
of makers 


A 


is at 


which some the German 


a specialty—have been received. 
the of tariffs, which 
the world, is that upright pianos 
to Brazil in parts—z. ¢., action, key- 
so that they may be 
and thus 


result of wal 


1 ovel 


all sagt 


ate 
list as ‘‘ parts of pianos,” 
laid finished instrument. 


ship must and 


upon the 


rkman be very good accu- 


s are to fit together properly ; hence cheap 
be disposed of in this way 
readers look upon 
raven—always croaking ; still, 
preface to the musical instrument group 
of German 
imbian Exhibition at Chicago. It is not 
sant reading, I know; still, it literally confirms every 
vord I have been so unceasingly urging upon the English 
German manufacturers are slowly but 
markets into their and that 
nakers do not wish to go to the wall they 


t} 


iy that not a few of your trade 


errible I would ask 
ad the 
the exhibits from the 


1 catalogue 


the Colt 


own hands, 
solely goodness, but must be 
» to consult the tastes of their foreign custom- 
I would point out that for the Dutch 


upon intrinsic 


instance 


are being made in va- 


rkets pianos 

have already proved their fitness 
woods are sent over to the maker 
ani the result is that a considerable 
reason- 


iments has sprung up, while 


obtained for them 
point 
Allthe German exhib- 
to furnish their repre- 
in 
but none 


ttention to one which it may 


to remedy 
taken caré¢ 


ient mber of catalogues, some 


and some in two languages ; 

ve limited their glossary to one—the 
»w it is true that in Chicago American- 
ly spoken, 
catalogue ; but how about the multi- 
assuredly pay the World’s Fair 


adequ 


t and probably those who use 
nglish 
rs who will 


they been ately provided for by Eng- 


The enormous strides made by the musical note publish- 


in Germany during the past thirty years is hardly 
rted In 1863 the 


1 stationers who also sold sheet music 


unless conve into figures. 
num- 
who published music numbered 
ibers were 134 and 80 respectively. 
increase of 44 booksellers and 65 
1893 the numbers are: Book- 
, selling 230, and firms publishing 
musi y, 261 the 


number of firms who publish music is probably the most 


25. In 1873, the nun 


In 1883 there was an 


music publishers, while in 
& 


onl 


sellers, sheet music, 


The abnormally rapid increase in 


astounding aspect which these statistics present ; 





| 
| 


but it | 


may perhaps be very easily accounted for by the fact that 
there is a large number of composers whose one idea of 
earthly bliss is to see themselves in print. Of course they 
do not want to be paid for their work On the contrary 
they are prepared to contribute something toward the 
expenses of engraving, paper, and printing. The pub- 
lishers (equally of course), do not like to suppress such very 
praiseworthy ambitions. The risk is inconsiderable ; one 
in a hundred may catch on: hence arises that flood of sheet 
music which appears only to disappear. 

One patented improvement to the upright piano which 
seems likely to be of some importance is Frederick Kaiser’s 
sound bar, which he has christened the Legato system. It 
consists of a divided bar screwed on to the back of the 
sound bar in a position corresponding to and opposite to 
the upper bar. The result of this arrangement is, how- 
ever, to furnish the upright piano with a fullness of sound 
and a prolonged and singing tone almost equal to that of a 
grand. 

Court Bandmaster Weingartner has suggested to M. 
Moritz, the well-known instrument maker in Berlin, to con- 
struct for him an alto flute which shall stand in the same 
relation to the ordinary flute that the alto oboe occupies to 
the ordinary oboe. The alto flute is considerably larger in 
size than the ordinary instrument, and sounds one-fifth 
lower ; the music must therefore be written accordingly. 
The great advantage of the instrument lies in its wonderful 
low notes—below the low C of the Boehm flute—which pos- 
sess a marvelous richness and roundness of tone. 

During the year 1891 there were imported from Germany 
into Denmark pianos valued at 112,026 crowns, and other 
musical instruments weighing 61,024 pounds. Unfortu- 
nately the official returns do not afford any information as 
to the value of the latter class. 

There isnodenying orexplaining away the unwelcome fact 
that, notwithstanding the reduction made in the tariff the im- 
port of German pianos into Austro-Hungary has not increased 
to anything like the extent which was at first hoped for. 
The Viennese have lately taken to constructing a cheap 
model with Vienna action ; and the public, who dearly like 
to say that they have bought something cheap, are satisfied. 
There are boudoir grands being sold now in Vienna at 
prices which certainly defy competition. Nevertheless the 
only market for them is in Austria, as no one else will buy 
them. The only foreign places in which an Austrian in- 
strument is occasionally sold are in some parts of the Le- 
vant and in the Balkan States. 

As yet nothing has been settled respecting a trade con- 
vention between Russia and Germany, which is a matter 
of considerable importance for German manufacturers of 
musical instruments, as not a few firms have been made 
unpleasantly aware that the high import duties by limiting 
the trade have had an appreciable effect upon their balance 
sheets. With Spain also negotiations are being carried 
on to restore to German traders advantages which they 


formerly enjoyed. In the meanwhile, however, another 


| competitor has come into the Spanish market in the guise 


of the American organ builder, who has commenced to 
manufacture cheap upright pianos; and now that the 
means of communication between America and Spain have 
become rapid and proportionately cheap, it remains to be 


' seen whether the American will be able to drive the Ger- 


man out of the field. 

One of the Markneukirchen firms has just introduced a 
new varnish for metal, by means of which the intolera- 
ble and constantly recurring annoyance of having period- 


| ically to clean metal wind instruments—by which process of 


cleaning, be it mentioned, the aforesaid instruments are in 
no way improved—is to a very great extent obviated: The 
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varnish is simply painted én with a brush, it is not affected 
by the weather, and therefore does not require to be fre- 
quently renewed. 


A Very Important Combine. 
HE undersigned beg to announce that they 
have united their business, and in connection with the 
two principal log dealing firms of New York will hereafter 
conduct their business under the style of the National Ma- 
hogany and Cedar Company, with headquarters and plants 
in New York and Boston. 

Our object is three-fold : The introduction of economies, 
for which there is large opportunity over the prevailing 
methods ; to encourage and promote the use of mahogany ; 
and to place our business on a permanent basis. There 
will be no new departure in our business policy. It will be 
our aim, as in the past, to conduct it along the lines of rec- 
ognized and well established business principles. 

In this step forward we are placed in a better position 
than ever to serve our patrons, and in the enlarged success 
and benefits which the fulfillment of these plans naturally 
implies, it is our most earnest expectation that they shall 
share. Very truly yours, 

Wm. E. Uprecrove & Broruer, New York. 
Owen Bearse & Son, Boston. 
PALMER, PARKER & Co., Boston. 
NationAL Manocany and Cepar Company, 457-475 East 
Tenth street, New York ; 401 Albany street, Boston ; 
133-135 Portland street, Boston. 





WE DO NOT TRAVEL MUCH 


And would prefer to have you write us for prices on 





Shipped on 
short notice. 


Thorough 
Kiln-d 


o¢ CHESTNUT, 


Also ASH, QUARTERED OAK, WALNUT, COT- 
TONWOOD, MAPLE and POPLAR. 


BURDEN & COUCH, Cleveland, Ohio. 








“CROWN” 


PIANOS 4x0 ORGANS, 


Made by and Sold to tne Trade only by 


GEO. P. BENT, 


323 to 333 So. Canal Street, 


DEALERS WANTED IN ALL TERRITORY NOT NOW TAKEN. 
CATALOGUE FREE! 


323 TO 333 SO, CANAL STREET. 





Og teen DE 


Gigs “CROWN” 


Pianos and Organs. 


TRUE, BUT NOT STRANGE! that we business is enema | 
and from time eo tine 5 mae pene ent organ work: 
. aie, ab pool, *U what you 


ASE FOR IT AT OWCE! 


CHICAGO. 


MAN u 


IGAGO. 


323 TO 333 SO, CANAL STREET, 








WESSELL,NICKEL & Gross 


—— MANUFACTURERS OF — 


PIANO ACTIONS. 


| STANDARD OF THE WORLD! 


| 455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 
OFFICE, 457 WEST 45th STREET, 


NEWB YoRn tz. 


b. W. SHAVERNS, SON & GO, 


MANUFACTURERS OF 


Square, Grand # Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 
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FINEST TONE, 
BEST WORK AND 


EMERSON =i: 


(Established in 1849.) 69,000 MADE 
saa) | Se AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


Prices Moderate and !LLUSTRATFO CATALOQUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


Sounding Boards, Wrest Planks, Etc. 
L. F. HEPBURN & CO., 7°722,Bible Houses 


NEW YORK. 
Factories and Mills, Stratford and Oregon, Fulton Co., N. Y. 
SOLE ACENTS OF THE U.S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 











t@ This Felt received the Highest Award at the Paris Exposition, 1889. 





HALLET & DAVIS GO.S PIANOS. 


GRAND, SQUARE and UPRIGHT. 


Indorsed by Liszt, Gottschalk, Wehii, Bendel. Strauss, Sare. 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; Kim- 
ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 





AUGUSTUS J. MILLER, 


MANUFACTURER OF 


PIANO FELTS, 


225 and 227 New Jersey R. R. Ave., 


ALBERT Crand Concert Model 
SOLO VIOLINS 


Are indorsed by the leading Artiets 
throughout the world. Send for our 
New lilustrated and Descriptive 
Price List, just issued. Old Violins 
repaired and restored. Artist Bows 
and Cases. Purest Italian Solo 
Strings. The Albert **G’’ Strings. 
The Albert Rosin and Patented Specialties. 


B. J. ALBERT, 124 S. Ninth St., Philadelphia, Pa. 


N. B.—Have you seen the E, J.Arsert Patented Tailpiece for the Violin? Send for descriptive circular. 


The JNO. 










iVnne 


MALERIALS 
NY 


i Ones Bes) 


HAMMACHER, SCHLEMMER & CO. 
209 BOWERY. N.Y. 


NEWARK, N. J. 


\ 
4 
y 


\ SS 








MUSIC TRADE 
Credit Ratings. 


THOMPSON REPORTING CO., 
- BOSTON, MASS. 


RICE MUSICAL STRING COMPANY, 


Manufacturers of All Kinds of 


« Musical Strings, « 


Nos. 157, 159 & 161 W. 29th Street, 
NEW YORK. 


HAGEN, HEINRICH & DUNHAM, 


MANUFACTURERS OF THE 


GORNETT PIANOS, 


525, 527, 529, 531 W. 24th STREET, NEW YORK. 


A. EX. SMITH, 
Piano Hammer Coverer, 


330 MAIN STREET, 
CAMBRIDGEPORT. MASS. 








10 Tremont Street, - 





















NEW YORK. 


LYON, POTTER & CO., Western Agents, 
174 and 176 Wabash Avenue, CHICAGO, ILL 
SHERMAN, CLAY & CO. Pacific Coast Agents, 
SAN FRANCISCO, CAL § 
BOLLMAN BROS, & CO. Southwestern Agts.. ST. LOUIS, MO. 2a 
M. STEINERT & SONS CO., New England Agents. 
NEW HAVEN, CONN 








WE LEAD THE TRADE. 


LOOK OUT FOR THE COMET “EDNA”! IT IS COMING! 


DIAL“GUE. 
EpNA OrGAN—‘“‘ Do you miss me at home?” 
CusTOMER—*“‘ You are the one I long have sought 
And mourned because | found it not.” 


HIGH GRADE INSTRUMENTS ONLY. 


PIANO CASED ORGANS A SPECIALTY. 
MONROEVILLE, 


THE EDNA PIANO AND ORGAN CO., “°"Skic. 


ROTH & ENGELHARDT, 
PIANO ACTIONS, 


- 
Office: 114 Fifth Avenue, Room 59, New York City. 
Factories; St. Johnsville, N. ¥., on N. ¥, C. RR.; Chicago Heights on East Til, RR. 


A. P, ROTH, formerly with A. Dolge. FRED. ENGELHARDT, 
Formerly Foreman of Steinway &!Sons’ Action Department. 





"VAL LSHG IHL 14 CTTNVH 


BUILT ON HONOR. 
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CHICAGO MANUFACTURERS AND JOBBERS. 

















SALES ROOMS 
CHIOAGO. ——di 


CORRESPONDENCE INVITED. 


NEWMAN BROS,’ ORGANS, 


COR. W. CHICAGO AVE. AND DIX ST., CHICAGO, ILL. 


AUGUSTUS NEWELL & CO. 


——MANUFACTURERS OF—— 


ORGAN REEDS AND KEYS, 


93 to 113 RACINE AVE., CHICAGO. 








THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ in 
the market: 

JACK HAYNES, General Manager of the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these organs. 


REEDS TUNED TO STANDARD PITCH, A436, 


BAUER PIANOS. 


STRICTLY HIGHEST GRADE. 





Dealers in want of a leader will do well to examine these instruments. 


on application, Correspondence invited. 


Catalogue 


JULIUS BAUER & CO., 


Warerooms: 226 & 228 Wabash Avenue, 
Factory: 87, 89, 91, 93, 95 and 97 East Indiana Street, 


| Chicago. 





Rice AMaey Piano Go, 


: INCORPORATED : 


Rice=Macy 





Schaeffer 


lo. 268 Wabash Avenue, 


‘Pianos, 


‘Chicago. . . 





HAMILTON 


ORGAN CO., 


Chicago, U. SBS. A. 


MANUFACTURERS OF 


REED ORGANS 


Of High Grade and Standard Quality. 
FACTORY AND OFFICE: 
86, ST AND 89 HENRY STREET, 
Near Canal and Fourteenth Sts. 





ADAM SCHAAF. 
Manufacturer of Pianos. 


Factory: 398 & 400 West Monroe St., 


OFFICE AND SALESROOM : 


276 West Madison Street, 


CHICAGO, ILL. 





C. A. GEROLD, 


MANUFACTURER OF 


Grand aud Upright 
PIANOS, 


68 & 65 N. Clark St., Chicago, Ill. 


Unique scaie, made only for the best retail trade. 
In quality of tone and in ease of response unequaled in 
the whole world. Recommendations from the best 
musical authorities on application. 


C. HINZE PIANO CO., 


C, HINZE, President, 





MANUFACTURERS OF FIRST-CLASS 


Office and Factory: 


104-108 W. Washington Street, 
CHICAGO. ILL, 





JACK HAYNES, 20 EAST 17th 8T., NEW YORE 








OMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


Upright + Pianos, 


FACTORY: 
471 Olybourn Ave., 
OEIOCOAGO. 
SEND FOR OUR NEW CATALOGUE. 





KUSHsGERTS 


HIGH GRADE 
MEDI\ M PRI 


PIANOS 





B. ZSCHERPE & CO., 


248 to 251 N. Wells Street, 
CHICAGO, ILL., 
MANUFACTURERS OF 


STRICTLY HIGH GRADE PIANOS, 





STEGER & CO. 


Manufacturers of 


PIANOS, 


Containing the Techniphone Attachment. 


This attachment is undoubtedly the best thing ever 
introduced for the preservation of the piano 
and for the benefit of the sindent 


FACTORIES AT COLUMBIA HEIGHTS. 
Office and Warerooms: 
Cor. Jackson Street and Wabash Ave., 
CHICAGO, ILL, 
All mail should be sent to the office. 
Send for Catalogue. 


JOSEPH BOHMANN, 


Manufacturer of the Unsurpassed 


Bohmann Violins, Zithers, Guitars, 


MANDOLINS AND BANJOS, 


Which received the first prize at the Paris Ezpesition 
in 1889 Patentee of the celebrated 


VIOLIN HOLDER AND CHIN REST. 





Above 8 o-- the Violin Holder closed as the 


instrument lies in the case 
Is the onl Chin Rest that will hold the Violin in the 
$ correct tion =r the aid of a er, Mare 
iolin ying easy. Is recommended by ore 
Thomas, A. Rosenbecker, Carl Troll and other great 
artists who would not be ‘without them. For sale Py 
all first class dealers, or sent on receipt of price, $2.50. 


Joseph Bohmann, 306 State St., Chicago, Ill. 





126-130 N. Union St., Chicago, I 


MANUFACTURERS 








AUGUST POLLMANN, 


wimporter 20d Musical instruments 
Ove 













Brass Band 
Instruments, String 
Band Instruments, Ac- 

cordions, Harmonicas, Strings, 

&e. The Celebrated Pollmann Banjos, 
Guitars, Mandolins and Violins, The elegant 
new patented Mandolin Banjo, as percut. The most 
beautiful finish, sweetest tone and easies* string instrument 
to learn to ‘ay on yet f P d May 3, 1887. 


70 & 72 Franklia St., Kew York City. 


DECOR ATION DAY 


Will create a demand for Drums. 





just west of 
Broadway, 





Are you 


prepared? Let us send you a stock in time, 


EXCELSIOR DRUM WORKS, 


HEADQUARTERS FOR DRUMS, 


923 Locust Street, Philadelphia. 











BROOKLYN, N, Y. 


1171 Broadway, 
l New York communications to the 
Manufactory, Brooklyn. 


Brapsury Music Hatt, MANvurACctTory, 


CHICAGO, ILL. 
290 & 292 Fulton St., 210 State , "erect, 
Address al 


BROOKLYN, N. Y. BROOKLYN, N.Y. 
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125 to 135 Raymond St., | 


We carry at all times 


Mahogany Veneers are our specialty. 
a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market. 

We carry also a full line of all other veneers, both sawed and 
WM. E. UPTEGROVE & BRO., 

Foot East roth Street, New York. 


shaved 





THE COLBY PIANO C0., 


MANUFACTURERS OF 


GRAND ano UPRIGHT PIANOS 


Factories and Main Offices: ERIE, PA. 


CHICAGO: 327-329 WABASH AVENUE. 
TEE JFJUILIVUS N. BROWN CO. WESTERN AGENTS. 


THe ANN ARBOR ORCANS 





' ARE SALES MAKERS, MONEY MAKERS AND FRIEND MAKERS, 


HIGH GRADE ORGAN 


THE ANN ARBOR ORGAN CO., Ann Arbor, Mich, 


THE SCHWANDER 
PIANOFORTE ACTIONS 


LEAD IN ALL COUNTRIES. 
(ta The most perfect Action of the present time. 


HERRBURGER-SCHWANDER & SON, 


(ESTABLISHED FIFTY-FIVE YSARS.) 
NEW YORK AND PARIS. 


NEW YORK FACTORY: 88, 90 & 92 LINCOLN AVE. 


WILLIAM TONK & BRO., 


Sole Agents for United ’ 
Suse ond Canali f 26 Warren St., New York. 


MAKERS, 
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RaWe 131 to 147 BROADWAY, 


NEAR GRAND JUNCTION 





7 > Cambridgeport Mass; 
BUT ONE GRADE AND THAT THE HIGHEST. 





RAILROAD. 


——MADE BY—— 
THE KRELL PIANO CO., 


Manufacturers of strictly first-class 








CORNISH & CO. 


ESTABLISHED 25 YEARS, 
— MANUFACTURERS OF —— 


Upright Cabinet Grand Pianos and 
Church, School, Lodge and Parlor Organs. 


FACTORIES AND OFFICES: WASHINGTON, N. J. 





















ine 
> C.N.STIMPSON 
& 60, 
Manufacturers PIANO 
WOOD WORKING 
Carved Legs, |" pctory. 
TRUSSES, Plane Lega, ‘Treses 
PILASTERS, &c., and Pilasters. 


In White Wood, Ash, mere oe 


Oak, Black Walnut and 
aN Panels. 

















Mahogany for 
Grand, Square and | pon nuratnine 
Upright Pianos. OLD PIANOS, 
BERNARD N. SMITH 
Westfield, Mass, | 5¥tobie wu st. 












GRAND AND UPRIGHT PIANOS, 


CINCINNATI, O. 


LUDWIG & CO. 


TRE 
BLASIUS 
PIANO 








Ce 


INCORPORATED. 
Capital: One Million Dollars. 


WOODBURY, N. J. 





BUSINESS ESTABLISHED IN 1851. 


The COC. 8. STONE 


Fiano Cases 
ARE THE BEST. 


EBRVING, MASS. 


FINEST GRADE UPRIGHT “* "fogsrete 





702-704 Fast 148th Street, 


NEW YORK. 
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com MARTIN GUITARS =a 


1833. Manufactured by C. F. Martin & Co. 1893. 
'@-NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .#! 

















For over sixty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. 


They enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Mr. S, De La COVA, 
Mr. CHAS. De JANON, 


Madame De GONI, 
Mr. J. P. COUPA, 


and many others, but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 


Mr. 
Mr. 


WM. SCHUBERT, | 
FERRER, 


Mr. H. WORRELL, | Mr. N. J. LEPKOWSKI, 
Mr. N. W. GOULD Mr. LUIS T. ROMERO, 
Parties have in vain tried to imitate them, not 


only here in the United States, but also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 19 Murray St., near B’way, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, Etc., Etc., Htc. 





AURTZMANK 
PIANOS, 


¢. KURTZMANN & C0. 


MANUFACTURERS, 


626 to 636 NIAGARA ST., BUFFALO, Ki. Y. 





UNLXCKLLED IN 

Power and Singing Quality of Tone, 
Precision and Delicacy of Touch, 

And Every Quality Requisite in a_ 


FIRST CLASS PIANO 


For Catalogue and Territory address 
THE JOHN CHURCH CO., 
General Factors, - - - CINCINNATI, O. 


C. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenue, 
NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Trusses, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th St., New York. 








Between 22d and 23d Sts., 
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Grand, Square and Upright 


+PITANOS.> 


Received Highest Award at the United States 
Centennial Exhibition, 1876, 
And are admitted to be the most Celebrated In- 
struments of the Age, Guaranteed for Five Years. 
&2 litustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


CONNOR 
PIANOS. 


134th Street and Southern 
Boulevard, 


Nav ToRnR=z. 





Dealers admit that they are the best medium priced 
Pianos in America. §2~ Send for Catalogue. 

N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 





PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition Covered Organ Keys. 


The only Company Fernishing the Keys, Actions Hammers and Brackets Complete. 





Telegraph and R.R. Station: 
EsSsSEX, 


OFFICE AND FACTORY: 


CONN. IVORYTON, CONN. 





DO NOT CONFUSE THE 


LEH 


SEVEN OCTAVE 
PIANO STYLE 


ORGAN 


WITH OTHER MAKES IMITATING IT, 


THE LEHR opened the way for Seven Octave Organs and is far ahead of the 
procession in appearance, finish, tone and other improved qualities. 


More sold than all other makescombined. THE LEHR IS THE STANDARD. 


Address for Prices and New Catalogue, 


HEH. LEHR & CoO., Easton, Pa. 


and 
Bullder of Large 


Chicago 
‘ears “* ORGANS. 


Aso MANnuPACTURER OF 
Reed Organs of Every Size for Parlor and Chapel. 


WHOLESALE DEALER IN PIANOS. 


Our Organs ire unsurpassed in tone, style and workmanship, and are indorsed 
by leading Professors of Music. are now in general use all through the United 
States, and have also been introduced in England and Australia. 
Few of the many Organs we have built are: The three manua! forty-five st 
Organ in Mt. Vernon Place M. E. Church, Washington, D. C., refer to Rev. Dr. J. 
LL oe ge the Amity Baptist Church Organ, New York City, refer to Rev. Leighton 
Wilhouse, 27 Grove street; Christ Lutheran Church, Baltimore, Rev. Zimmerman ; 
Mt. Auburn M. E. Church, St. Louis, Richal B. Miller ; St. Mark’s Church, Lincoln, 
Neb., D. F. Easterday; St Mark’s Church, Columbus, Ohio, W. W. Knoderer. 
. Builders of the large three manual Pipe Organ in Bethlehem Lutheran Chcrch, 
Harrisburg, Pa., containing 40 stops and 2,000 pipes. References: Rev. Mr. Fishburn and L. H. Kinnard. 
Catalogue, Specifications, Drawings and all information regarding our instruments, free of charge. Address 


M. P. MOLLER, Hagerstown, Md. 








Silver Medal, Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 188s. 


G. CHEVREL, 


Designs and Firm Names for Fall Boards a Specialty. 


GOLD MEDAL, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos aud Organs. Fretwork Wood Panels. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 





Manufacturer of all kinds of Art Embroideries and 
Art Effects in Fine Hand Painting. Table Covers 
Scarfs, Lambrequins, Upright and Square Piano 
Covers. 

Vulcanized Upright Storage Covers and In- 
strument Bags a specialty. 

Sample line of Piano Scarfs sent on approval if 
desired. Please state reference when ordering. 


M. SCHLEISSNER, 


PROPRIETOR OF THE 


PHENIX NOVELTY C0., 


793 Broadway, New York. 
(One door from St. Denis Hotel.) 


Branch: 124 Sansome St., San Francisco, Cal. 


Metcalf Piano Co., 
Rochester, N. Y. 











THE BosTON PIANO Co. 


MANUFACTURERS OF 


THE BOSTON PIANO. 


Main Office and Works: WOOSTER, OHIO. 


AND PRICES. 





WRITE FOR CATALOGUE 


TAIB PIANO ACTION CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT PIANO ACTIONS. 


447, 449, 451, 453 and 455 West 26th Street, 
NW TORE. 
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ERNEST G ABLER & BROTHERS = SQUARE AND UPRIGHT PLANO, 














— ESTABLISHED 1854. -— cuuned Oe m to eon nee tye Compete 
Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. THE BEST PIANOS menenaeee RED. 

Reliable Agents Wanted for these incomparable instruments, 

which possess many valuable improvements not found in Pianos of any 

other make. Specially adapted as leaders, and sold exclusively as First 
“CO Instruments. 

psa Cc. A. AHLSTROM, 
a MANUFACTURER, * 
ESTABLISHED 1875. Nos. 112. 114 and 116 East 2d St., Jamestown, N. Y. 





SHE COC Onn suasuwe sme, saw wom” 
sons Acunr, TAL CY S59 LCF TRENTON 1RON COMPANY, Trenton, W. J. 


ROOST. M. WEES, NEW YORE. v y IF EB:. 


Jarome & Son, [S446 [ GOLE & SON COLUMBIAN PIANO AND ORGAN CO, 


ORGAN BUILDERS, 
819 & 990 Rast 39th 8t,, Now York, aufacterers and Dealer Menufscturers of Fine Grade Organs, 


LIST OF OUR LARGEST 66 AND 268 WABASH AVENUE, 
GRAND ORGANS: C . 
) Cor, Seventy-seventh St., and 


enue Cathedral, N. Y., FACTORY : t Sto rn Pan Ave., Geant Seenion. © H ICAGO, I . . 


Ree 
CSE E sane woos, pee W//CKHAM, CHAPMAN & CO., 


Puisicpun's: Trnty Co: | O20 and 427 Rast Bighth St., Bast Rive, 
PIANO PLATES. 


+ 3; Corie 
cy — | rele NEW YORK. 
CAST, DRILLED, PINNED AND ORNAMENTED. 


ALSO 


§' PIANO HARDW ARSE. 
ea: SPRINGFIELD, OHIO. 


Woods Brass Piano Stools, 


PIANO LAMPS, MUSIC RACKS, &. 


NEW STYLES. NEW PRICES, 






























SEND FOR OUR NEW CATALOGUE. 


THE CHAS. PARKER C0., 


MERIDEN, CONN. 


CHAS. P. BOWLBY, 


Manufacturer of the Celebrated 


' PRINCESS ORGANS 


s 
IWustrated Catalogue and Price List on Application, 5, 6 and 7 Octaves, 


JEWETT PIANO CO., Manufacturers, WASHINGTON, N. J., U. Ss. A. 


LEOMINSTER, MASS. 


GORGEN & GRUBB, 


(Successors to F. FRICKINGER), Established in 1837, 
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MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 


=e NASSAU, N. Y.— 
ORGAN PIPES. 




















Weod and Metal. ... . Flue and Reed..... Voiced or Unvoiced. 
Front Pipes Decorated in the Highest Style of the Art. 
PIP <> ER. Soe A. TE MATHRIALS. 


Keys, Pedals, Action Parts, Wires, &c. All guaranteed strictly first class. 
SAMUEL. PIERCE, . Established 1847, . READING, MASS 
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STHINW AY 


Grand and Upright 


PIANOS. 


Srainway & Sons are the only eS ie wee who make all component 
Pp 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 &@ 111 Hast Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lewer Seymour Street, Portman Square, LONDON. W. 





EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 





Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 





THE CELEBRATED 


ARE THE BwpsT 


And are preferred by the conscientious Musical Instructors 
and Musicians. 


SOHMER & CoO., 
Warercoms : 149-155 East 14th Street, NEW YORK. 





BRIGGS PIANOS 


BOoOsSsTon. 


FIRST iu. 
5 Fl RST in Trade. 
FIRST 


in the Favor of the 
Public. 





FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT erreenes N, Y. 


SEND FOR ILLUSTRATED CATALOGUE. 


ASUDLCGE,PAT, 


122 East 13th Street, NEW YORK. 





CONOVER PIANOS 


Grand and Upright. 


— FOR — 


QUALITY, 
DURABILITY 
- BEAUTY 


ARE UNEXCELLED. 


("SEND FOR CATALOGUE OR CALL AT 
OUR WAREROOMS. 


CHICAGO COTTAGE ORGAN CO., Sole Factors, 


New York Branch, JACK HAYNES in charge, 


Malt P00 GDA, 
STARR PIANO, 


OF THE 
Offer to the Trade a PIANO worthy of trial and consideration, 








SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 








215 to 221 WABASH AVENUE, CHICAGO. 


RICHMOND, INDIANA. 





LOCE WOOD PRESS, 196 and 196 Duane Street, Cor. Church, New York. 








